ENDLESS NIGHT
MUSIC BY BERNARD HERRMANN

A Film Score Rundown

by
Bill Wrobel

The following is an updated (early January 2@ititpvercue
rundown analysis of Bernard Herrmann's score to the moody,
psychological dram&NDLESS NIGHT 6 a SR 2y ! 3 G Kl /
novel. This 1972 motion picture once again pairs Hayley Mills (as "Ellie")
and Hywel Bennett (as "Michael Rogers") who earlier starred in the
1968 filmTwisted Nervéalso scored by Herrmann). | only have the old
dvd fromAnchor Bay, but | would recommend buying the currently
available Kino Lorber BRay editionwith a bonus commentary track
especially since the necable televised versioof the movie is usually
KSIFF@Aft & Odzi F2NJ 200A2dza NBlF azya oa
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https://www.kinolorber.com/product/endlesshight-blu-ray

| reeearched the scorat UCSHh great lengthThe cue sheets
Indicate that the music was 2,033 seconds in length (just uBder
minutes).

Quartet Records announced on December 8 the langited
release of their new recording &ndless Night

https://quartetrecords.com/product/endiegght/

The QR totalength of the notbonus tracks is 34.7 minutes or
2082 seconds.

http://www.screenarchives.com/title detail.cfm/ID/41771/ENDLESS
NIGHT/

Just several days ago | comptetay threepart video reviewtotal
of 52 minutes, 42 seconds of video watchiofgdhat cd releasea set on
Vimeo & a set on YouTube

https://vimeo.com/49473049[Part 1]

https://vimeo.com/49534451Part 2]

https://vimeo.com/49553272(Part 3]

https://youtu.be/uvNKmBVPQ09g [Part 1]

https://youtu.be/90QGpvNOZjk [Part 2]

https://youtu.be/8HUgJ8gk0Ouk [Part 3]

| also created a previous subsic
regarding film music discussion forums regaglthis cd release:


https://www.kinolorber.com/product/endless-night-blu-ray
https://quartetrecords.com/product/endless-night/
http://www.screenarchives.com/title_detail.cfm/ID/41771/ENDLESS-NIGHT/
http://www.screenarchives.com/title_detail.cfm/ID/41771/ENDLESS-NIGHT/
https://vimeo.com/494730497
https://vimeo.com/495344512
https://vimeo.com/495532720
https://youtu.be/uvNKmBVP09g
https://youtu.be/9OQGpvN0Zjk
https://youtu.be/8HUgJ8qk0uk

https://youtu.be/7dS60e|GLE [QR ENDLESS NIGHT cd Review (Film
Music Forums]

Moreover, | also discuss all of this in my new Blog #6iG@®m
this site. So, with theriginal site Film Score Rundowns cd review paper
LJ dza (KA & dzZLJRIF 6 SR & NHzy R2 ¢ Yy Endless LIS NE
NightJ L gAff 0S (K2NRdZAKfe& (ANBR &az2?2
the movie, the cd, and the written score.
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ENDLESS NIGHT Dec1'71  87pp

| [ 1 M1] Modédaratoin 6/8tené, pages-10, 2 minutes
duration (as marked on the written score). Other sources ligtrtimgt
as 2:08 or 2:09 minutes. Anchordllocation: Chapter 1 starting at :10
Instrumentation: Oboe, english horn, 3 clarinets, 2 bass clarinets, 4
horns, timp., susp cymbal, harp, Moog (theremin color), 8 violin I, 6
violins I, 6 violas, 4 VC, 3 CB.

This wonderfully dramatic prelude portrays the crashing seascape
of the opeing credits. Violins/violas/celli plaff (fortissimo) rapidly
ascending/descending™.6ote figuresnormallytwelve 16th notes per
bar (six rising and six falling). There are no contrary motion figures until
Bar 39. This, along with the forte trill radif the timp, characterizes the
quick rolling surges of the nighttime waves seen on the screen (an
al most fnendless nighto repetitive


https://youtu.be/7dS6oejGU-E
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https://i.postimqg.cc/jj8inMr3/PreludBars1-11-2.ipg

All violins play ascending I'6notes starting on rinforzaneo
marked (> symbol over the note) small octave R iéte up to Line 1
E-A-B-Line 2 GE (all six notes are connected as a figure by two
crossbeams) to the next figure of descending 16ths starting on
rinforzandemarked Line 2 E down to-Cine 1 B-A-E-small octave A
16ths (connected by two crossbeams). Repeat in Bar 2. In Bar 3, the
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https://i.postimg.cc/jj8jnMr3/Prelude-Bars-1-11-2.jpg
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violins then play (after a f6rest) Line 1 BF-Ab (A-flat)-Line 2 GD

16ths (D hakdiminished 1) to descending BC-Ab-F-D 16ths

(followed by a 18 rest). Repeat next bar. Repeat Barsith Bars 58

(but there soundeglinstead ifff). Back in Bar 1, after a 1gest, violas
play small octave fA-B-middle GE 16ths to descending&small

octave BA-E (followed by a 18 rest). Repeat in Bar 2. After a"1est

in Bar 3, the violas then play small octavd=EAb-middle GD 16ths to
D-C-Ab-F-D 16ths (followed by a I'8rest), repeated next bar. Repeat
Bars 14 in Bars 58. Back in Bar 1, VC play Great octave A up to small
octave EA-B-middle GE 16ths to descendingB-small octave BA-E-
Great octave A 16ths (repeated next bar). In Bar 3, the celli continue on
Great octave Small octave EF-Ab-middle GD 16thsto descending b
C-Ab-F-D-Great octave F 16ths (repeated in Bar 4). As for the other
strings, repeat Bars4.in Bars 58 but the volume is greatly reduced to

p in the second set (unlike tiffan Bars 14). The CB (contrdoasses)

play in Bar 1 Great octavA dotted quarter note tied t& Bote

(followed by a quarter rest), repeated next bar. In Bar 3, they then play
Great octave F dotted quarter note tiedtm8te (repeated in Bar 4).
Repeat Bag 1-4 in Bars 58.

The timp is trenrolled forte decrescendb %) on Great octave A
dotted quarter note tied t&"®ote (repeated next bars) and then on F
notes in Bars -3 (see CB).

After a quarter and 6rest in Bar 1, horns plasff small octave
B/middle (Line 1) C/E (hornslll on E) 16ths [written Line 1 F&
sharp)G/B] to same B/C/E rinforzando dotted quarter notes tied to (Bar
2) dotted half notes decrescendo hairpin. In the same pattern in-Bars 3
they play on small octave Ab/C/D/ [written Eb/Gb/A] notes. Repeat Bars
1-4 in Bars 58 but nowmp. After a quarter and'8rest in Bar 1, bass
clarinets playsffon small octave A/Line 1 E [written B/F#] dotted
quarter notes tied to dotted half notes next bar. In the same pattern in
Bars 34, they play on small octave F/Line 1 Wrftten G/E] notes.
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After a quarter and'8rest in Bar 1, clarinets play small octave B/middle
C/E [written Line 1 C#/D/F#] dotted quarter notes tied to dotted half
notes decrescendo next bar. In the same pattern in Barth8y play on
notes small octae F/Ab/Line 1 D [written G/Bb/E].

In Bar 9 (:24 dvd), violins | return in forte sound dynamic playing
the same ascending to descending notes as in Bar 1 but now played an
octave higher register (Line 1 A up to Line 2 E 16ths, and so forth).
Violins II, however, remain playing the same registers as given in Bar 1.
Repeat Bar 1 in Bars 10 thru 14. VC also play theesasin Bar 1, as
also the violasThe timp beatswfthe Great octave A dotted half note
trill roll tied to dotted half note in Bar 10 decresclopp. Etc. In Bar 11,
the moog synthesizerlgyed by Howard Blake) in 3dme souls in
theremin color lerrmann wrotéhermin colouy Line 1 B half note
legato minislur to A quarter note crescendo to (Bar 12) B half note to A
guarter note once agaio (Bar 13) Line 2 C half note to Line 1 B
guarter note to (Bar 14) A dotted half note decrescendo. In Bar 15, the
moog continues on Line 1 G half note to F quarter note (repeated next
bar) to (Bar 17) Ab half note to G quarter note to (Bar 18) F dot#d h
note (followed by a quarter rest).
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https://i.postimqg.cc/Jhhr8|BN/Preludgars12-18.ipg

https://i.postimqg.cc/WbPs3Bkb/Prelu@ars19-28.ipg



https://i.postimg.cc/Jhhr8jBN/Prelude-Bars-12-18.jpg
https://i.postimg.cc/WbPs3Bkb/Prelude-Bars-19-28.jpg
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https://i.postimg.cc/ONrsFxLZ/Prelud®ars35-40.jpg

Skipping to Bar 39 (1:14), violins | are contrary motion to the
other string. They playp descending 16ths Line 2E&Line 1 A-F-E-
middle C (F majpr 7" tonality or F/A/C/E) to the next figure of
ascending 16ths middle-E-F-A-Line 2 GE. Violins Il play contrary
motion on middle C up to-E-A-Line 2 GE to descending 16ths&
Line 1 A-F-E-middle C. After a 18 rest, violaplay ascending 16ths
small o¢dave GF-A-middle GE to descending 16ths@&small octave
A-F-C (followed by a 18 rest). VC play (after a T6rest) ascending
16ths Great octave-$mall octave &~-A-middle C to descending-8-
F-C-Great octave F 16ths (followed by aMr@st). CB aresilent. The
moog soundg Line 2 E half note to D quarter note. Clarinets play small
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https://i.postimg.cc/0NrsFxLZ/Prelude-Bars-35-40.jpg
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octave F/A/middle C dotted half notes tied to next bar, while bass
clarinets play F/middle C notes, and horns on small octave F/A/middle

C/E [written middle C/E/G/B] notein that pattern. Etc.
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https://i.postimg.cc/3xr1NjsW/Prelue®ars41-48-organ.jpg

Let 6s pay att enOneermmondheQRddl v t o E

noticedof a factuahature is a wrong note in Bar 46 (located at 1:17 or
1:18 played on my desktop computer cd drive). The Moog plays Line 2

10


https://i.postimg.cc/3xr1NjsW/Prelude-Bars-41-48-organ.jpg
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C half note down to Line 1 B quarter notdf you looked at the

autograph score, this would seem exactly right! The problem, however,
Is that Herrmann forgot to add the flat sign in front of that B quarter
note. Bar 46 is supposed to repeat Bar 45 that played the C half note Bb
(B-flat) quarter note.

Il n the i mage above, i gnore the T
instrumentation there. tsupposed to be AMoogo b
have a Midi done that substituted the Moog with an organ. Anyway, you
can see the Moog consistently playing tar repeat cells or pattern
starting Bar 4314, 4546, 4748, & 4950. | inserted the repeat sigmr fo
each repeat bar for simplicity & clarity. Usually Herrmann does this but
he decided to write out all of the Moog notes. If he had inserted repeat
signs for the Moog (like he did for the strings then the typographical
error would not have occurred in B& where he forgot to enter the flat
glyph. In his recording, Herrmann did indeed have that Bar 46 repeat the
Bb note.

In the QR track, however, the conductor did not. He had the
orchestra play the B natural quarter note in Bar 46. This is an
understandble mistake by QR but the repeat thar pattern should
have been easily seen & caught if the conductor looked at the facsimile
of Herrmannodés autograph score with
horn also play Bb. Strings also play Bb. So that Moog oratral
clashes against the other instruments. Once again, most listeners would
pay no attention to it or detect i

Skipping to Bar 51 (1:34), violins | pléydescending legaisiur
16ths Line 3 C#ine 2 A-G-E-C#-Line 1 A# (conneted as a figure by
two crassbeams) to ascending 16th\d.ine 2 C#E-G-Line 3 C# up
to (Bar 52) descending 16thsC=Line 2 GE-C-Line 1 B down to
ascending 16ths Line 1-&-Line 2 GE-G-Line 3 C 16ths. Repeat these
two bars in Bars 534. Violins Il play contrary motion 18 note figures
(rising to falling (as also the violas and celli). So violins Il play small

11
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octave A#Line 1 C#E-G-A#-Line 2 C# up to descending@#-Line 1
A#-G-E-C# to (Bar 52) ascending 16ths Line IE€5-Line 2 GE-G to
descendings-E-C-Line 1 GE-C. Repeat next two bars. Violas in Bar 51
play forte ascending 16ths small octav&EA#-middle C#E-G to
descending €&&-C#A#-G-E down to (Bar 52) ascending 16th<=cs-
E-G-middle C back down to @p to middle C up to E down to-EG.
Repeat next two bars. VC in Bar 51 play ascending 16ths Great octave
C-G-small octave E5-A#-middle C# to descending 16ths-B#-G-A-
Great octave & to (Bar 52) C up to G up to small octave E down to
Great octave G up to small octave E up to G 16ths@line 1 C

down to G up to C up to E 16ths. Repeat these two bars in B&e 53
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https://i.postimg.cc/ONORG6HFh/Preludars49-58.ipg

The Moog in Bar 51 playkLine 1 F# quarter note to E half note
decrescendo and tied to quarter note next bar (followed by a half rest) to
(Bar 53) Line 2 F# quarter note to E half note tied to quarter note next
bar. The oboe in Bar 51 plays forte Line 2 C# rinforzando quartertoot
D half note decrescendo and tied to half note next bar (followed by a
quarter rest). Clarinets play small octave E/G/A# dotted half notes to
(Bar 52) E/G tied dotted half notes and also middle C half note. Bass
clarinets play small octave G/middle ®r[tten G/D] dotted half notes
tied to half notes next bar. Stoppkdrns Hil play Line 1 F# [written
Line 2 C#] quarter note down to D [written A] half note to (Bar 52) E
[written B] half note (followed by a quarter rest). HorndMIplay small
octaveA#/Line 1 C# dotted half notes to (Bar 52) G/C half notes. The
timp is rolledmf > on snall octave C dotted half note.

Skipping to Bar 59 (1:48), stopped horns are emphasized playing
the Amelody | ineo forte on small
to same B quarter note to (Bar 60) middle C [written G] stopped half
note to same G stopped quarter note to (Bar 61) E [written B] half note
to E quarter note to (Bar 62) same E stopped dotted half note. In Bar 61,
the harp is pedal set in the key sigmatof E major (four sharps) playing
ascending glisff starting on Contractave E 3% note gliss line up to
(Bar 62) Line 4 E 32 note down to Contractave E 3% note. The
moog in Bar 59 plays Line 1 B dotted half note to (Bar 60) Line 2 C
dotted halfnote up to (Bar 61) E dotted half note tied to dotted half note
next bar. The C.A. (english horn) playsrescsmall octave B [written
Line 1 F#] dotted half note to (Bar 60) middle C [written G] dotted half
note to (Bar 61) E [written B] dotted half matied to dotted half note
next bar. Clarinets play small octave E/G/B [written F#/A/middle C#]
dotted half notes to (Bar 60) D/F/Ab dotted half notes to (Bar 61)

13


https://i.postimg.cc/QNQR6HFh/Prelude-Bars-49-58.jpg
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https://i.postimg.cc/pdMfLXhM/PreludBars59-62.ipg
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https://i.postimg.cc/zvOWwJZM/Preludgars65-72.|pg

E/G#/B dotted half notes tied to next bar. Bass clarinets play small
octave B[written Line 1 C#] dotted half note to (Bar 60) small octave F
dotted half note to (Bar 61) E/B dotted half notes tied to next bar.
Violins | & Il in Bar 59 play ascending 16ths small octav@&@niddle
C-E-G-B (C maj ™ in effect) to descending 16ths@E-C-smalll

15
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octave BG. Violasplay ascending 16ths forte on small octavé-B-
middle GE-G to descending {&-C-small octave BG-E. VC play Great
octave B up to small octave®& B-middle GE to descending notes. CB
play Great octave B dotted half notgBar 60) Great octave F dotted
half note to (Bar 61) E dotted half note tied to next bar.

Starting in Bar 67 (2:01), the moog is now emphasized fortissimo
playing Line 1 B half note to A# quarter note to portamento effect (it
sounds to me) with the diagal line (like a gliss line but more
portamento) up to (Bar 68) Line 2 B half note to A# quarter note
portamento line down to (Bar 69) Line 2 D half note to C# quarter note
portamento line up to (Bar 70) Line 3 D half note to C# quarter note.
The gliss cormences the sliding process immediately, while the
portamento seems to hold that quarter note value and then slide quickly
to the next note.

After a quarter rest in Bar 67, the C.A. sousfi®n Line 1 E
[written B] half note tied to dotted half note next bar. After a quarter
rest, clarinets play A/B/middle C notes in that pattern, bass clarinets on
small octave E/A, andathorns on A/B/middle C/E [written E/F#/G/B]
tied notes. Violins | playf ascending 16ths small octaveBAmiddle G
E-A-B to descending B\-E-middle Gsmall octave BA 16ths. Etc.

Skipping to end Bar 7{&ee image immediately belowthe music
ends on the simple E minor chord (E/G/BNDLESS in the title of the
score, ande minor chord. Coincidencel

You can hear t wo versions of t
created by Markus Metzler:

https://youtu.be/sDUKM7y77Yc
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https://i.postimg.cc/brZSwKDR/Prelude-Bars-73-77.jpg
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Il [AM2] "The Opening"Andantein C time, page 11, 7
bars, :26. Dvd location: Start of Chaptetristrumentation: Oboe, 3
clarinets, bass clarinet, C.B. clarinet, 4 muted horns, snare drum
(without snares), harp, moog synthesizerds(muted) strings.

The violins play the deceptively idyllic country or pastorale
ARGypsy Acreo t hppeorescendonthedmpwgy | pl ay
symbol above the note) Line 3 F# half note tiedtm8te to E to D
down to Line 2 B 8 notes (all 8 notes are crossbeam connected) to
(Bar 2) Line 3 F# half note tied td"&ote to E to D down to Line 2 Bb
8" notes. Volins Il play the same but an octave lower register. After an
8" rest in Bar 1, the harp plaps< small octave E5-B 8ths (crossbeam
connected) up to Line 1 D quarter note let vibrate (followed by a quarter
rest). Repeated in Bar 2 except now we heaBth&" note instead of B
gih. After an &' rest in Bar 1, viola splagp < small octave E5-G 8ths
(crossbeam connected) to staaldne Line 1 D B (followed by an 8
and quarter rest). After aif'8est in Bar 2, violaplay EG-Bb 8ths to D
8" followed by rests. The oboe playp < > (crescendalecrescendo
hairpins) Line 2 B whole note to (Bar 2) Bb dotted half note

18
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(decrescendo), followed by a quarter rest. Clarinets play Line 1
G/B/Line 2 G whole notes to (Bar 2) G/Bb/G dotted half notes. After an
8" rest, the harp plays < small octave E up to G up to B 8ths
(crossbeam connected) up to Line 1 D quarter note let vibrate extending
curve line (followed by a quarter rest). Repeat nextlate that Bar 6

was not used in the final edit of the movieofdover, it was

unfortunately not included in the new QR &tbwever, you can hear the
complete music in this Midi rendition by Markus Metzler:

https://www.youtube.com/watch?v=483R7ANGkHw

Chs 4+ o Tiopey
AedaiTe 3 # do
Qe eV g > e E—
Onp{\ - i 1 i r 7 ',fa F@', 3
v — — —— = —_— o
& =5 ¥o S ol
Closs feb———1fp e
gl g — — = — e z /:;L, =
Sele_~ r3 b = = ,-""", .- St I bt &
e PR g e S gty
g 282 + 2ot o & T+ P T T — (el
s ! e T ti—;;f = —Lff.? .'iz&-_ d? el ;
T 4c [ i Lt SSRIE=TE
- e .L:_:‘_ l = =
~,'~"“ L‘ '; — = 1 P = -— e - \.—/‘J-_(w.—
R = = a3 R i e —— = =
'?.'- ) P n B Y o i - e
,J-.!..i}(7ffx,'\7? 'zr‘,’t‘.' + 5 {7 P 73 7.fﬂ,'h 7,;;{3,?? TS
(e [ g = D +* F = = J‘é
E [P <epen ba B3I w"\_t_‘-—t,:] == = =
( /ﬁ./V‘C = —
@ € C & & \L@)
/f" — & RTvoh

https://i.postimg.cc/Ni2hkbTP/Openiti®pars1-6.jpg

Soon (Bar J the music turns menacing with the Moog's rising
glissando from Line 2 to Line 3 C# half nos < ffas you see the
facelessvoman (dead Elliepn the hill. Clarinets in Bar fglay Line 1
D/F tenuto half notesif >to D/F tenuto half notefs>. Violins | play
Line 2 C# dotted quarter note legato nshir crescendo to Line 1 B"8
back to C# dotted quarter note to B ¥iolins Il play this an octave
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https://www.youtube.com/watch?v=483R7ANGkHw
https://i.postimg.cc/Nj2hkbTP/Opening-Bars-1-6.jpg
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https://i.postimg.cc/9FvgC2RJ/OpeniBars7-8.ipg

lower register. After an'8rest, violas play small octave F 8rescendo

up to Ab quarter note (followed by af Best) down to D 8B up to F#
guarter note. VC play this an avke lower register. In end Bay$ords
horns playsff >wholenotes,| believe smalbctave AbBb/C/D. After a
guarter rest, VC/CB plaff Great octave F quarter note to E half note
held fermata. After a quarter rest, all of the clarinet family play small
octave F quarter note to E [written F#] half note decrescendo and held
fermata. The snare drumwithout snaressoundssff > a whole notéeld
fermata (notated on the top space of the staff).

End of cue.

https://i.postimg.cc/9FvgC2RJ/OpeniBars7-8.ipg

21


https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg
https://i.postimg.cc/9FvgC2RJ/Opening-Bars-7-8.jpg

22

=

Srae g

22



23

https://www.youtube.com/watch?v=vXc26ZtQKiMidi by Markus
Metzler]
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https://i.postimqg.cc/G26B5Xta/Bacof®yars1-5.ipg

Il [1M2] "The Balcony"Andante tranquillan 12/8 time, pages
12-13, (:30). Dvd location: Chapter 3 starting at 2:38. Scene: Mike is
driving a Greek tycoon and his wife in Milan to his villa where there are
to meet the renowned avagdrde architect, Santonix. Mike parks the

23


https://www.youtube.com/watch?v=vXc26ZtQKvk
https://i.postimg.cc/G26B5Xtg/Bacony-Bars-1-5.jpg
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car, takes care of the luggage, and then proceeds to eat his bag lunch in
an idyllic setting overlooking the sea.

This is a different version (variation) of the pastorale/idyllic theme
(Gypsy Acre motif) utilizing triplet figures played first by the obagrd
then taken over by clarinet | in Bar 4. The solo oboe on Bar 1 pfays
Line 2 B dotted half note tied td"$ote to A to G 8 notes (these three
8ths are connected by a crossbeam) to the next triplet figure decrescendo
of F#E-F#. All seven notem this bar are played under the
legato/phrase arc/umbrella/curve line. In Bar 2, the oboe continues on
Line 1 A dotted half note tied td"§ote, and then &# 8ths to ED#-E
8ths. In Bar 3Rall.), the oboe finishes the phrase on F# dotted quarter
noteto E-D#-E triplet 8ths, and then F# dotted quarter note-i»-€
triplet 8ths.

Back in Bar 1, afres clarisetllfipbagsad up | €
response figurpp<on s mal | octave A [wWritte]
note (the 8restand AB8arebr acketed) to the next
E up to G [written F#A] up to A normal value dotted quarter note tied
to 8" note (followed by a quarter rest). Etc. Clarinet Il plays Line 2 C
[written D] dotted half note tied to dotted half note to (Bar 2)eLi B
[written Line 2 C#] tied dotted half notes to (Bar 3) A# [written B#] tied
notes. Clarinet | playsp > Line 2 E [written F#] dotted half note tied to
dotted half note to (Bar 2) D [written E] tied dotted half notes to @ar
C# [written D#] tied otes.

In Bar 4 @ tempo, clarinet | takes over the melody lipp <> on
Line 1 B [written Line 2 C#] dotted half note tied t6 Bote to CB 8ths
to A-G-A 8ths. Clarinets Hll play pp Line 1 C/E [written D/F#] dotted
half notes tied to dotted halfhce s .  Af t er a"rést bassd up | ¢
clarinet | plays the response figure of (see clarinet Il line in Bar 1).
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https://i.postimg.cc/qgvpNShBr/Balcofyars6-10.jpg

Skipping to Bar 11 (3:08 dvd3$ordsviolins | playp > small
octave Bb/Line 1 D dotted half notes tied to dotted quarter notes
(followed by a quarter and"gest), while violins Il play that pattern on
small octave G/Line 1 D notes, v@glon small octag C/E notes, VC on
Great octave C/G notes, and CB on small octave C notes. After a quarter
and & rest, clarinet | playp Line 1 ED-E [written F#E-F#] triplet 8ths
t o 20 du'pdtes D upvodIidawe to B dotted quarter note.
After a quarter ad 8" rest, clarinet Il plays middle-Bb-C triplet 8ths
to Bb-C duplet value 8ths to Bb dotted quarter note. Clarinet Il plays as
clarinet | but an octave lower register. Etc.

Notet hat , just as i n Herrmannos r
bass clanetsto playinBes 1X12.That was Herr mannos
decision on the mattgouti t wo u | dicewN, say, QR @eaated a
bonus track that did indeed includ
been more interesting to me than some thosebobnus tracks.
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https://i.postimqg.cc/Y2q|Sthk/BalcoaBars11-13.jpg

IV [2M1] "Gypsy Acre" Andante tranquilldn 12/8 time, pages

kkkkkkkkkkkhkkkkkkkhkkkkkikx

14-15. Dvd location: Chaptet starting at :45. Scene: At the villa, Mike

t el

S

Sant oni

X

about

Gi psyos

Acr e

holds a terrific country view by the sea a few miles away, holding a
Victorian gothic house that was partially burned down. NOTE:
Herrmann wrote it "Gypsy Acre" instead of "Gipsy's Acre" (as given in
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the movie itself). Here is how Herrmann actually wrote the cue title
below:

¢ /,U,f;r Anrf)

Here it is in the movie:

https://i.postimg.cc/DZnpbcnD/GysAcre-paperimagel.jpg

Logically we hear théGypsy Acr@ idyllic theme played by the
high violinsp < on Line 3 B [written Line 2 B with th8vaottava
extending symbol above the notes] dotted half note tie# tm&to A-
G 8ths to F#E-F# 8ths. In Bar 4, this is replayed ananat lower
register (loco). Violaghere in norstandardreble clef) in Bar 1 plap
> Line 2 C/E dotted half notes tied to dotted half notes, while VC (in the
Ako tenor c | eieddotied haliynotési TheeC.Al cla@rete t
lll, and horn | play the response figures. After @rést, the english
horn (C.A.) and horn | plag < > small octave A [written Line 1 E]
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