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   A Film Score Rundown 

     by 

     Bill Wrobel 

 

 The following is an updated (early January 2021) do-over cue 

rundown analysis of Bernard Herrmann's score to the moody, 

psychological drama, ENDLESS NIGHTΣ ōŀǎŜŘ ƻƴ !ƎŀǘƘŀ /ƘǊƛǎǘƛŜΩǎ мфст 

novel. This 1972 motion picture once again pairs Hayley Mills (as "Ellie") 

and Hywel Bennett (as "Michael Rogers") who earlier starred in the 

1968 film Twisted Nerve (also scored by Herrmann). I only have the old 

dvd from Anchor Bay, but I would recommend buying the currently 

available Kino Lorber Blu-Ray edition with a bonus commentary track, 

especially since the non-cable televised version of the movie is usually 

ƘŜŀǾƛƭȅ Ŏǳǘ ŦƻǊ ƻōǾƛƻǳǎ ǊŜŀǎƻƴǎ όά¢ƘŜ /ƻǳŎƘέ ǎŜȄ ǎŎŜƴŜύΦ 
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https://www.kinolorber.com/product/endless-night-blu-ray  

I researched the score at UCSB in great length. The cue sheets 

indicate that the music was 2,033 seconds in length (just under 34 

minutes). 

 Quartet Records announced on December 8 the long-awaited 

release of their new recording of Endless Night: 

https://quartetrecords.com/product/endless-night/  

 The QR total length of the non-bonus tracks is 34.7 minutes or 

2082 seconds. 

http://www.screenarchives.com/title_detail.cfm/ID/41771/ENDLESS-

NIGHT/  

 Just several days ago I completed my three-part video review (total 

of 52 minutes, 42 seconds of video watching) of that cd release, a set on 

Vimeo & a set on YouTube: 

https://vimeo.com/494730497  [Part 1] 

 
https://vimeo.com/495344512  [Part 2] 

 

https://vimeo.com/495532720   [Part 3] 
 

https://youtu.be/uvNKmBVP09g    [Part 1] 

 
https://youtu.be/9OQGpvN0Zjk      [Part 2] 

 

https://youtu.be/8HUgJ8qk0uk        [Part 3] 

 

 I also created a previous subsidiary video of an ñoff topicò nature 

regarding film music discussion forums regarding this cd release: 

 

https://www.kinolorber.com/product/endless-night-blu-ray
https://quartetrecords.com/product/endless-night/
http://www.screenarchives.com/title_detail.cfm/ID/41771/ENDLESS-NIGHT/
http://www.screenarchives.com/title_detail.cfm/ID/41771/ENDLESS-NIGHT/
https://vimeo.com/494730497
https://vimeo.com/495344512
https://vimeo.com/495532720
https://youtu.be/uvNKmBVP09g
https://youtu.be/9OQGpvN0Zjk
https://youtu.be/8HUgJ8qk0uk
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https://youtu.be/7dS6oejGU-E  [QR ENDLESS NIGHT cd Review (Film 

Music Forums] 

 Moreover, I also discuss all of this in my new Blog #66 online in 

this site. So, with the original site Film Score Rundowns cd review paper 

Ǉƭǳǎ ǘƘƛǎ ǳǇŘŀǘŜŘ άǊǳƴŘƻǿƴέ ǇŀǇŜǊΣ ǘƘŜ ǘƘŜƳŜ ƛǎ ŜȄŎƭǳǎƛǾŜƭȅ ƻƴ Endless 

Night! J L ǿƛƭƭ ōŜ ǘƘƻǊƻǳƎƘƭȅ ǘƛǊŜŘ ǎƻƻƴ ƻŦ ǘƘƛǎ άŜƴŘƭŜǎǎέ ŀǘǘŜƴǘƛƻƴ ƻƴ 

the movie, the cd, and the written score. 

    **************** ****  

 

ENDLESS NIGHT    Dec 1 '71      87pp  

 

    I [1M1] "Preludeò  Moderato in 6/8 time, pages 1-10, 2 minutes 

duration (as marked on the written score). Other sources list the timing 

as 2:08 or 2:09 minutes. Anchor dvd location: Chapter 1 starting at :10. 

Instrumentation: Oboe, english horn, 3 clarinets, 2 bass clarinets, 4 

horns, timp., susp cymbal, harp, Moog (theremin color), 8 violin I, 6 

violins II, 6 violas, 4 VC, 3 CB. 

    This wonderfully dramatic prelude portrays the crashing seascape 

of the opening credits. Violins/violas/celli play ff (fortissimo) rapidly 

ascending/descending 16th note figures, normally twelve 16th notes per 

bar (six rising and six falling). There are no contrary motion figures until 

Bar 39. This, along with the forte trill roll of the timp, characterizes the 

quick rolling surges of the nighttime waves seen on the screen (an 

almost ñendless nightò repetitive motion of the water). 

https://youtu.be/7dS6oejGU-E
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https://i.postimg.cc/jj8jnMr3/Prelude-Bars-1-11-2.jpg  

 

 All violins play ascending 16th notes starting on rinforzando-

marked ( > symbol over the note) small octave A 16th note up to Line 1 

E-A-B-Line 2 C-E (all six notes are connected as a figure by two 

crossbeams) to the next figure of descending 16ths starting on 

rinforzando-marked Line 2 E down to C-Line 1 B-A-E-small octave A 

16ths (connected by two crossbeams). Repeat in Bar 2. In Bar 3, the 

https://i.postimg.cc/jj8jnMr3/Prelude-Bars-1-11-2.jpg
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violins then play (after a 16th rest) Line 1 D-F-Ab (A-flat)-Line 2 C-D 

16ths (D half-diminished 7th) to descending D-C-Ab-F-D 16ths 

(followed by a 16th rest). Repeat next bar. Repeat Bars 1-4 in Bars 5-8 

(but there sounded p instead if ff). Back in Bar 1, after a 16th rest, violas 

play small octave E-A-B-middle C-E 16ths to descending E-C-small 

octave B-A-E (followed by a 16th rest). Repeat in Bar 2. After a 16th rest 

in Bar 3, the violas then play small octave D-F-Ab-middle C-D 16ths to 

D-C-Ab-F-D 16ths (followed by a 16th rest), repeated next bar. Repeat 

Bars 1-4 in Bars 5-8. Back in Bar 1, VC play Great octave A up to small 

octave E-A-B-middle C-E 16ths to descending E-B-small octave B-A-E-

Great octave A 16ths (repeated next bar). In Bar 3, the celli continue on 

Great octave F-small octave D-F-Ab-middle C-D 16ths to descending D-

C-Ab-F-D-Great octave F 16ths (repeated in Bar 4). As for the other 

strings, repeat Bars 1-4 in Bars 5-8 but the volume is greatly reduced to 

p in the second set (unlike the ff in Bars 1-4). The CB (contra-basses) 

play in Bar 1 Great octave A dotted quarter note tied to 8th note 

(followed by a quarter rest), repeated next bar. In Bar 3, they then play 

Great octave F dotted quarter note tied to 8th note (repeated in Bar 4). 

Repeat Bars 1-4 in Bars 5-8. 

 The timp is trem rolled forte decrescendo (f >) on Great octave A 

dotted quarter note tied to 8th note (repeated next bars) and then on F 

notes in Bars 3-4 (see CB).  

 After a quarter and 16th rest in Bar 1, horns play sff small octave 

B/middle (Line 1) C/E (horns I-III on E) 16ths [written Line 1 F# (F-

sharp)/G/B] to same B/C/E rinforzando dotted quarter notes tied to (Bar 

2) dotted half notes decrescendo hairpin. In the same pattern in Bars 3-4, 

they play on small octave Ab/C/D/ [written Eb/Gb/A] notes. Repeat Bars 

1-4 in Bars 5-8 but now mp. After a quarter and 8th rest in Bar 1, bass 

clarinets play sff on small octave A/Line 1 E [written B/F#] dotted 

quarter notes tied to dotted half notes next bar. In the same pattern in 

Bars 3-4, they play on small octave F/Line 1 D [written G/E] notes. 
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After a quarter and 8th rest in Bar 1, clarinets play small octave B/middle 

C/E [written Line 1 C#/D/F#] dotted quarter notes tied to dotted half 

notes decrescendo next bar. In the same pattern in Bars 3-4, they play on 

notes small octave F/Ab/Line 1 D [written G/Bb/E]. 

 In Bar 9 (:24 dvd), violins I return in forte sound dynamic playing 

the same ascending to descending notes as in Bar 1 but now played an 

octave higher register (Line 1 A up to Line 2 E 16ths, and so forth). 

Violins II, however, remain playing the same registers as given in Bar 1. 

Repeat Bar 1 in Bars 10 thru 14. VC also play the same as in Bar 1, as 

also the violas. The timp beats mf the Great octave A dotted half note 

trill roll tied to dotted half note in Bar 10 decrescendo pp. Etc. In Bar 11, 

the moog synthesizer (played by Howard Blake) in 3/4 time sounds in 

theremin color (Herrmann wrote thermin colour) Line 1 B half note 

legato mini-slur to A quarter note crescendo to (Bar 12) B half note to A 

quarter note once again to (Bar 13) Line 2 C half note to Line 1 B 

quarter note to (Bar 14) A dotted half note decrescendo. In Bar 15, the 

moog continues on Line 1 G half note to F quarter note (repeated next 

bar) to (Bar 17) Ab half note to G quarter note to (Bar 18) F dotted half 

note (followed by a quarter rest).  
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https://i.postimg.cc/Jhhr8jBN/Prelude-Bars-12-18.jpg  

 

https://i.postimg.cc/WbPs3Bkb/Prelude-Bars-19-28.jpg  

https://i.postimg.cc/Jhhr8jBN/Prelude-Bars-12-18.jpg
https://i.postimg.cc/WbPs3Bkb/Prelude-Bars-19-28.jpg
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https://i.postimg.cc/0NrsFxLZ/Prelude-Bars-35-40.jpg  

 

Skipping to Bar 39 (1:14), violins I are contrary motion to the 

other strings. They play p descending 16ths Line 2 E-C-Line 1 A-F-E-

middle C (F major 7th tonality or F/A/C/E) to the next figure of 

ascending 16ths middle C-E-F-A-Line 2 C-E. Violins II play contrary 

motion on middle C up to E-F-A-Line 2 C-E to descending 16ths E-C-

Line 1 A-F-E-middle C. After a 16th rest, violas play ascending 16ths 

small octave C-F-A-middle C-E to descending 16ths E-C-small octave 

A-F-C (followed by a 16th rest). VC play (after a 16th rest) ascending 

16ths Great octave F-small octave C-F-A-middle C to descending C-A-

F-C-Great octave F 16ths (followed by a 16th rest). CB are silent.  The 

moog sounds p Line 2 E half note to D quarter note. Clarinets play small 

https://i.postimg.cc/0NrsFxLZ/Prelude-Bars-35-40.jpg
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octave F/A/middle C dotted half notes tied to next bar, while bass 

clarinets play F/middle C notes, and horns on small octave F/A/middle 

C/E [written middle C/E/G/B] notes in that pattern. Etc. 

 

 

https://i.postimg.cc/3xr1NjsW/Prelude-Bars-41-48-organ.jpg 

 

 Letôs pay attention briefly to Bar 46. One error on the QR cd I 

noticed of a factual nature is a wrong note in Bar 46 (located at 1:17 or 

1:18 played on my desktop computer cd drive). The Moog plays Line 2 

https://i.postimg.cc/3xr1NjsW/Prelude-Bars-41-48-organ.jpg
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C half note down to Line 1 B quarter note. If you looked at the 

autograph score, this would seem exactly right! The problem, however, 

is that Herrmann forgot to add the flat sign in front of that B quarter 

note. Bar 46 is supposed to repeat Bar 45 that played the C half note Bb 

(B-flat) quarter note. 

In the image above, ignore the ñOrganò in the middle of the 

instrumentation there. It is supposed to be ñMoogò but I had arranged to 
have a Midi done that substituted the Moog with an organ. Anyway, you 

can see the Moog consistently playing two-bar repeat cells or pattern 

starting Bar 43-44, 45-46, 47-48, & 49-50. I inserted the repeat sign for 
each repeat bar for simplicity & clarity. Usually Herrmann does this but 

he decided to write out all of the Moog notes. If he had inserted repeat 

signs for the Moog (like he did for the strings then the typographical 
error would not have occurred in Bar 46 where he forgot to enter the flat 

glyph. In his recording, Herrmann did indeed have that Bar 46 repeat the 

Bb note.  
 

 In the QR track, however, the conductor did not. He had the 

orchestra play the B natural quarter note in Bar 46. This is an 

understandable mistake by QR but the repeat two-bar pattern should 

have been easily seen & caught if the conductor looked at the facsimile 

of Herrmannôs autograph score with extra attention. Clarinet I and a 

horn also play Bb. Strings also play Bb. So that Moog on B natural 

clashes against the other instruments. Once again, most listeners would 

pay no attention to it or detect it. It wonôt bother them. 

 Skipping to Bar 51 (1:34), violins I play f descending legato-slur 

16ths Line 3 C#-Line 2 A-G-E-C#-Line 1 A# (connected as a figure by 

two crossbeams) to ascending 16ths G-A-Line 2 C#-E-G-Line 3 C# up 

to (Bar 52) descending 16ths E-C-Line 2 G-E-C-Line 1 B down to 

ascending 16ths Line 1 E-G-Line 2 C-E-G-Line 3 C 16ths. Repeat these 

two bars in Bars 53-54. Violins II play contrary motion 16th note figures 

(rising to falling (as also the violas and celli). So violins II play small 
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octave A#-Line 1 C#-E-G-A#-Line 2 C# up to descending E-C#-Line 1 

A#-G-E-C# to (Bar 52) ascending 16ths Line 1 C-E-G-Line 2 C-E-G to 

descending G-E-C-Line 1 G-E-C. Repeat next two bars. Violas in Bar 51 

play forte ascending 16ths small octave E-G-A#-middle C#-E-G to 

descending G-E-C#-A#-G-E down to (Bar 52) ascending 16ths C-E-G-

E-G-middle C back down to G-up to middle C up to E down to C-E-G. 

Repeat next two bars. VC in Bar 51 play ascending 16ths Great octave 

C-G-small octave E-G-A#-middle C# to descending 16ths C#-A#-G-A-

Great octave G-C to (Bar 52) C up to G up to small octave E down to 

Great octave G up to small octave E up to G 16ths to E-G-Line 1 C 

down to G up to C up to E 16ths. Repeat these two bars in Bars 53-54.  
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https://i.postimg.cc/QNQR6HFh/Prelude-Bars-49-58.jpg  

 

 The Moog in Bar 51 plays f Line 1 F# quarter note to E half note 

decrescendo and tied to quarter note next bar (followed by a half rest) to 

(Bar 53) Line 2 F# quarter note to E half note tied to quarter note next 

bar. The oboe in Bar 51 plays forte Line 2 C# rinforzando quarter note to 

D half note decrescendo and tied to half note next bar (followed by a 

quarter rest). Clarinets play small octave E/G/A# dotted half notes to 

(Bar 52) E/G tied dotted half notes and also middle C half note. Bass 

clarinets play small octave G/middle C [written G/D] dotted half notes 

tied to half notes next bar. Stopped horns I-III play Line 1 F# [written 

Line 2 C#] quarter note  down to D [written A] half note to (Bar 52) E 

[written B] half note (followed by a quarter rest). Horns II-IV play small 

octave A#/Line 1 C# dotted half notes to (Bar 52) G/C half notes. The 

timp is rolled mf > on small octave C dotted half note. 

 Skipping to Bar 59 (1:48), stopped horns are emphasized playing 

the ñmelody lineò forte on small octave B [written Line 1 F#] half note 

to same B quarter note to (Bar 60) middle C [written G] stopped half 

note to same G stopped quarter note to (Bar 61) E [written B] half note 

to E quarter note to (Bar 62) same E stopped dotted half note. In Bar 61, 

the harp is pedal set in the key signature of E major (four sharps) playing 

ascending gliss ff starting on Contra-octave E 32nd note gliss line up to 

(Bar 62) Line 4 E 32nd note down to Contra-octave E 32nd note. The 

moog in Bar 59 plays Line 1 B dotted half note to (Bar 60) Line 2 C 

dotted half note up to (Bar 61) E dotted half note tied to dotted half note 

next bar. The C.A. (english horn) plays f cresc small octave B [written 

Line 1 F#] dotted half note to (Bar 60) middle C [written G] dotted half 

note to (Bar 61) E [written B] dotted half note tied to dotted half note 

next bar. Clarinets play small octave E/G/B [written F#/A/middle C#] 

dotted half notes to (Bar 60) D/F/Ab dotted half notes to (Bar 61)  

https://i.postimg.cc/QNQR6HFh/Prelude-Bars-49-58.jpg
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https://i.postimg.cc/pdMf1XhM/Prelude-Bars-59-62.jpg  

 

https://i.postimg.cc/zvQWwJZM/Prelude-Bars-65-72.jpg  

E/G#/B dotted half notes tied to next bar. Bass clarinets play small 

octave B [written Line 1 C#] dotted half note to (Bar 60) small octave F 

dotted half note to (Bar 61) E/B dotted half notes tied to next bar. 

Violins I & II in Bar 59 play ascending 16ths small octave G-B-middle 

C-E-G-B (C maj 7th in effect) to descending 16ths B-G-E-C-small 

https://i.postimg.cc/pdMf1XhM/Prelude-Bars-59-62.jpg
https://i.postimg.cc/zvQWwJZM/Prelude-Bars-65-72.jpg
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octave B-G. Violas play ascending 16ths forte on small octave E-G-B-

middle C-E-G to descending G-E-C-small octave B-G-E. VC play Great 

octave B up to small octave E-G- B-middle C-E to descending notes. CB 

play Great octave B dotted half note to (Bar 60) Great octave F dotted 

half note to (Bar 61) E dotted half note tied to next bar. 

 Starting in Bar 67 (2:01), the moog is now emphasized fortissimo 

playing Line 1 B half note to A# quarter note to portamento effect (it 
sounds to me) with the diagonal line (like a gliss line but more 

portamento) up to (Bar 68) Line 2 B half note to A# quarter note 

portamento line down to (Bar 69) Line 2 D half note to C# quarter note 
portamento line up to (Bar 70) Line 3 D half note to C# quarter note. 

The gliss commences the sliding process immediately, while the 

portamento seems to hold that quarter note value and then slide quickly 
to the next note. 

 

 After a quarter rest in Bar 67, the C.A. sounds sff on Line 1 E 
[written B] half note tied to dotted half note next bar. After a quarter 

rest, clarinets play A/B/middle C notes in that pattern, bass clarinets on 

small octave E/A, and nat horns on A/B/middle C/E [written E/F#/G/B] 
tied notes. Violins I play ff ascending 16ths small octave A-B-middle C-

E-A-B to descending B-A-E-middle C-small octave B-A 16ths. Etc. 

 
 Skipping to end Bar 77 (see image immediately below), the music 

ends on the simple E minor chord (E/G/B). ENDLESS in the title of the 

score, and E minor chord. Coincidence? J 
 

 You can hear two versions of this ñpreludeò in Midi renditions 

created by Markus Metzler: 
 

https://youtu.be/sDUKM7y77Yc   

https://youtu.be/sDUKM7y77Yc
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https://i.postimg.cc/brZSwKDR/Prelude-Bars-73-77.jpg  

 

   ***************************  

https://i.postimg.cc/brZSwKDR/Prelude-Bars-73-77.jpg


18 
 

18 
 

 

 II [1M2] "The Opening"  Andante in C time, page 11, 7 

bars, :26.  Dvd location: Start of Chapter 2. Instrumentation: Oboe, 3 

clarinets, bass clarinet, C.B. clarinet, 4 muted horns, snare drum 

(without snares), harp, moog synthesizer, sords (muted) strings.  

The violins play the deceptively idyllic country or pastorale 

ñGypsy Acreò theme. Violins I play pp crescendo on the up-bow (v 

symbol above the note) Line 3 F# half note tied to 8th note to E to D 

down to Line 2 B 8th notes (all 8th notes are crossbeam connected) to 

(Bar 2) Line 3 F# half note tied to 8th note to E to D down to Line 2 Bb 

8th notes. Violins II play the same but an octave lower register. After an 

8th rest in Bar 1, the harp plays p < small octave E-G-B 8ths (crossbeam 

connected) up to Line 1 D quarter note let vibrate (followed by a quarter 

rest). Repeated in Bar 2 except now we hear the Bb 8th note instead of B 

8th. After an 8th rest in Bar 1, viola splay pp < small octave E-G-G 8ths 

(crossbeam connected) to stand-alone Line 1 D 8th (followed by an 8th 

and quarter rest). After an 8th rest in Bar 2, violas play E-G-Bb 8ths to D 

8th followed by rests. The oboe plays pp < > (crescendo-decrescendo 

hairpins) Line 2 B whole note to (Bar 2) Bb dotted half note 
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(decrescendo), followed by a quarter rest. Clarinets play Line 1 

G/B/Line 2 G whole notes to (Bar 2) G/Bb/G dotted half notes. After an 

8th rest, the harp plays p < small octave E up to G up to B 8ths 

(crossbeam connected) up to Line 1 D quarter note let vibrate extending 

curve line (followed by a quarter rest). Repeat next bar. Note that Bar 6 

was not used in the final edit of the movie. Moreover, it was 

unfortunately not included in the new QR cd. However, you can hear the 

complete music in this Midi rendition by Markus Metzler: 

https://www.youtube.com/watch?v=483R7ANGkHw  

 

https://i.postimg.cc/Nj2hkbTP/Opening-Bars-1-6.jpg  

Soon (Bar 7) the music turns menacing with the Moog's rising 

glissando from Line 2 to Line 3 C# half notes pp < ff as you see the 

faceless woman (dead Ellie) on the hill. Clarinets in Bar 7 play Line 1 

D/F tenuto half notes mf > to D/F tenuto half notes f >. Violins I play 

Line 2 C# dotted quarter note legato mini-slur crescendo to Line 1 B 8th  

back to C# dotted quarter note to B 8th. Violins II play this an octave  

https://www.youtube.com/watch?v=483R7ANGkHw
https://i.postimg.cc/Nj2hkbTP/Opening-Bars-1-6.jpg
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https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg  

lower register. After an 8th rest, violas play small octave F 8th crescendo 

up to Ab quarter note (followed by an 8th rest) down to D 8th up to F# 

quarter note. VC play this an octave lower register. In end Bar 8, sords 

horns play sff > whole notes, I believe small octave Ab/Bb/C/D. After a 

quarter rest, VC/CB play ff Great octave F quarter note to E half note 

held fermata. After a quarter rest, all of the clarinet family play small 

octave F quarter note to E [written F#] half note decrescendo and held 

fermata. The snare drum (without snares) sounds sff > a whole note held 

fermata (notated on the top space of the staff). 

 End of cue. 

    

https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg  

 

 

https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg
https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg
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https://www.youtube.com/watch?v=vXc26ZtQKvk [Midi by Markus 

Metzler] 

 

https://i.postimg.cc/G26B5Xtg/Bacony-Bars-1-5.jpg  

III [1M2] "The Balcony" Andante tranquillo in 12/8 time, pages 

12-13, (:30).  Dvd location: Chapter 3 starting at 2:38. Scene: Mike is 

driving a Greek tycoon and his wife in Milan to his villa where there are 

to meet the renowned avant-garde architect, Santonix. Mike parks the 

https://www.youtube.com/watch?v=vXc26ZtQKvk
https://i.postimg.cc/G26B5Xtg/Bacony-Bars-1-5.jpg
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car, takes care of the luggage, and then proceeds to eat his bag lunch in 

an idyllic setting overlooking the sea.  

This is a different version (variation) of the pastorale/idyllic theme 

(Gypsy Acre motif) utilizing triplet figures played first by the oboe, and 

then taken over by clarinet I in Bar 4. The solo oboe on Bar 1 plays pp < 

Line 2 B dotted half note tied to 8th note to A to G 8th notes (these three 

8ths are connected by a crossbeam) to the next triplet figure decrescendo 

of F#-E-F#. All seven notes in this bar are played under the 

legato/phrase arc/umbrella/curve line. In Bar 2, the oboe continues on 

Line 1 A dotted half note tied to 8th note, and then G-F# 8ths to E-D#-E 

8ths. In Bar 3 (Rall.), the oboe finishes the phrase on F# dotted quarter 

note to E-D#-E triplet 8ths, and then F# dotted quarter note to E-D-C 

triplet 8ths. 

Back in Bar 1, after a ñ2ò duplet value 8th rest, clarinet III plays a 

response figure pp < on small octave A [written B] ñ2ò duplet value 8th 

note (the 8th rest and A 8th are bracketed) to the next ñ2ò duplet of Line 1 

E up to G [written F#-A] up to A normal value dotted quarter note tied 

to 8th note (followed by a quarter rest). Etc. Clarinet II plays Line 2 C 

[written D] dotted half note tied to dotted half note to (Bar 2) Line 1 B 

[written Line 2 C#] tied dotted half notes to (Bar 3) A# [written B#] tied 

notes. Clarinet I plays pp > Line 2 E [written F#] dotted half note tied to 

dotted half note to (Bar 2) D [written E] tied dotted half notes to (Bar 3) 

C# [written D#] tied notes. 

 In Bar 4 (a tempo), clarinet I takes over the melody line pp < > on 

Line 1 B [written Line 2 C#] dotted half note tied to 8th note to C-B 8ths 

to A-G-A 8ths. Clarinets II-III play pp Line 1 C/E [written D/F#] dotted 

half notes tied to dotted half notes. After a ñ2ò duplet value 8th rest, bass 

clarinet I plays the response figure of (see clarinet III line in Bar 1). 
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 Skipping to Bar 11 (3:08 dvd), sords violins I play p > small 

octave Bb/Line 1 D dotted half notes tied to dotted quarter notes 

(followed by a quarter and 8th rest), while violins II play that pattern on 

small octave G/Line 1 D notes, violas on small octave C/E notes, VC on 

Great octave C/G notes, and CB on small octave C notes. After a quarter 

and 8th rest, clarinet I plays p Line 1 E-D-E [written F#-E-F#] triplet 8ths 

to ñ2ò duplet value 8th notes D up to F down to D dotted quarter note. 

After a quarter and 8th rest, clarinet II plays middle C-Bb-C triplet 8ths 

to Bb-C duplet value 8ths to Bb dotted quarter note. Clarinet III plays as 

clarinet I but an octave lower register. Etc. 

 Note that, just as in Herrmannôs recording, QR did not include the 

bass clarinets to play in Bars 11-12. That was Herrmannôs own final 

decision on the matter, but it wouldôve been nice if, say, QR created a 

bonus track that did indeed include those bass clarinets. This wouldôve 

been more interesting to me than some those actual bonus tracks. 

https://i.postimg.cc/qvpNShBr/Balcony-Bars-6-10.jpg
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   ************************  

IV [2M1] "Gypsy Acre"  Andante tranquillo in 12/8 time, pages 

14-15. Dvd location: Chapter 4 starting at :45. Scene: At the villa, Mike 

tells Santonix about Gipsyôs Acre (as spelled on the For Sale sign) that 

holds a terrific country view by the sea a few miles away, holding a 

Victorian gothic house that was partially burned down.  NOTE: 

Herrmann wrote it "Gypsy Acre" instead of "Gipsy's Acre" (as given in 

https://i.postimg.cc/Y2gjSfhk/Balcony-Bars-11-13.jpg
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the movie itself). Here is how Herrmann actually wrote the cue title 

below: 

 

 

 

Here it is in the movie: 

 

https://i.postimg.cc/DZnpbcnD/Gysy-Acre-paper-image-1.jpg  

Logically we hear the ñGypsy Acreò idyllic theme played by the 

high violins p < on Line 3 B [written Line 2 B with the 8va ottava 

extending symbol above the notes] dotted half note tied to 8th note to A-

G 8ths to F#-E-F# 8ths. In Bar 4, this is replayed an octave lower 

register (loco). Violas (here in non-standard treble clef) in Bar 1 play p 

>  Line 2 C/E dotted half notes tied to dotted half notes, while VC (in the 

ñkò tenor clef) play Line 1 C/E tied dotted half notes. The C.A., clarinet 

III, and horn I play the response figures. After an 8th rest, the english 

horn (C.A.) and horn I play p < > small octave A [written Line 1 E] 

https://i.postimg.cc/DZnpbcnD/Gysy-Acre-paper-image-1.jpg

