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The following is a cue rundown anal
historic first film score for Orson Wi
CITIZEN KANE. This analysis also includes the agament of this
score (including new material as well) Herrmann completed in 1943
titled WELLES RAI SES KANE, Afa Diverti s
Ni neties. o0 The motion picture full S (
Library of Congress in Washington, D.C., anchigrofilm version is
available at UCSB Davidson Library, Department of Special Collections
(third floor) within microfilm reel 2, section 8. Box 90 in the Bernard
Herr mann Coll ection contains the sketc¢
to ADawn Mulssioc.l0 bPenldi eve ASal ammbods A
collection. | studied a copy of WRK available at the UC Santa Barbara
Music Library building, 2¢floor.

As a reference compact disc, | will primarily use the Joel
McNeely version conducting the score fhetVarese Sarabande label
released in 1999. In 1991, John Lasher produced a Citizen Kane
compact disc, conducted by Tony Bremner. Most critics, however, do
not recommend this version, but | will include precise timing locations
anyway in case the readanly has the Preamble cd. On the Milan label
(AnBernard Herrmann Film Scores: From (
Elmer Bernstein conducted a short Suite of the film. The Charles
Gerhardt rendition of Citizen Kane is probably the best of the lot in
termsof excellence of performance, but only seven cues are played. The
McNeely version has the overwhelming majority of cues. The only
exceptions are the minor cues NANCol |l ect
ANew Hornpipe Pol ka, 0 aortdcues(asie al t er n:
will discuss later).

As a movie reference, | will consult the extraordinary Citizen
Kane dvd set released in late September 2001 by Warner Brothers. This
two-dvd set includes separate fldhgth commentaries by Roger Ebert
and PeterBpdanovich, the fABattle Over Cit.i
and many other special features. The people who remarkably restored
North By Northwesfor dvd release also did the work here @tizen
Kane | highly recommend it.

Several rating lists considdre movie deserving the Number 1
spot or at least in the Top Ten of most influential motion pictures. |
would tend to agree in terms of the art of moviemaking. It was indeed a



well thought out movie, well crafted and quite innovative at the time

(releaed in 1941), especially i1 f you cons
contribution. However, in terms of being one of the bawiesand

whether one would enjoy it consistently after repeated viewings, | would

doubt it being consideredgreatmovie (again, in thosetms).

Characterization is shaky (and often illogical or unfathomable), gaping

holes of plot development exist, and so forth. Some reviewers

commented how the whole movie can possibly revolve around the

search for the meani ngarddanewhispes e bud o s
It on his deathbed. However, Kane mut
witnesses just after he thrashed Susar
personally would considéfertigoandPsychao be placed at a higher

rating (including the music), buetainly Citizen Kanaleserves a great

deal of respect and homage.

One of the problems with the Kane score (unWegtigoand
Psychg is that a great deal of the music originally written was deleted,
edited or dialed out. When you study the full gcand then compare it
to the final edit of the movie, it is unmistakably clear that the movie
Herrmann composed was heavily altered over the course of time. Some
of these changes are probably due to Herrmann himself (for instance, the
deletionof musicin he fABernsteinds Narr-ati ono s
cued scenes in the final print simply did not have enough footage to
accommodate the music as vaagjinallywr i tt en (f or 1 nstance
Presentationo) . | t wo dllwedionéan been f as
unedited albeit workn-progress) of the film that Herrmann saw and
composed for. It would not necessarily be a better movie, but it would
be illuminating to see the deleted scenes that ultimately ended up on the
editing room floor. That is why is refreshing to at leasiearthe
complete cues in the McNeely recording. As | discuss each cue, | will
elaborate precisely on the bars of music not used in the final edit of the
film.

Another interesting point about the Kane score is that of cadurse
washis first motion picture score written at age 29 before his style of
writing changed noticeably. He was heavily involved with radio music,

especially Wellesd6 Columbia Workshop
APreluded musi c, gooddeat ofjauntg spirited, f act qui t
melodyd r i ven musi c. It was a yout hful i

music that changed later in the Forties (but already beginning to change
in the Kane period). | would recommend that you read Robert



Kosovskyodésnwodk HeiBemanndés Radi o Music
Wor kshopo for an explanation of Herr me
still heavily influenced Herrmann when he composed Kane).
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A PREL URe#8IGM 11. Lentoin C meter. 33 bay2:50
duration (pic). The Bremner duration for this cue is a fast 2:18, and 2:58
in the McNeely recording. For some reason, the cue sheets indicate a
2:30 duration. Instrumentation: 3 bass (alto) flutes in G, 2 clarinets in
Bb, 3 bass clarinets in BB,bassoons, 1 contra bassoon, 4 horns, 3
trumpets in Bb, 2 trombones, timp.,tam tam, 2 vibes, bass drum, basses
(number not indicated but probably only two cofliessses). Herrmann
makes a notation next to the bass fl ut
witten as C instruments. Copyi st tral
need to notate the pitches a perféthigiher so that, say, the G tone in
concert pitch would be written as C above (a written C for the alto flute
would sound as G in concert pitch). rieann normally himself
transposed, just as he did in Citizen Kane for the clarinets and horns, so
this was unusual for him to write the bass flutes in concert pitch.

As | wi || det ai | much | ater, I bel i
cue (youcanhearthtbonus cut o as track # 38 1in
recording) was a proto or incipient Prelude, a-nad Prelude that was
abandoned once the final cut of the opening scenes were established.
The Kane (or Xanadu) motif 1ist clea
as often as in the official APrel u
the same ominous developments overall and exactly the same
orchestration (except that AThe Night
APreluded Is superior .and obviously wt

rly
de . (

The Xanadu (or Kane) motif is heard right at the opening two bars
of the APrelude, 0 played by the bassoc
bassoons play Great octave register E (E) whole note pp (pianissimo) to
Eb dotted quarter note back to Et8 (Bar2) E half down to Contra
octave Bb (BBflat) whole notes. All notes are under the legato
slur/phrase curve line. The trombones play the motif in chordal fashion.
We find the E minor tinversion half note chord or G/B/E (e) to
Ab/B/Eb doted quarter nes back to he E mirfinv E minor chord to
(Bar 2) the same chord as half notes to the G min (G/Bb/D) half note
chord, decrescendo symbol after the G minor chord (>). Batt1is



notated ATam Tamo and Batt 2 is MfABass
ppp(pi ani ssi ssimo) rolled whole notes (n
tremolo with the three short lines above the whole note). Repeat

symbols (slash with a dot on each side) continue thru Bar 7.
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In Bar 2, the timp (after a half rest) plays ppp theaGoetave Bb
half note trill roll to (Bars 3 and 4) whole notes, continuous roll. The
muted basses (CB) play pp, after a half rest, the Bb half note tied to
whole notes next two bars.

In Bar 3, the bass clarinets and contra bassoon take over the
XanaduKane motif for two bars. The C.F. plays the Great octave Ab
half note to G dotted quarter note to Abt8 (Bar 4) the Ab to Gb half
notes. The bass clarinets play the lowest and richedimeauwange
E/Cb/Eb half notes to Eb/Bb/D dotted quarter ntoels/Cb/Eb 8 notes
to (Bar 4) Eb/Cb/E to Db/F/A half note triads. In the poor Bremner
recording, the end of Bar 4 (about :14) if cut off way too short as the
bass clarinets play. The half note is more like a quarter note in effect!

In Bars 5 & 6, tle bassoons and trombones return, the bassoons
pl aying now what might be called the



Happiness theme). Bassoons ghgyhe Great octave C# half note to D
down to B quarter notes up to (Bar 6) F# back down to C# half notes.
Trombones play the F# min (F#/A/C#) to G maj (G/B/D) half note triads
to (Bar 6) F# min Yinversion (A/C#/F#) to C# min"2inv (G#/C#/E)

half note chords (all chords played under the legato phrase line). In Bar
6, after a half rest, the timp plays a haitentrill roll thru Bar 7 (whole

note). Also in Bar 7, after a half rest, the basses play the C# half note
down to (Bar 7) the G quarter note to F# half note (followed by a quarter
rest).

In Bar 7, the bass clarinets and C.F. return. The contra bassoon
plays the G quarter note to F# half note back to G quarter note to (Bar 8)
the Ab whole note decrescendo. Bass clarinets play Eb/Bb/D quarter
note triad to D/A/C# half note triad to Eb/Bb/D quarter notes to (Bar 8)
E/Cb/Eb whole notes. In Bar 8, the bdlsites are introduced playing pp
F(f o)/ F(f 6 d6fat) dudrter(dies to kined GlgahdLine 2
register Db/F dotted half notes. Repeat next two bars thru Bar 10.
Clarinets play the A/C quarter note dyad to Bb/Db dotted half notes
(repeat nextwo bars). Bassoons | & Il play the E/F quarter note dyad
to F/Gb dotted half notes (repeat thru Bar 10).

In Bar 9, the basses play small octave F (f) quarter note down to
Great octave F# dotted half note. In Bar 10 (beginning of page 2 of the
cue) bass clarinets | & Il play pp the Line 1 F half note down to small
octave (chalumeau range) F# half note. Also in Bar 10, vibe | pfays
Line 2 register F/Gb quarter notes to Db/F dotted half notes, while vibe
'l plays A/ C ( ao/od@bdJottedhatimotessr not es
Repeat next bar.

In Bar 11, Fag Il and C.F. play Great octave F# half note up the
small octave F dotted quarter note to same small octavé & to
(Bar 12) Great octave E quarter note (for the bassoon, followed by rest
maks) but E whole note tied to half note next bar (for the C.F.). Back in
Bar 11, muted horns sound the Bb/C/Eb/F whole note chord to (Bar 12)
E/Ab/Cb/Eb whole notes tied to half notes in Bar 13 (followed by half
rests). Trumpets | & Il play Line 2 regestF/Gb quarter notes to D/F
dotted half notes in Bar 11.

In Bar 12, the timp is trill rolled on E whole note to half note in
the next bar. Both vibes play Line 1 Eb half notes to E to middle C#



quarter notes up to (Bar 13) G# half notes (followed bglarest). The
basses play the E whole note tied to half note in Bar 13.

In Bar 13 (start of section B, the B circled), after a half rest, the
bass flutes, clarinet | and bass clarinets play a largely descending half
note passage thru Bar 15. Bdsses play p the Bb min (Bb/Db/F) half
note chord to (Bar 14) the A min (A/C/E) triad to Eb augmented 1st
inversion (G/B/Eb) to (Bar 15) G# dint'inv (B/D/G#) to Bb min
again. All chords are played legato (continuous). Clarinet | plays Line 2
C ( calhriofe tokiBar 14) B to Bb to (Bar 15) C# to Bb. Two bass
clarinets play Gb to (Bar 14) F to E to (Bar 15) Eb to G half notes.
Combined you have, for instance, the Gb niagfford (Gb/Bb/Db/F) on
that last chord at the end of Bar 15. At the end oflBa(after a half
and quarter rest), the basses play the F (F) quarter note crescendo to (Bar
16) the E whole note decrescendo tied to half note next bar up to Bb half
note tied to whole note in Bar 18. The C.F. also plays that F quarter note
in Bar 15 b (Bar 16) the start of the Xanadu motif again (played with
the bassoons).

So in Bar 16 we find the contra bassoon playpghe G half
note to Ab dotted quarter to & & (Bar 17) G up to Bb half notes. The
bassoons play the E mifi ihversion (G/BE) half note triad to dotted
quarter notes Ab/B/Eb back to G/B/E Botes to (Bar 17) G/B/E half
note triad to the G min (G/Bb/D) half note triad. After a half rest in Br
17, the timp is trill roll on the Bb half note to whole note next bar. The
bass dum and tam tam are also so rolled.

In Bar 18, the horns and trumpets take over a modified Xanadu
motif leading up almost immediately (in the next bar) to the scene where
the | ight i1s abruptly turned off 1 n K:
expire. So we find the horns playing crescendo the D/F/Ab/Db quarter
note chord to C#/E/G/C# dotted quarter notes to D/F/Ab/Dhbades to
D/F/Ab/Db quarter notes to (Bar 19, start of page 3) the C#/F#/A/IC
rinforzandemarked ( > ) quarter notes (followed by a dqearest and a
half rest held fermata). This abrupt final chord starting Bar 19 is when
the light is turned off. It is supposed to be emphasized or sforzando in
effect and quickly diminished, followed by temporary silence.

However, in the McNeely and Bmner recordings, that final chord (:40
41 in the McNeely performance, Track # 1) is carried over too long



(and 1 tdéds not simply a hal/l echo eff ec
Curious nobody caught that mistake at the time of the recording.
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Back b Bar 18, the trumpets play the pattern of the horns but with
guarter notes G/Bb/D (G min) to F# min (F#/A/C#) dotted quarter note
to same 8 and another quarter note chords to (Bar 19) rinforzando
guarter notes Ab/B/Eb (followed by a quarter rest andlfarést held
fermata).

In Bar 20 (start of Section C thru Bar 24), the bass flutes, bass
clarinets, and contra bassoon play soli for four bars, the bass flutes
performing the Rosebud motif. The bass flutes play Eb half note to E
down to C# quarter ntes up to (Bar 21) G# down to Eb half notes (all
notes in these two bars under the legato phrase curve line). In Bar 22,
they play the E to C# quarter notes up to A# half note down to (Bar 23)
the B quarter up to F half to E quarter note. This is foltbimea G.P.
(Gener al Pause) in Bar 24 (the scene \
The C.F. plays (back in Bar 20) The Ab to G half notes to (Bar 21) F# to
E to ABar 22) F# to G to (Bar v23) Ab
clarinets play Ab/B/Eb half nogeto G/Bb/D (G min) half note triad to
(Bar 21) Gb/A/Db to E/G#/B (E maj) triads to (Bar 22) F#/A/C# (F#
min) to G/Bb/Eb (Eb maj®iinv) to (Bar 23) Ab/B/Eb to E/G/B (E min)
half note triads. Again, a General Pause follows in Bar 24.

In Bar 25 (start bsection D), the bass flutes play Ab/Cb/Eb (Ab
min) to A/C/E (A min) half note triads crescendo. Clarinets play Ab/E



to A/F half note dyads crescendo. Vibe | softly strigp&ine 2 Cb/Eb
to C/E half notes, while egdydde || pl ay:

In Bar 26 (when the glass ball Kane drops from bed finally breaks
on the step), the timp suddenly sounds the E trill roll decrescendo,
followed by a half rest. The bassoons play the E/Cb/Eb half notes to
Eb/Bb/D quarter notes to D/A/C# quarteates tied to quarter notes next
bar to Eb/Bb/D quarter notes to E/Cb/Eb half notes tied to whole notes
in Bar 28. The contra bassoon plays Ab half 6to G quarter to F# quarter
tied to quarter note next bar to G quarter to Ab half tied to whole note in
Bar28. As a side note, that E half note trill roll of the timp is clearly
heard in the movie, but both the Bremner and McNeely recording
appears to omit it. |l tds either missi
heard.

At the end of Bar 27 (after ali and quarter rest), the trombones
play pp crescendo the F/ C/E (ed) quar:t
in Bar 28. Then we find E/Cb/Eb dotted quarter notes to F/C/E 8ths to
F/C/E quarter notes.

In Bar 29 (start of section E to end of cue), Vibglays the
Rosebud motif on Line 1 C (middle C or
guarter notes up to (Bar 30) F down to middle C half notes. Bass flutes
also play that pattern and respective pitches. Bass clarinets play ppp the
Bb/ Db/ F ( f aGiedtovhalfodtes nemt dbdr, ¢hen F#/A#/E half
notes to (Bar 31) F(f)/ C/IF(fb6) whol e 1

In Bar 31, the bass flutes play the A/C whole notes (flutes Il & I
on A). The contra fag and basses play the F dotted quarter note to Gb 8
to same Gb halfote to (Bar 32) F to E half notes, the E half note tied to
whole note next bar and held fermata. In Bar 32, the bass drum is whole
note rolled and same for Bar 33, held fermata. After a half rest in Bar
32, the tam tam is rolled ppp and also whole motee final bar, held
fermata. After a half rest, the timp is trill roll ppp on E half note and
also whole note in Bar 33, held fermata.

End of cue. Incidentally, in the movie, the final three bars are
omitted, obviously edited out by a final preut which left no footage
scene for the music.



TRANL LA B 7 " . sgT SRS IS R S B L 4
A ‘ i : i d

S W e e e i )
ME : e
(Z‘" ; P - b7 2 RO S - o A | W [ A
p ﬁrp A e et =
7 Ll = —==
(o2 : =
: — il i (=
(L i :
EF?H“ 5o
. ; . Ji4 e =
Erap——— !
: R Ter * H c
L2e=F ".‘.:- g —
£y ﬂ”¢’,~J—~J\\ <
T _/‘T: == 1’.,- S
= G,Q 4 T = P T i =
ST i T
w =
: 34
(TS =
b =
3 ¥ ¥ =
i %Eihﬁ 5:;%£ % & V3
(&2 === Sss=—=:
re = N
< 3 ViR
i 2
P
t/“u —
e N s S + N —~—yr—
[ — e
| ;; ‘:1‘ - 7.-; St ¥ —s‘
i T T
v %ﬁ 'b: = = =#E=§' ¥ —
i A 1/ A RN T (i d c
Q?w} - : C
(W},: I s = = B
L) T v ]- vb - L—'
- W L (56
ey = ’Q_%« e i 4 (S L 4:11,-7 A 4&.@7,12#;1"71 BT AN e

kkkkkkkkkkkkkkkkkkkkkkkk

ARAI N 6Susan StPr eMiegnh Rael GNounb) 6(01
22. C meter, 15 bars. Instrumentation: 3 flutes, 2 clarinets, 2 bass
clarinets, contra bassoon, celeste, harggvib "8 or 160 violins
Herrmann totaled 27 instruments, so he opted for 16 violins). Scene:

10



Rainy shot of the El Rancho club exterior showing the neon sign on the
roof. Note: Only Bars 6 and 7 were used in the final print!

In Bar 1, flute Il playgp Line 1 F# to E half notes in harmonics
effect (notated with the tiny circle above each note). Repeat thru Bar 6.
Flute | plays Line 2 G to F# half notes harmonics (repeat thru Bar 6).
Muted Violins | (three staves designated respectively as A, BCand
play bowed tremolo half note dyads. Violins Il (two staves with A & B
on the top staff and C on the bottom staff) also play half notes (but non
trem) starting in Bar 3. Anyway, Vi ol
half notes bowed trem to F#/F#étBva ottava symbol and extended
line is placed above the Line 1 and Line Il respective notes). Repeat
thru Bar 6. Violins | B play Line 2 F# to E bowed trem Violins | C
play Line 2 F# and Line 3 G (g6606) to
Bar 6. In Bar 3, violins Il AB play Line 3 (ottava above Line 2 notes)
D#/G to C/F# half notes (repeat thru Bar 6). Muted violins Il C play
Line 3 F# to E thru Bar 6.

Back in Bar 1, after a quarter rest
mal | et s 0) palf aote tolEiquarer nbte tked to quarter note
next bar (half note value or duration) to F# half to E quarter again tied to
guarter note in Bar 3, etc (repeat pattern thru Bar 6).

In Bar 3,flute Ill plays pp 8note ostinato figures of Line 2 G
downto Line 1 F# back up to G and down to F# (these four notes are
connected by a crossbeam). Repeat figure same bar, and repeat thru Bar
6. Also in Bar 3, he harp (top treble clef staff) plucks harmdhicdBes
Line 1 G down to E, G down to E (each natparated by an8est).
Repeat thru Bar 6.

In Bar 4, clarinet | playpppLine 2 F# to E half notes (repeat thru
Bar 6) while clarinet |1 pl ays D# to

In Bar 5, two bass clarinets playfLine 1 F# down to small
octave A half notes uprainor 2¢interval to (Bar 6) the Bb whole note.
The C.F. plays mf small octave F# down to Great octave A half notes to
(Bar 6) the Bb whole note.

11
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In Bar 7, flute | plays harmonics Line 2 A to Bb half notes to (Bar
8) Ato G. Flute Il plays Line 1#&A to (Bar 8) G#F# half notes. Flute
Il plays 8" notes A down to G# up to E down to C, theiBB-A-D to
(Bar 8) G#A-C-G# to next figure of @#F#D#. Clarinet | plays half
notes G#A to (Bar 8) G#F#, while clar Il plays H=-E-D#. The vibe
and glockplays middle C half note to Db quarter tied to quarter next bar
(repeat). The harp is harmonics on A down to E, Bb to A to (Bar 8) G#
C-G-F#. Violins | A are bowed trem on A/A to Bb/Bb half notes to (Bar
8) A/Ato G/G. Violins | B play G#/G# to A/A, teG#/G# to F#/F#.
Violins | C playE/E half note trem to F#/F# quarter notes to F/F quarter
notes to (Bar 8) E/E to D#/D# half note dyads. Violins Il A & B play
(nonttrem) A/E to F/Bb to (Bar 8) E/A to D#/G. Violins Il C play G# to
A to (Bar 8) G#F#.

In Bar 8, the bass clarinets and C.F. play the F# half note down to

Gb to A quarter notes to (Bar 9) F# to E half notes tied to half notes next
bar (the Rosebud motif). Etc.

kkkkkkkkkkkkkkkkkkkkhkkkhkkhkkkkkx
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AThatcher Li br ®keelR.darggiraCkilme, A LI t any
13 bars. :50 (Bremner), 1:12 (Herrmann), 1:14 (McNeely). Note:
Erroneously (but understandably) this cue is consistently called
ALIi tany. O The title page that gives
Li brary, 0 but ecerhe &ctua writtesn masic is givere it w h
appears to read fALitany. o0 The appar ent
However, it iIs supposed to be ALI brar.
AThat cher6s Library. o This makes perf
ALIi badpyes not make sense for the natul
means prayer or invocation sung by a priest and usually responded to by
listeners with Kyrieeleisooor si mi | ar response So t
supposed to be apdibved bodbé hanimooi 6f ¢
but many ti mes Herrmannds handwriting
vice versa. And perhaps his subconscious somehow automatically wrote
ALitanyo for some reason as an associ i

Scene: Thompson, the repar(played by William Alland), visits
he Thatcher Library hoping to find relevant information from the
memoirs of Kaneds guardian, Thatcher.
Track #3,:00: 4 9 . Mc Neely recording | ocatio
DVD location: sart of Chapter 5.

In Bar 1, two flutes plapp rising quarter notes starting Line 1 F
Bb-F ( Db @o)(Bar 2) back down to Line 1 Eb-F-Bb. Muted horn |
and stopped ( + symbol above each note) horn Il play tenuto quarter
notes FE-B-Db to (Bar 2) B-Eb to F half note. Trombones (with
Amega mutWas murnt eWa) play tenuto triad
to Bb/Eb/Bb to Bb/F/Bb to Ab/Db/Ab. In Bar 2, the trombones play
triads Bb/Eb/Bb to Bb/Eb/Bb again to the half note triad Bb/F/Bb (all
notes playedegato under the curve phrase line). The tuba with mute
plays tenuto quarter notes Great octave registel-F-Db to (Bar 2)
Eb-Eb to F half note. Harp top staff (treble clef) plays the same notes as
the flutes (starting on Line 1 F). The bottom (bels$) staff shows the
start on small octave F {Bb-F-Db. That bottom staff is empty for the
next three bars.

In Bar 3 (now % meter for two bars), flutes play Line 1G#
quarter notes up to Line 2 E quarter note back down to (Bar 4) D up to
BbtoDd 066 ) . Horns play F# quarter note t
quarter down to D half note. Trombones play the B/D/B quarter note

13



triad down to B/E/G# to (Bar 4) B/D/B quarter note triad to D/G/Bb half

note triad. The tuba plays D quarter to E half tor@aD quarter to G

half notes. The harp top staff plays rising quarter notes-B#bE ( e 0 0 )

downto (Bar4)LinelEBb-D (do6odo) . Combined we havce
min (B/D/F#) quarter note chord to the E maj (E/G#/B) half note chord

to (Bar 4) the B miragain to the G min (G/Bb/D) half note chord.
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In Bar 5 (back to C time), the flutes play tenuto quarter notes Line
1 F up to C# down to A back up to Line 2 C# up to (Bar 6H###-CH#,
Horns play tenuto £ half notes to (Bar 6) the F# whole note.
Trombones play E/A/C half note triads (played twice) to (Bar 6)
F#/C#/A# whole note triad. The tuba playspalf notes to (Bar 6) F#
whole note. Harp top staff plays Line 1 F up to C# down to A quarter
notes up to Line 3 C# to (Bar 6) Line 3-E##-C#. After a half and
guarter rest, the bottom staff (treble clef) plays Line 2 C# up to (Bar 6)
F#-E-F#C#.

In Bar 7 (section A), the clarinets, bass clarinets and C.F. are soli
for two bars. Clarinetsland ll plggppfisubt oneo | owest F (f
octavequarter note up to Bb up to Line 1 F down to Db quarter notes
down to (Bar 8) Bb up to Eb quarter notes down to small octave F half
note (all notes played under the legato phrase curve line). Bass clarinet |
plays ppp Line 1 quarter notesHb-F-Db to (Bar 8) EBED to F half
note. Bass clarinet Il plays small octave Bi»-Bb-Ab to (Bar 8) BbBb
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to Bb half note. The contra bassoon plays ppp small octé&keR-Db
to (Bar 8) EbBEb quarter notes to F half note. What we find here are
Perfect 4 and P5 in¢rvals. For instance, F/Bb is a Perfetinterval
as is Bb/Eb, while P5 intervals include Eb/Bb and Db/Ab.

In Bar 9 (start of section C to end of cue), the trumpets with cup
mutes are sol pl aying half note tri act
min) to G#/B/E (E maj %inversion) to (Bar 10) B min again to G min
(G/Bb/D) to (Bar 11) G/B/E (E min®ilinv) to A maj (A/C#/E) to (Bar
12) C# min (CH#/E/G#) to A#/C#/F# (F# mif thv) half note triad tied
to whole notes decrescendo. Herrmann wroy@ibe the final bar line:
AfCeases on vault sl am. o

kkkkkkkkkhkkkhkkkkkkhkkkkkkhkkkkkk

AMSS Reading & Snow Pictureo Reel
Slowlyin C time. 3 pages, 25 bars. Note: Bars 2 thru 6, 9 thru 12, and
half of Bar 19 thru 25 were not uwseBremner timing 1:15 (located
Track # 3 at :5@:05); McNeely duration 1:35 (track #4 Varese cd).
Scene: The music begins when the door slams shut, leaving Mr.
Thompson to begin to read about Kaneao:
old in 1872.
As the dor slams, we find a fortissimo and rinforzando emphasis
of whole notes quickly lessening in intensity with the decresceffde (
pp). Bass clarinet | sounds the lowest E [written F#] whole note tied to
whole notes thru Bar 4. Two bassoons play smadivecE half note,
followed by a half rest (notated as two quarter rest marks), silent until
Bar 16. Three trumpets in cup mutes play the G min (G/Bb/D) whole
note chord. Three trombones with cup mutes play Ab/B(b)/Eb whole
note triad, ditmaistalltroll enlthe E whole note, alsoT h
silent to the end of the cue. Pizz vi
notes, followed by rest marks, while vins Il pluck Bb. Viole pluck small
octave Eb; celli pluck Great octave Ab/B, and CB pluck E/F.

Then the trumpet choir plays half note chords just as in the end of
t he previous cue (AThatcherds Library
(B/D/F#) to E maj ¥inv (G#/B/E) half note triads to (Bar 3) B min
again to C# min (C#/E/G#) to (Bar 4) F# méjidversion (A#/C#/F#)
whole note chord.
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In Bar 4, after a half and quarter rest, flute | plays p stacéato 8
notes Line 2 F# up to Line 3 F# back down to Line 2 F# (all notes
connected by a crossbeam). In Bar 5, after’ares, the same figure is
played followed by another'8rest and another such figure. Repeat thru
Bar 12. The harp also plays such figures pp in the same pitch registers.
The celeste plays pp the small octave Eff@llowed by a quarter rest)
to (Bar 5) , after an'8rest, anotheF# 8" (followed by a quarter and"8
rest) by yet another F#"§followed by a quarter rest). Repeat thru Bar
12.

In Bars 56, the trumpets resume the passage with the
Kane/Xanadu motif. We see the A min (A/C/E) half note triad to the B
maj 2'¢inv (F#/B/D#) dotted quarter note chord back to the A nfiin 8
note triad to (Bar 6) the A min half note chord to the B niant
(D#/F#/B) half note triad. All notes are played unto the legato phrasing
symbol. In the next two bars the motif is played aga the G min
(G/Bb/D) half note triad to F# min (F#/A/C#) dotted quarter note chord
to G min &' chord to (Bar 8) G min to B mirftinv (D/F#/B) half note
triads. Again, all notes in these two bars are played legato.

In Bars 910, half note chords ersounded. We find the Bb/Db/F
(Bb min) to A/C/E (A min) to (Bar 10) Bb/Eb/G (Eb mdfiv) to
A/D/F# (D man 2¢inv).

In Bars 1112, the Xanadu motif returns with the Db maj 2nd inv
(Ab/Db/F) half note chord to the E miftihv (G/B/E) dotted quarte
note chord to Ab/Db/F'8chord again to (Bar 12) Ab/Db/F to F#/A/C#
(F# min) half note chords.

In Bar 13 (start of section B), the trumpets settle on A maj
(A/C#/E) whole note chord tied to next two bars. Flute Il is legato trill
roll (notated likethe fingered trem of the strings) between half notes E
F# followed by anotherf# to (Bar 14) the whole note legato trill of E
F# (repeated next bar). Back in Bar 13, after a half rest, clarinet | plays
the Line 2 legato trill between half notes-O#o (Bar 14) the whole
note trill (repeated in Bar 15). After a half & quarter rest, clarinet Il
plays the F#E quarter note legato trill to (Bar 14) the whole note#
legato trill (repeated next bar). After a quarter rest, muted vins | play the
fingered temolo pp between Line 3-E# dotted half note to (Bar 14)
whole notes (repeated next bar).
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After a half rest, vins Il play GB half note fingered tremolo to
whole notes in Bars 14 and 15. After a half and quarter rest, muted viole
(treble clef) pay the EF# quarter note fingered trem to whole note trem
next two bars. There Iis a steady cre:

forte development.
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Back in Bar 13, afteranf™ est, t he gl ockenspi el (

hammer s §hotepllina yF# 8p to hie 2 F# back down to Line 1
F#. This is followed by anothei"8est and another such threete
figure (connected by a crossbeam), repeated next two bars.

In Bar 14, flute | (silent in Bar 13) plays staccato (dot over notes)
16" note figures (four nets per figure connected by two crossbeams,
four figures per bar). So flute | plays Line 2-B##C#, repeat again,
then G#A-F#E to D#E-B-C#. In Bar 15 it continues with G&-F#
C# to G#A-F#E to D#E-G#-D# to B.C#A-B. Repeat this twbar
pattern n Bars 1617. The celeste top staff plays as flute | (same notes
in Line 2 register) while bottom staff plays that exact pattern in largely
Line 1 register. At the end of Bar 15, after a half and quarter rest, the
harp in the E maj/C# minor key signatu#@ sharps) plays a quick gliss
from Line 1 E up to G# at the start of Bar 16.

In Bar 16 we fully start the scintillating snow scene passage as we
see little boy Kane playing with his snow sled. Herrmann wrote in

AnSnow Pictur eo ieatsandhrenbondssactiorsst Fluteh e

| is col flute | (staccato 16ths). Clarinet | sextuplef h6te figures of
rising and falling 16ths Line 1-E#A-C#A-F# played four times (4X)
in Bar 16 and repeated next two bars (including 3 such figures in Bar 18

n3/ 4 ti me). Clarinet 11 pl &y s s

F#A-F#E. The bass clarinet plays Line 2 C# whole note tied to whole
note next bar and dotted half note in Bar 18 (in % time). Bassoons play
A(A)/E(e) tied to next bars. The VCsal play divisi A/E, and the viole

(like the bass clarinet) plays the C#. The CB is pizz on A quarter note
and is tacet al fine. The glock plays forte on the G# quarter note
(followed by a half rest) then another G# quarter to (Bar 17) F# up to
Line 3 C#back down to F# (followed by a quarter rest) to (Bar 18, next
page) to AB-C# quarter notes. The triangle sounds a quarter note at the
start of Bar 16.

Most noticeably in Bar 16/legrettg, the oboe and violins play
the melody line. Vans Il and obdviolins | an octave higher) play Line
2 G# dotted half note to A quarter note down to (Bar 17) D# up to Line 3
C# quarter notes down to G# half note (all notes played legato). This
develops in Bar 18 (3/4 meter) toeBxC# quarter notes crescendo.
Incidentally, the celeste is col flutes.

18

t rut

mi | a



Il n Bar 19 (back to C meter), Her r ma

harp (written in AE majoro) plays the
Line 3 F#, followed by a quarter and half rest held fermata. After a
quarter est , trumpets in Ahard muteso pl a

note chord held fermata (followed by a quarter rest). The glock plays
the G quarter note forte after a quarter rest followed by a quarter rest
held fermata. Then it plays a falling chrorsagliss fortissimo of G-
E-D-C-B-A-G. The triangle plays, after a quarter note, a quarter note
rinforzando (followed by a quarter rest) and then on thieeat a quarter
note roll. The celeste, after a quarter rest in Bar 19, plays the Line 2
C/E/G triads followed by rest marks. Violins | pluck pizz, after a quarter
rest, Line 2 E/G quarter note dyad, followed by a quarter rest held
fermata and then another quarter rest (not fermata). Vins Il pluck it C/E.

In Bar 20, the oboe plays the melody Imewith Line 2 staccato
D#-E 8ths (connected by a crossbeam) to next figure of two C# 16ths up
to rinforzando F# 8to next figure of staccato D& again down to two
B staccato 16ths to C# rinforzand®. 8in Bar 21, clarinet | is now solo
taking over thenelody line with the exact same figure and pitches.
Flute | (in Bar 20) plays forte rinforzand® 8otes (separated by'8
rests) Line 1 BA-B-A (repeated next bar). Flute Il plays this pattern on
G#-F#G#-F#. Clarinet Il plays it all on E'Bnotes played mezzo forte.

In Bar 22 (now 3/4 time), bassoon | concludes the melody line
with a descent of EC#-B-A 16ths (connected by two crossbeams) to
next figure of BA-G#F# 16thstoG## 8t hs to (Bar 23, th
version) the E 8, followed byan 8" & two quarter rest marks. The
triangle soundpp a half note rinforzando (followed by a quarter rest).
Back in Bar 22, vins | playgpthe Line 1 B 8 (followed by an & rest)
to A 8" (another 8 rest) to BA rinforzando 8ths (crossbeam conrseht
to (Bar 23) B 8 (followed by rests) Violins Il play it on G#"8o F# &
(separated by"8rests) to G## 8ths to (Bar 23) G#'8 Viole play this
pattern all on Line 1 E 8ths.

In Bars 2425 (C meter, version |l ending), the bassoon plays that
E 8" (as in Bar 23), and so also the respectiVa@&es for the violins &
viole. But in this version, the harp is rising gliss from small octave E to
Line 2 E. The celeste, in the key signature of E major (4 sharps), plays
rising 16" notes EF#G#-A, B-C#D#-E, F#G#A-B, C#D#-E-F#. In
Bar 25, the triangle sounds the half note. The flute sounds a solitary
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Li ne 3 "Hfollowedby an)8 arkl quarter and half rest). Flute II
plays B (b66); "oclrnetloplire G#ldrinenlle 2 E 8

on Line 1 B. Violins | play F#/ E ( e 0
on Line 1 B.
End of cue

kkkkkkkkkkkkkkkkkkkkkkkkk

AMot her 0 slLerffom Ctime. fReel3,eM@1. 9 bars,
:38 (Bremner), :50 (McNeely), :42 (Herrmannhstrumentation: 1
clarinet, 1 horn, and strings. Bremner location: Band 3,2284.
McNeely location: track # 5. DVD location: Chapter 6 starting at 2:21.

Scene: Kaneds mother (Agnes Moorehead)
forever ( Moe)dnedeaenttusts hinaacThatcher. Strange
arrangement . Life is not wusually an I

conceive why Charlie Kaneadto leave his beloved mother forever.
Implausible plot framework (only in Hollywood!).
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1. Muted vins | play ppp Line 1 and Line 2 Bb whole notes bowed trem
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(repeat next bar). Vans Il play Line 1 E/A bowed trem (repeated ne

bar). The muted horn plays pp the Kane/Xanadu motif of Db half note

to C dotted quarter to C"8o (Bar 2) Db down to G half notes

decrescendppp (all notes played legato). InBargl3, t he Mot her 0s
Sacrifice motif is played as the quarter notedtietl half note pattern.

We find vins |1 playing pp the D quart
dotted half note (the phrase line over these two notes). In Bar 4, vins |

play C quarter to Bb dotted half note (with phrase line). Muted violas

play smalloctave G to F# to (Bar 4) F to E. Muted celli play the Great

octave Bb half note to two tenuto A quarter notes to (Bar 4) Ab half to

two tenuto G quarter notes. The muted bass plays small octave Eb

whole note to (Bar 4) the Db whole note.
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In Bar5, the solo clarinet | playsp crescendalecrescendgpp)
a two-bar passage. We find Line 1 D up to Gridtes (crossheam
connected) to F half note to Eb8ths to (Bar 6) D dotted quarter to-Db
C 16ths to C to B quarter notes. Vans Il play middleHole note to
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(Bar 6) the G half note (followed by a half rest). Divisi viole play Db/F
whole notes to (Bar 6) unison Eb half note to divisi Db/F half notes.
Celli play divisi Ab/Db whole note dyad to (Bar 6) A half to divisi
Ab/Db half notes. The bastys Db whole to (Bar 6) Eb to Db half
notes.

In Bar 7, Violins | play decrescendo half notes Line 1 D to C to
(Bar 8) C again to Bb to (Bar 9) C whole note ppp. Violins Il are silent.
Viole play half notes G to F# to (Bar 8) F to E to (Bar 9) divisiP
Celli play Great octave Bb quarter to A half to A quarter to (Bar 8) Ab
quarter o G half to G quarter to (Bar 9) divisi Db/Ab. The bass plays the
Eb whole note to (Bar 8) Db whole note tied to whole note next bar.
Combined we have in Bar 9 the Dlan7 chord (Db/F/Ab/C).

End of cue.
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ACharl|l es Me itton % hdtiea Elaven lgars. O
Bremner duration is 37 seconds; McNeely duration is 45 seconds.
Bremner location: band 3 starting at 2:45 thru 3:23. McNeelgtion:
track # 6. DVD location: Chapter 6 starting at 4:00. Scene: Mother
introduces Charlie to Mr. Thatcher, instantly disliking him.

The oboe plays forte decrescendo Line 1 &#irfforzando to
two staccato G# 16ths figure (all three notes cotateby appropriate
crossbeams) to G# to A quarter notes down to (Bar 2) middle C# quarter
note to C (natural) half note. All notes are under the legato phrase line.
Horns are stopped ( + sign over the chord) on the E frnapffed half
note chord (E/G# B/ D# ) . |l n Bar 2, horn | A( Nat
the C# quarter note to C half note. Altri horns play E/F#/A dotted half
notes.

In Bar 3, clarinets Il & | play chalumeau register G#/B dotted half
notes tied to quarter notes next bar to F#/A hakésded to dotted half
notes in Bar 5 tied to (Bar 6, now C meter) half notes, then to A#/C half
notes crescendo to (Bar 7) G/B whole notes tied to Bar 8 to (Bar 9) A/C
whole notes held fermata.

Back in Bar 3, horns play E/G#/B (E min) dotted half rejterd

tied to (Bar 4) quarter notes, then E/A/C (A mifiigv) half note chord
tied to dotted half notes in Bar 5 and tied to half notes in Bar 6 (now C
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meter). Then horn | plays the E dotted quarter to Dwigile altri horns
play F#/A#/C# (F# maj) haihote chord to (Bar 7) middle C 16
(followed by rest marks).
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Back in Bar 3, muted violins(@l G play Line 1 register D¥E-C#
guarter notes to (Bar 4) G# quarter to D# half notes (all notes under the
legato phrase curve line). In Bar 5, they piging tenuto quarter notes
E-F#G# to (Bar 6, now C time) &# quarter notes up to Line 2 E
dotted quarter note to D#'8 Viole and celli play the same pattern.
Basses play p the Great octave register E dotted whole note tied to
guarter note next bahen E half note tied to dotted half note in Bar 5
tied to half note in Bar 6 (in C time) Herrmann notates it as a half note
but he probably meant it as a whole note because the note has a
crescendo symbol ( <) to (Bar 7) the C'tiforzando (followedoy
rest marks).

Back in Bar 4, after a quarter rest, bassoon |l plafyslays a
short melodic passage of small octave Gb rinforzando quarter note to F
dotted &' to Gb 18" figure to (Bar 5) Gb rinforzando quarter down to C
rinforzando half note tietb half note in Bar 6 (in C time) down to F#
half note to (Bar 7) Great octave CM(@llowed by rests).

In Bar 7 (the start of the abandoned snow sled scene) the violins
are ponticello bowed tremolo on dissonant mirirervals. So
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violins | playppp subitaLine 2 quarter notes A&-G#G (repeated next
bar) while violins Il play Line 2 AAb-G-F# (repeated next bar).
Technically the space between A and A# is the augmented unison,
although it would be a minof"2in effect because A# is enharmofib.
Regardless we hear a very dissonant sound of adjacent notes. Vibe | is
rolled between whole notes B down to G (repeated next bar) to (Bar 9)
C-A and held fermata. Vibe Il playgppthe Line 2 C# half note to D

down to B quarter notes up to (Bar 8) Guarter down to C# half to-B
guarter notes to (Bar 9) B&# whole note roll decrescendo. Violins | in
Bar 9 are bowed trem on Line 3 whole notes D#/G#, held fermata, while
violins Il are trem whole notes Line .

Back in Bar 7, viad play (treble clef and after a quarter rest)
ppppand harmonics Line 1 A# half to A# quarter tied to quarter next bar
to dotted A# half to (Bar 9) Line 2 G# whole note, held fermata. After
a quarter rest, celli play Line 2 F# dotted half note bowad to F#
whole note next bar (silent in Bar 9). The Hammond Organ play
Ahi ghest stopso G/ B Line 3 (bottom st:
(Bar 9) A/C whole note dyad held fermata. The top staff plays Line 4
C#/F# tied to next bar to (Bar 9) D#/G#£ld fermata.

Back in Bar 7, the flutes apppharmonics on Line 2 C#/F#
whole notes tied to next bar to (Bar 9) D#/G# (held fermata). Bassoon |
playspppmiddle C# half note to B quarter notes to (Bar 8) Line 1 F#
quarter note to middle C# hati D-B 8ths to (Bar 9) Line 1 G# whole
note, held fermata and decrescendo.

Back in Bar 6, muted trumpet | plays#¢ quarter notes up to E
dotted quarter to D#'8o (Bar 7) B whole note tied to next bar to C
whole note, held fermata. Trumpet Il in Baplays the G whole note
ppp tied to next bar to (Bar 9) the A whole note, held fermata. In Bar 6,
after a half rest, the timp is trill rolled on F# half note up to (Bar 7) the C
16N,

Bar 10 (page 2 of this cue) is a General Pause. In Bar 11, the
flutes are legato tremolo on whole note€ Bheld fermata and
decrescendo. The clarinets are also legato trem (notated like the strings
fingered tremolo) on BC. The violins are fingeredtremon®@ ( c6060) , as
also the violeon B(bL ( ¢ 6 ) . CGiegkréditreraon BEC g Ic 99 ,
held fermata.
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End of cue.
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A Ga | Allpgto Vivacen 2/4 meter. Note: This cue was
incorporated in th&Velles Raises Karfeuite, Section V or Finale
(Pursuit & Happiness), Bars® and 1271 3 5. GaTllhoep oi cue was
not present in the Citizen Kane manuscript at the Library of Congress,
probably because Herrmann used it for his Kbaged Suite.

Dvd location: Chapter 7 starting at 1:17. Scene: Music starts
when Mr. Thatcher mimics what young Kanetwre t o hi m: Al t hii
would be fun to run a newspaper! o and

Note again that the first 8 bars of the cue were not used but you
can hear i1t in the McNeelWellesecordi ng
Raises Kang@erformance. In Bars 1 thru 4, th®pped horns and
muted trumpets are soli. Horns plagrescendo four B/E"8note dyads
to (Bar 2) B/F# to (Bar 3) B/F# again to (Bar 4) three B/E 8ths (followed
by an 8'rest). Trumpets play G#/B/C"8o two G#/B/E 8 triads to
G#/B/D# 8" to (Bar2) A/B/D# to A/B/C# played three times to (Bar 3)
A/G/Bb, etc (unclear).

In Bars 5 thru 7, the flutes, oboes and clarinets are soli. Two
flutes playp crescendo8notes largely Line 2 H-E-D# to (Bar 6) D#
F#F#F to (Bar 7) FG#G#-F# to (Bar 8) he solitary F# 8 (followed
by an 8 and quarter rest). Oboes play Line 1 E/@#igads 4X to (Bar
6) A/B 4X to (Bar 7) B/D 4 X to (Bar 9) B/D# 8ths (followed by rests
marks). Unison clarinets play B (b) 8ths 4 Xi-b) to (Bar 6) divisi
B/F# 4 X b (Bar 7) B/D to (Bar 9) F#/A"8dyad (followed by rests).
So in Bar 5 we hear the combined E maj (E/G#/B) chord, then the B
dom 7" (B/D#/F#/A) in Bar 6, etc.

In Bar 8, the glock, after ari"8est, plays Line 2'8notes G#A-
A# to (Bar 9), B dowrio D# 8ths (crossbeam connected) to solitary’E 8
(followed byan 8r e st ) . Pizz violins™ | (fAmut es
rest in Bar 8, rising crescend® Botes as well (see glock notes). Ditto
violins Il. After a quarter rest in Bar 9, flutesaplfortissimo Line 3 E
rinforzando down to Line 2 E 8ths (ditto clarinets).
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In Bar 10, the flutes play four Line 2 E 8ths (crossbeam
connected) with the first note rinforzando (repeat in Bar 11) to (Bar 12,
page 2 of this V section or page 43 of WK manuscript) the E
solitary 8" trill (followed by rests), repeated in Bar 13. In Bar 10, the
oboe plays the Line 1 E trilf'gfollowed by rest marks), repeated next
bar to (Bar 12) Line 2 E rinforzando & 8own to three Line 1 E 8ths to
(Bar 13)four Line 1 E 8ths.Clarintes in Bar 10 play four Line 2 E 8ths,
repeated next bar, to B'8own to three small octave (chalumeau
register) E 8ths in Bar 12 to (Bar 13) four small octave E 8ths. The bass
clarinet plays a Line 2 Efgrill (followed by an8™ rest) down to Line 1
E 8" trill (with following 8™ rest). Repeat next bar. Repeat these two
bars in Bars 143. Bassoons play also that Line 2 to Liné"h8éte
trills, etc. The triangle sound¥ Botes (separated by'8ests). The
viole pluck (pizz) Line 1 E 8 (followed by an 8 rest) down to small
octave E (repeat next bar. In Barslt® the VC take over with that
pattern.

In Bar 14 we come to the familiar section highlighted by the trill
of the woodwinds and violins. Flute Ifisrte on Line 2 E 8trill down
to C# (non trill) 8 (both notes crossbeam connected). Repeat same bar
and repeat in Bar 15. Flute Il plays Line 1'B(®llowed by an 8 rest)
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to G 8" (and &' rest). Repeat next bar. In Bar 16, both flutes pkigg
staccato 8 notes (crossbeam connected)O+#H#-E to (Bar 17) F#

16ths legato to staccate®+-E. This is responded to in the next bar
(Bar 18) by oboe I with the same flutes pattern in Bar 17, as just given.
Then the flutes return in Bar 19twithat trill pattern on D trill down to

B (repeated same bar and in Bar 20) to rising staccato StHs[BD#

to (Bar 22) ED# 16ths legato to staccate@#-D. Etc.

Back in Bar 14, clarinets are trill on small octave quarter notes E
Eto(Bar15)risi;p and f a frote figgresiivbiah | beli@ve are
E-G#B-C-C# to falling D#B-A-G#-F# (unclear), these 2 bars repeated
in Bars 1617. The bass clarinets is col the clarinets. The bassoons are
trill on 8" notes A down to E, repeated next bars. Tyan plays EC#
E-C# 8ths in Bar 14, repeated next bar, etc. Muted trombones, after an
8" rest, sounds p the E/A/C# 8ote chord (repeat same bar and thru
Bar 17). Timp beatp A up to E 8ths on the®1& 3" sub beats. The
violins | follow the flute | line. Violins Il play Line 2 E 8trill
(followed by 8" rest) and repeated same bar and in Bar 15, etc. Viole,
after an 8 rest, play E/A/C# 8 note chords. VC and CB play mf A
down to E 8ths (with 8h rests between notes). Etc. So we hage the
major chord ) A/C#/E).

Skipping to Bar 36 (about :24), the trumpets | & Il are highlighted
playingp rinforzando Bb/D 8h to two A/C# 16ths figure staccato to
A/C# to Bb/D rinforzando 8ths figure to (Bar 37) the D/E rinforzando
half note dyad playefp. After an 8 rest, the trombones play the
G/D/Bb 8" chord (followed by an'8rest) to another suci'&hord
(with rest mark). The snare drum beats the tpts pattern. So combined
we hear the G minor chord (G/Bb/D). In Bar 37the woodwinds and
viole respond to the trumpets. Bassoons ffifayb-Bb 8ths to two Ab
16ths to Bb 8 figure. Ditto clarinets. Oboes play D/E rinforzando half
notes. Viole play pizzicatd"®otes AbBb-Ab-Bb.

I n Bar 38, the muted hornsytake ove
but played forte.

Skipping to Bar 60, the trumpets play the Xanadu/Kane motif of
rinforzando Bb/Eb/G quarter note chord to B/D/F# dottétb8b/Eb/G
16" to (Bar 61) Bb/Eb/G quarter chord rinforzando to G#/B/E quarter
chord tied to half notes nexailb So we find the Eb maj to B min chord
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in Bar 60 to Eb maj again to E maj (E/G#/B)idversion. The Pos are

on Bb/Eb/G half note chord tied to Bar 61. Then in Bar 62, the flutes,
oboes and clarinets play a chromatic rising gliss 8frifies. Fltes

play fortissimo Line 2 GAb-A-Bb figure to BC-C#D to (Bar 63) Eb

8™ rinforzando (followed by rest marks). Oboes start the chromatic
glide on BbB-C-Db, etc. The clarinets start it on Line 2-EH~-F#, etc.

Skipping to Bar 86, the flutes and @soplay the familiar'8note
trills on Bb (followed by 8 rest) up to Eb Btrill (with 8" rest),
repeated in Bar 87 where the clarinets and bass clarinet play a rapid
ascent of 18 notes lowest Ei6-Bb-C-Eb-G-Bb-C figure to next figure
of Line 2 EbF-Bb-C (followed by an 8 rest). Fags in Bar 86 play
staccato 8 notes Eb up to Bb down to Contra octave Bb up to Great
octave Bb again (repeat next bar). Pos are col the bassoons. Vins | play
trill Line 1 Bb down to staccatd™hotes G up to Line 2 @ Line 2 Eb
playedmf. Repeat next bar but piano sound level. VIns Il play this
pattern as Bi&>-Eb-EDb.

The wedding music section of Finale in WRK starts on Bar 136
t hat of course is not part of fAGal opbo

kkkkkkkkkkkkkkk *kkkkkkkkk

ADi ssolve To That chfeli sRebhwddon g ok
short] Reel lll, M 37. 2/4 meter, 9 bars. Bremner cd location: track # 5
at :00- :16; McNeely location: track # 8. Dvd location: Chapter 7
starting at 4:18 going into chapter 8 int®.

In the grace bar, trumpet | is solo playing mf crescendbrigffes
B-C-C# to (Bar 1) descending rinforzandd ®tes (crossbeam
connected) EB-G-E (in effect the E min') to (Bar 2) E rinforzando
quarter note to D dotted"8o E 16"to (Bar3, Lento) Eb 18 (followed
by rest marks).

In Bar 3, the muted trombones and muted tuba begin to play the
Xanadu/Kane motif forte and rinforzandearked. We find the Pos
sounding the Ab min (Ab/Cb/Eb) quarter note triad to G min (G/Bb/D)
dotted & note back to Ab min T6figure (crossbeam connected) to (Bar
4) Ab min quarter note chord down to the E min (E/G/B) quarter note
chord tied to quarter notes next bar (followed by a quarter rest). The
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tuba adds a dissonant edge with the E (not Eb) quasterto G dotted
8"to F 16"to (Bar 4) F quarter to E quarter tied to quarter note next bar.

B Bt
—?(;ﬁppf, £y i C}-f(//"fg/_c

After a quarter rest in Bar 4, the basses plat the rinforzando
decrescendo Great octave register E quarter note tied to half notes to end
of cue. The timp plays it as a trill roll thru Bar 7, then silent to end of
cue.

After a quarter rest in Bar 5, muted horns now play the Xanadu
theme with the Ab ma;j'7(Ab/C/Eb/G) quarter note chord to (Bar 6) the
G minMaj 7" (G/Bb/D/F#) dotted 8 note to Ab maj 7L6" again to Ab
ma j 7 quarter note chord to (Bar 7)
notes tied to half notes to end of cue, held fermata in Bar 9, whereas
horn | moves from the E half note in Bar 7 to D# in Bars 8 & 9.
End of cue.

*kkkkkkkkkkkkkkkkk *kkkkkkk

i ?Ma n us cReel lip N1 3/ Reel IV, M 40. C meter, 11
bars. Note: Only the first one and a half bars were used in the motion
picture. Bremner location: Track # 5 from :16 thru :57. McNeely
location: Track # 9. Dvd location: Chaptefr8m 2:261 2:33. Bremner
duration is 42 seconds; McNeelyobs i
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Horns are soli in Bar 1 playirg< ff > stopped quarter notes
G#/B/Eb/G to G/Bb/D/F# dotted quarter notes back to G#/B/EB/G 8
notes to same quarter note chord to (Bar 2issmo) E/Ab/Cb/Eb
whole notes rinforzando (tacet to end of cue).

In Bar 2, the bassoons play fortissimo and rinforzando the Great

octave register E whole note quickly decrescendo to piar@)( Fag I,
however, is tied to whole notes next two béaset in Bar 5, then E
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whole notes again for three bars, tacet in Bar 9, then E whole notes tied
in Bars 10 & 11. Fag Il (silent in Bar 3) plays pp whole notes E in Bars
4-6, tacet in Bar 7, E whole notes again next three bars, and then tacet in
the find bar. The basses also souhd pp on that E whole note but it is

tied to whole notes to end of cue.

After a half rest in Bar 2, the trumpets in cup mutes play a series
of half note chords, joined in quickly in Bar 3 by the -capted Pos.
After a haf & 8™ rest in Bar 2, the flute, celeste and harp start to play
threenote ostinato figures on F# 8otes. The flute & harp (celeste an
octave lower) playp (p for celeste) Line 2 F# up to Line 3 F# Back
down to Line 2 F# 8 (all three notes conated by a crossbeam). This
pattern of an 8rest followed by the threrote figure continues to end
of cue.

As given, after a half rest in Bar 2, the trumpets in cup mutes play
ppthe E min #inv (G/B/E) half notes tied to half notes next bar to the
Eb min Finversion (Gb/Bb/Eb) half note triad to (Bar 4) E mfhidv
again to Ab maj ?inv (Eb/Ab/C) to (Bar 5) Eb maj"2inv (Bb/Eb/G)
to B min (B/D/F#) half note triads. In Bar 6, the trumpets play what
looks like the A#/D#/G# half notes to theaigmented (F/A/C#) to (Bar
7) Eb/Ab/D to F maj (F/A/C) to (Bar 8) Eb mirit {Gh/Bb/Eb) to E min
15t (G/BJ/E) to (Bar 9) G#/C#/F# to G/C/F) to (Bar 10) E mfhirlv
(G/B/E) to Eb min 1 (Gb/Bb/EDb) to (final Bar 11) E min*lagain to Ab
maj 29 (Eb/Ab/C)half note triads.

In Bar 3, the trombones start the same pattern but with different
chords in contrast to what the trumpets are playing, so a polychordal
dissonant effect is employed by Herrmann. We find the Pos playing as
follows:

Bar 3 = Bb min (BHDb/F) to A min (A/C/E)

Bar 4 = Bb min again to Db augd' {F/A/Db)

Bar 5 = C maj (C/E/G) to D# min'@inv (A#/D#/F#)

Bar 6 = F maj ¥ (A/C/F) to D aug 1st (F#/A#/D)

Bar 7 = F maj (F/A/C) to Gb maj (Gb/Bb/Db)

Bar 8 = E min Yinv (G/B/E) to D# min T (F#/A#/D#)

Bar 9 = D min #(F/A/D) to C maj 2¢(G/C/E)

Bar 10= Bb min (Bb/Db/F) to A min (A/C/E)

Bar 11= Bb min (Bb/Db/F) to Db aug'{~/A/Db).

End of cue.
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AThanks For Thlei Tthsaen k stédNofdohre s ha |

that the longer title is given in the title page that has the Reel/part
designation, full title of cue, and the instrumentation. The next page

with the actual music simply states AfA-

40.Moderatoin 6/8 meter, dars. [Note: the last bar with the solo horn
was not used in the pic or at least it was dialed out in volume] Dvd
location: Chapter 9 from :25:29. Instrumentation: Oboe, 2 clarinets, 1

horn, 3 trumpets, 3 Pos (aontheal 'y wr.i

scor e. Herrmann did not routinely

short variant foPosaunehuntil the second half of the Forties decade,
certainly by the time he scoré&host & Mrs. Muit By habit | tend to
continue t o s aysamdapmies foffthe bassdnethat .

The

he | ater started to | abeFagatd& AFagso (

Herrmann created a comical effect to the scene (Thompson making fun
of the Thatcher Library personnel) by the playing of &moSquarter
notepat ern with the use of @AWa Wabo
Bb/D/F (Bb maj) 8 note triad to G/Bb/Eb (Eb maj‘Inversion) quarter
note triad to Bb maj'8chord again to F/Ab/Db (Db mafiLquarter note
chord to (Bar 2) A maj (A/C#/E)"8chord to F#maj It inv (A#/C#H/F#)
rinforzcandemarked quarter note chord tied to dotted quarter notes and
tied to dotted half notes in Bar 3, steady decrescendo. Tacet final bar.
Trombones play the Bb/F/BB'&hord to Eb/Bb/Eb quarter chord to
Bb/F/Bb again to Db/B/Db quarter note chord to (Bar 2) A maj
(AIC#E)8"chord to F#/ C#/ F# sustained
Tacet final bar.

After a quarter and"8rest in Bar 2, the oboe plays forte decrescendo
Line 2 rinforzando 8 notes B down to G (crossbeammoected) and
followed by an 8 rest. This is repeated next bar as thé Bgure
(followed by an 8h rest), then figure andri@st again. Tacet in final
bar. Clarinets play this as Line 2 G down to E 8ths (clarinet I) while
clarinet Il plays EC 8ths. Combined the woodwinds play the E min
(E/G/B) 8" chord to the C maj (C/E/G).
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In the final bar (Bar 4), the horn is solo playing forte decrescendo
pp (f > pp) he E rinforzando'8note to the stopped ( + sign above note)

F# quarter noteeid to dotted quarter note, held fermata.
End of cue.

kkkkkkkkkkkkkkkkkkkkhkkkhkkkk

ABer nst ei n BResl4 NWNA.ryrmatdr,i15darso
Instrumentation: flute, 2 clarinets, strings. Note: This cue was not used
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in the pic. Bremner location: Trha# 5 from :58 1:39. McNeely

location: Track # 11.

cD"

F 2 \@,wp 7 M v
[)'?)/ - ll iﬁ‘( - ‘1‘7 4 '
.l ‘\1‘//"'_—\
5 P2 i i g ‘ HETY e
Mﬂs#l *'-# e o
f | e ,_,A**._M_,_"L_,,A 12 ;FM_ i i
ﬁ[w«b" o] g o i ]
LV t l [
= =Y o
! £ TrrtreT SE L e -
£ ~ T FFT,: z &
s e
VoLt S MLTUS < >
L e i ¥, ,'L;’.,' h”_’,’:_v’,_i =
oty ; ooy
v x L [ =
W i m. 1(// fii i ' 7‘;:
' GL(" L '1:.;.". == ot
T 7 1
k., u% J:EM
bor i : / =
Muted violins | playpp ostinato 8 note figures of Line 1 E5#-E-
G#E-G# (repeated next bar) to (Bar 3H&-E-F#E-F# (repeated next
bar) to (Bar 5) middle C# down to A (again played 3X bubhates
connected by one crossbeam). Violins Il play it &#8in Bars 12,
then AC# in Bars 34, then C#A in Bars 56.
Il n Bar 1, the fAsol od oboe pl ays

(Bar 2) descending quarter notes-O#-B to (Bar 3) C# quarter tG#
half notes to (Bar 4) D# quarter notes down to Line 1 F# quarter note
to (Bar 5) F# half to G# quarter to (Bar 6)BAC# quarters to (Bar 7) B

guarter to B half notes. All notes from Bar 4 are played legato.
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In Bar 5, the viole play the ostinat® Bote pattern (as the vins)
on small octave FE, repeated next bar. Two Celli plpy A/E dotted
half notes tied to next bar. Then E/B doted half notes tied to Bars 8 & 9.
The bass plays in Bar 7 the E notes thru Bar 9. Viole play on G; vins Il
onsnma | | octave B (b)), and vins | on Lin

In Bar 8, the clarinets play largely Line 2 descending quarter notes
C/E to B/D to A/C to (Bar 9)G/B quarter notes to Gb/Bb half note dyad.
Then, in Bar 10, G/B quarter note dyad to G/B half notes. Violpiay
on Line 1 E dotted half note tied to next bar (Bar 11, Version | ending).
Violins Il play on B; viole on E; VC on C/G; bass on small octave C.

In Bar 11, the clarinets play descending Line 1 quarter notes F#/A
to E/G to C/E to (Bar 12) D/F# halbte dyad to C/E quarter notes tied
to dotted half notes in Bar 13. VIns are tacet in Bar&3.2In Bar 12,
viole play on the G dotted half note tied to next bar (final bar for version
). Celli play on E/B; bass on Great octave E.

In version Il (Barl4) clarinets play Line 1 F/B to E/A to D/G#
dyads to (Bar 15 (end of version Il) C/F# dotted half note dyad. In Bar
14, violins | are tied Line 1 E from Bar 10 while violins 1l play B, viole
from E; VC on C/G; bass on small octave C. In Bar 15, vi@g ph G;
VC on E/B; bass on Great octave E dotted half notes.

End of cue.

kkkkkkkkkkkkkkkkkkkkkkkk

AKaneo6s N &ote: Thsfcde ivas ircarporated into
Section I 11 (WeleRRagds Karsmite,)so tikefmovieh e
cue was not availdd at the Library of Congress. Bars 1 thru 34 was
used of the 87 bar cue in the motion pictuddlegro Spiritosan 2/4
meter. It appears in the unclear print that the key signature is G maj/E
min (1 sharp).Dvd location is Chapter 10 starting afi:32612.

The clarinet is solo for the first three bars with the opening jazzy
t he me. We see in Bar 1 (actwually it 0:
quarter note value) the Line 2 B & B-C-C# 16ths figure (the 16ths are
a N30 tripl et scending®molesIB&G-E( Bax&rd 62) the ( Ba
3) the E quarter note to D dottel#® E 16" figure up to (Bar 4) the G
8" note (followed by an8and quarter rest).
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Il n Bar 4, the muted trumpets

sound like the G#ate) rinforzando quarter note triad to the A#/C#/F#
dotted 8 to B/D/G 18" figure to (Bar 5) B/D/G to G/B/E"8note triads
rinforzando (followed by a quarter rest). Bassoons play forte
rinforzando & note dyads G/D to D/B 2 X, repeated next bar. Adrer
8™ rest, horns plaff D/B 8ths (followed by anothef™ and another D/B
8" dyad (repeat next bar). The tuba sounds forte Great octalle G 8
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(with 8" rest) to D 8 (followed by an 8 rest). Repeat next bar. The
snare drum sounds the quartetento dotted 8to 16" rhythmic pattern

for two bars. The piano sounds G/D/A to D/A 8ths rinforzando 2 X, and
the bass on G up to D.

In Bar 7, open trombone | plays a response phrase of (aftér an 8
rest) small octave B'8to middle C dotted8to B 16" figure
rinforzando up to (Bar 8) E rinforzando half note tied'far8Bar 9 to B
8" to C dotted 8to B 18" figure to (Bar 19) Line 1 D half note tied to
next bar.

Skipping to Bar 31, we come to the familiar trumpet | solo
passage. It pies p descending 16notes BB-G-D to C# dotted 8to D
16" figure (repeat next bar) to (Bar 33)8G-D 16ths played 2X to
(Bar 34) ascending staccato 16thsbB+#5-B to rinforzando C quarter
note. In Bar 35, it continues with descending 16#G-&-F to new
figure of D# dotted 8to E 16", etc. In Bars 40 to 47, the flutes and
oboes play a response pattern. Oboes play forte tenuto'G¢D 8
staccato B/D 8 dyad (crossbeam connected), followed by Anest,
then A/D 8ths to (Bar 41) G/D"gthen8" rest) to F#/D dotted 8ths to
E/D16"t o (Bar 42) Eb/D half ndte dyad to
staccato (followed by rest marks). Flute | plays three staccato D16ths
(followed by a 18 and 8" rest) to two D 16ths to (Bar 41) D16
(followed by a 16" and &' rest) to DD-D-D 16ths (three staccato antl 4
note rinforzando) to (B%WrBar42) D hal f f
Flute Il plays the pattern as@GB 16ths (followed by rests) to two A
16ths to (Bar 42) G 16(with rests) to F##-F#-E 16ths to (Bar 43) Eb
half note to" (Bar 43) D (do6) 8
Etc.

kkkkkkkkkkkkkkkkkkkkkkkkkkkkkkkk

AHor npi prreePo bt kav 47. | believe (
Herrmanndés handwriting correctly) that
parent hedveng AKeModsrasoin Z/4emeter, 26 bars.

Instrumentation: 2 clarinets, 2 bassoons, bass clarinet, contra bass
clarinet, chimes, wood blocks. Dvd location: Chapter 10 starting at
2:40.
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Wood blocks plays p"8notes (mediurhigh-low-high), repeated
thru Bar 5. The bass clarinet and C.B. clarinet paypre staccatand
forte lowest G up to Line 1 D down to lowest D up to Line 1 D 8ths
(repeat thru Bar 5).

After a quarter and 16rest in Bar 2, the clarinets play the melody
| i ne rfes esrmm c & reotesosmall odtaveIBaB (for clarinet |)
to (Bar 3) DB-C-B( The D note is rinforzando), repeating the figure
again same bar. Then, in Bar 4, clarinet | play®-E-B to EB-C-A(or
A, unclear) to (Bar 5) BB-C-B played 2X to (Bar 6jniddle C up to A
8ths figure to E 8to F#G 16hs figure to (Bar 7) G down to E 8ths
figure to E 8 to F#G 16ths figure to (Bar 8) descending 16th&A#
E up to GF#E-D to (Bar 9) FDb 8ths to Db 8 (followed by an 8
rest).

Clarinet Il plays itas | believe 3 staccato small octave G 16ths to
(Bar 3) BG-A-G played 2X to (Bar 4) #5-B-G to B-G-A-G to (Bar 5)
B-G-B-G 2 X to (Bar 6) A up to F# 8ths figure to F#i® E-D 16ths
figure to (Bar 7) EC 8ths to C 8to D-E 16ths figure to (Bar 8)
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descading 16ths FE-D-C to ED-C-B to (Bar 9) DBB 8ths figure to

B 8th (followed by an 8rest). Then clarinet | in Bar 10 plays solo on
triplet descending 8ths ADb-Db to Db quarter, then in Bar 11 clarinet
Il plays Line 1 rinforzando G"8down to C#C# 16ths figure to C#
rinforzando quarter note.
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Meanwhile, back in Bar 6, the bass clarinet and C.B. clarinet play
A up to Line 1 E down to small octave E 8ths (followed by ‘&re8t) to
(Bar 7) what looks like a highly unusual small octave"@g o G to E
8ths. Then Db-Ab-F 8ths in Bars 40 to (Bar 11) AE-E-E (repeated
next bar). Etc.

In Bar 12, after a quarter and"l@&st, the bassoons take over the
melody line staccatplayed. Fag | plays Line 1 &@&-C# to (Bar 13) E
C#D-C# played2X to (Bar 14) FHC#F#C# to F#C#D-C#, etc. Fag
Il plays small octave MB-A to (Bar 13) C#A-B-A played 2X to (Bar
14) C#A-C#A to C#A-B-A, etc.

Etc.

kkkkkkkkkkkkkkkkkhkkkhkkkk

ACarter 6 s [Reel5 M 528 ledettom B/D
meter, 21 bBrs. Bremner location: track #6 starting at 1:00 thru 1:42;
McNeely location: track # 14. Dvd location: Chapter 10 starting at 4:51
into Chapter 11 to :30. Note: Barsl9 not used in the pic.
Instrumentation: 2 flutes, 1 bass flute, 1 oboe, 2 clagjretss clarinet, 2
bassoons, 1 horn, 1 trumpet, vibraphone, 6 solo violins.
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The clarinets and muted trumpet plays the bouncy simple melody
line. They play forte staccato Line 1 Ebt® Eb-Eb 16ths figure to Eb
F-C-Db staccato 16hs (repeated neat)do (Bar 3) Eb8to ~G 16ths
figure to A 8"to G-F 16ths figure to (Bar 4) the rinforzando Db dotted
quarter note to the B"8o (Bar 5) Db 8 to Db-Db 16ths figure to Db
Eb-C-Bb 16ths (repeated next bar) to (Bar 7) BH@BEb-F 16ths figure
to Eb-Db 8ths to (Bar 8) rinforzandd"8o Eb rinforzando dotted quarter
note.

Back in Bar 1, the bassoons play the simply rhythmic pattern of
Great octave Ab up to small octave Eb down to Great octave Eb back up
to small octave Eb staccatt Botes. Rpeat in Bars 2 & 3. In Bar 4,
the bassoons play Bb up to small octave-G, repeated thru Bar 7.

Then back to the Bar 1 pattern for Bars 8 thru 11. Th&REAE in Bars
12 thru 16 (tacet al fine).

In Bars 910 (cut from the movie), there is a shdeiscending to
ascending repeat pattern. The flutes and trumpet play descentling 16
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staccato notes-E#G#-E forte crescendo (followed by a quarter rest).
Repeat next bar. The clarinets play (after a quarter rest) a respénse 16
note figure of risingstaccato notes Line 1 €EG#-C# (repeat in Bar

10).

In Bar 11, the trumpet plays crescendo Line 2"iforzando to
Eb dotted quarter note rinforzando.

In Bar 12, the Fags play Great octave A up to small octave E
down to Great octave E back tgpsmall octave E'8notes (repeat thru
Bar 16). The oboe is solo again playing forte Line 1 Ftbg#F#
16ths figure to F#8to F#F 16ths figure (repeat next bar) to (Bar 14)
F# 8"to G#A 16ths figure to B 8to A-G# 16ths figure to (Bar 15}
dotted quarter note rinforzando to D# @epeat in Bar 16).

InBar 17 (nowLentoi n C t i me) , Herr mann write
The flutes and bass flute play the Xanadu/Kane motif Flute | plays pp
Line 2 F half note to E dotted quarter to'¥t8 (Bar 1§ A# to G half
notes. Then it plays Line 2 C# half to C dotted quarter to'Gs @Bar
20) E to D half notes, the D note tied to whole note in Bar 21. Flute Il
plays the pattern as Db half to C dotted quarter to'Dio §Bar 18) F#
to Eb half notesThen it plays A# half to A dotted quarter to A#1®
(Bar 20) C to Bb half notes (tied to next bar). The bass flute plays Ab
half to G dotted quarter to At"&o (Bar 18) C# to Bb half notes. Then
it plays F# half to F dotted quarter to P#t8 (Ba 20) G to G half (tied
to next bar).

So combined we hear the Db m&j iaversion to C maj®inv
back to Db maj 8to (Bar 18) F# maj? (C#/F#/A#) half note chord to
Eb maj 2¢inv (Bb/Eb/G). Then F# maj again etc to (Bar 20) C nigj 2
(G/C/E) toG min (G/Bb/D) chords.

The bass clarinet plays pp rising half notes small octave G to Ab
to (Bar 18) A to B to (Bar 19) C to C# to (Bar 20) E to G tied to whole
note next bar.

The vibe playpppwhole notes F/Ab/Db. In Bar 18, after a half

rest, it pays Bb/Eb/G half notes. Silent next bar. Then, after a half rest,
it sounds the G/Bb/D half notes tied to whole notes next bar.
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Muted violins I (3 solo violins) pl
notes tied to end of cue. Violins Il (3 violinsO plégtsame as | put
ponticello bowed tremolo.

End of cue.

kkkkkkkkkkkkkkkkkkkkkkkkkk

AChr oni c | Note:$his ltue wag icarporated in
section | (Overture) of thé/elles Raises Karmiite. The bars used in
the movie are Bars-@€3 and Bars 14852. Allegro Con Brioin 2/4
meter, 152 bars (in the WRK Suite). Dvd location: Chapter 11 starting
at 2:15 into Chapter 12 to :52.

Herrmann establishes in the first two bars the busy newspaper
effect musically with a familiar device of the bowed meaguiremolo
of the clarinets, bassoons, trumpets and trombones and later on (starting
Bar 116) with the strings. So we find the clarinets playing ff quarter
note measured tremolos (notated with two short horizontal lines through
the quarter note whichmeahsour 16t hs) . Probably it
safest if Herrmann actually wrote out the four 16ths per quarter note in
the first bar and then use the shorthand or simplified version in
subsequent bars. If it were a standard unmeasured tremolo, you would
find three lines through the note stems instead of two, indicating a very
rapid bowing.

At any rate, clarinet | plays Line 1 A to G quarter notes measured
trem or four A (a) 16ths to four G 16ths, while clarinet Il plays F# to G
guarter note tremolos (both dlzets repeat the pattern in Bar 2). The
bass clarinet is trill on C# half note thru Bar 2. Fag | is measured
tremolo on quarter notes Line 1 D to F# (repeated next bar) while
bassoon Il is such on notes C# to B. The muted trumpets are measured
trem onD/F#/A to D/F#/G quarters for two bars. Pos | & Il play Line 1
D 8" (then & rest), repeat same bar and next. Pos Il is measured trem
on C# to B. So combined we find the D m#j3F inversion C#/D/F#/A
to the G maj Tinversion (B/D/F#/G).
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In Bar 3, the Chronicle Scherzo motif commences. The piccolo
and flute play forte grace $otes Line 2 AB-C# to Line 3 D down to
Line 2 D 8" notes (crossbeam connected) tGHE#E 16" notes
(connected by two crossbeams) to (Bar 4) grace not€stB#A 8" to
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grace notes G&toA8"'again to D (dodédd) quarter no
they repeat Bar 3 to (Bar 6)"16otes Line 2 F#-A-B to A quarter

note to (Bars -B) a repeat of Bars-8. Tacet next two bars. Oboes play
the same as the picc andtébut without the grace notes embellishment.
The clarinets play as in Bars2lbut as rinforzando quarter notes (hon
trem). The bass clarinet is trill on D half notes in Ba#s 3rhe

bassoons play as in Bar2Dbut nontrem (unmeasured nenem)d

simpy rinforzando quarter notes. Horns play the grace notBsG¥ to

Line 2 D 8" (followed by an 8 and quarter rest) to (Bar 4) f&tgrace

notes to A 8 played 2X (followed by a quarter rest). Trumpets play as

in Bars 12 but nontrem 8" notes followe by 8" rests). Pos | & Il are
nontrem 8" notes, same pitches as before. The glock plays Line 3 D
down to Line 2 D 8ths (followed by a quarter rest) to (Bar-A 8ths

down to D quarter note to (Bar 5) repeat of Bar 3. The celeste plays the
A-B-C#grace notes to D down to Line 2 [ Botes (followed by a

quarter rest) to (Bar 4) the same pattern as the picc and flutes (and
violins). The harp (top staff) plays Line 2B-C# grace notes to Line 4

D 8" (followed by rests) while harp bottom stafftime treble clef plays

it Line 2.

Violins play forte the piccolo and
The violas are measured trem on Line 1 F#/A to F#/G# quarter notes
thru Bar 8. Celli play it on Line 1 C#/D to B/D.

Skipping to Bar 11 (page 2), @w passage develops piccolo,
flute, oboes and xylophone playing prominently mf crescendo Line 2
(Line 1 for xylophone) 18 notes BbBb-Bb-Bb to next figure of B&C-
G-Ab (repeated next bar) to (Bar 13) Bbt® Ab-G 16" figure to FF-
F-F 16ths to (Bar 14Eb 8" (followed by an 8 and quarter rest). In Bar
14, after an 8rest, trumpet | plays a response phrage: ff of Eb-Eb
16ths up to GHEb-Eb-Db 16ths to (Bar 15) Eb"&o Eb-Eb 16ths to Gb
Eb-Eb-Db 16ths to (Bar 16) Eb'8followed by rest mark). In Bar 16,
after an 8 rest, he violins take over with the next and final response
passage of Line 2-Bb 16ths to Bb 8h to Al&s to (Bar 17) F--F-F
16ths to EBC# 8ths (the C# being rinforzando). Then the violins and
viole are measured trem agaim lone 1 D quarter notes.

Back in Bar 11, the clarinets play Line 1 G/Bbrite dyad

(followed by an 8 rest) to Ab/C 8 dyad (followed by an'8rest).
Repeat next two bars. The bass clarinet plays this pattern on G to Ab

44



8ths while the Fags playon Great octave Eb/Bb to F/C, and the
stopped horns (and celeste) on C/Eb/G/Bb to Db/F/AB/Go8e chords.
The timp hits mf Eb to F 8ths. Harp Il plays the E/Bb/G quarter note.
Viole pluck (pizzicato) small octave G to Ab while VC pluck Eb/Bb to
F/C, and CB plays Eb to F. So we find the C nfinC7Eb/G/Bb to Db
maj 7" (Db/F/Ab/C).

Skipping to Bar 33, we find trumpet | (with the mega mute)
playing a solo passage of Line 1 Ebt8 Eb-Eb 16ths figure to Glb-
Eb-Db 16ths (repeated next bar) tb B"to G-Ab 16ths figure to Bb'8
down to AbG 16ths to (Bar 36)4F-F-F 16ths up to Line 2 C"8down
to F# & to (bar 37) G 8 (followed by an 8 and quarter rest).

Back in Bar 33, the bass clarinet plays small octave Ab to Line 1
Eb staccato'8notes played 2 X and repeated next bar to (Bar 35_ Bb up
to F, Bb up to F (repeated next bar) then tacet until Bar 42. Bassoon |
plays this staccato pattern on Eb up to Line 1 C for two bars (tacet until
Bar 39). In Bar 35, after arf"8est, the clenets play the G/Bb staccato
g™ (followed by an 8 rest) to G/Db again. Repeat next bar.

In Bar 37, the solo flute takes over the melody passage with Line
2 C-D# mfgrace notes to Eb down to Line 1 Ebridtes to FAb-G-F
16ths to (Bar 38) BiiBb 8ths down to Eb quarter tied to quarter next bar
(with quarter rest). The snare drum
(after an 8 rest in Bar 37 which is Section F) of afi®te (followed by
an 8" rest) then anothef"hote (both connected by a csbgam) Repeat
thru Bar 41. The violas®istand are pizz on small octave D up to'B 8
played 2X repeated next four bars. Pizz VC play it on Great octave G to
small octave D. CB | plays the Great octave'Gdalowed by an 8
note (repeat same bar &thBar 40).

In Bar 39, Fag | plays a short response figure of tenuto small
octave BbBb 8ths down to Eb rinforzando Eb quarter note. After a
quarter and 8rest in Bar 39, solo clarinet | plays Line 2 F#'16 (Bar
40) Line 1 G dotted"8up to Lire 2 E 18 figure down to Line 1 F#
dotted & up to Line 2 D 18 figure to (Bar 41) ED-E-D 16ths to Line 1
Eb quarter note rinforzando. At this point the Fag pldysdes Ab/Eb
up to Eb/C 8ths on the®beat of Bar 41 (repeated next bar). In Bar 4
(start of page 5), the flute plays the melody figure of Line XEjrace
notes to Ab down to Ab 8ths to Hbb-C-Bb 16ths to (Bar 43) Line 2-E
E 8ths to B rinforzando quarter note. Then oboe | in Bar 44 plays a
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response figure of Line 2-D 8ths down td.ine 1 G quarter. Then
clarinet | in Bar 45 plays Line 1-Alotted 8'to B 16" figure to AG
16ths to E 8 figure staccato. Then trumpets | & Il with mega mutes
respond. Trumpet | plays A dottell ® B 16" figure to AG 16ths to E
g™ figure, while trumpet Il plays pp F dotted"8o F 168" to G-E 16ths to
C 8". Etc.

In Bar 48, the snare drum returns with the rhythmic pattern of two
16ths to 8 figure played twice per bar to next bar. The flutes, clarinets,
bass clarinet and Fags play thettern as well. For instance, flute |
plays Line 2 GC 16ths to rinforzando"8figure to C#C# 16"to C#
rinforzando 8 figure to (Bar 48) D figure to E figure. Flute Il plays it
Ab to A figures to (Bar 48) Bb to B figures. Clarinets play it AbdC t
A/C# figures to (Bar 48) Bb/D to B/Eb (I believe) figures. Etc.

In Bar 49 (Sect H), the oboes are sofidecrescendo with Line 2
Eb/G dotted quarter note dyad to Db/F 8ths down to (Bar 50) Line 1 E/G
dotted quarter notes to F/AB 8yad. In botiBars 49 & 50, the strings
are pizz pp. VIns | pluck, after aff 8st, Line 1 Db (followed by ari"8
rest) to Db again (repeat next bar). Vins Il play it on small octave G
8ths, and viole on small octave F 8ths. The celli and basses play the
other sulbeats so that we have the Great octave'Bdlowed by an
8h rest) to Bb 8again (followed by an'8rest). Repeat next bar.

In Bar 51, the flutes play descending staccato 16ths starting Line 3
C-Ab-Eb-B (followed by a quarter rest) whereas trighp after a
quarter rest, responds with an ascending figure p crescendo of staccato
16ths Line 2 C#-D#-E. The clarinets play the simple rhythm of small
octave Eb up to middle C staccato 8ths played twice and repeated next
bar. The bass clarinets playn Ab up to E. Repeat these patterns in
Bar 52. Also in Bar 52, vins | is the solo strings which plays, after a
quarter rest, ascending pizzZ"otespp crescendo Line 2 GB-D#-E.

In Bar 53 (start of page 6), clarinet | is spl& > on Line 1 B-
G#F#G# 16ths to FD 8ths to (Bar 54) F to Eb rinforzando quarter
notes. The bass clarinet plays Bb(®&ith 8" rest) to Bb & again
(followed by an 8 rest). Repeat in Bar 54. The flutes, after Gmeit,
play the sub beats on Db (followed &y 8" rest) to Db 8 again (repeat
next bar). Fags play this on small octave F/G (I believe).
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In Bar 55, oboe I and celeste respond withpthlecrescendo
staccato 16ths starting Line 2Ab-Eb-C (followed by a quarter rest).
After a quarter resh that Bar 55, horns | & 11l respond with two small
octave F/G stopped"gotes. Tpts | plays it Line 1 Dbb rinforzande
marked. Pizz viole pluck small octave Eb up to middle C 8ths (followed
by a quarter rest) while pizz VC pluck Great octave Almalsoctave
Eb. The bass plucks the solitary Great octave Ag@lowed by rests).
Repeat strings6é patterns next bar.

In Bar 56, the flutes and harp now play the initial beat descending
16ths on CGAb-Eb-C again (followed by a quarter rest). Aftequarter
rest, the oboe responds with Line 1-Db staccato 8ths. The clarinets
also play p the response notes on-F/G staccato 8ths.

In Bar 57, horn | playsf decrescendo Ebd"8o Eb-F 16ths figure
to EbF 8ths to (Bar 58) Eb half note. The Fatmy the simple rhythm
on B-G#B-G# 8ths (tacet next several bars) while the bass clarinet plays
it small octave EB-E-B. In Bar 58, the bass clarinet plays #EAtwice.
Clarinet | joins in with EC#E-C# (repeated next two bars).

In Bar 59, the vioh is solo playingnflargely Line 3 grace notes
B-C#D#-E to E down to Line 2 E"8notes staccato to staccato 16ths
F#A-G#F# to (Bar 60) Line 2 B3 8" notes rinforzando down to E"8
(followed by an 8 rest). After a quarter rest in Bar 60, the flynésy
the E Line 2 quarter note tied to half notes to Bar 63 (flute Il is flutter
tongued). In Bar 61, oboe | plays Line 1 B (or Bb, unclear) down to G
quarter notes to (Bar 62) E half note tied to half note next bar. In Bars
61-63, the snare drum hitefdly pp, after an 8 rest, an 8 note playing
this pattern twice each bar. The viole play it on G#. The VC play E/B
up to B/G#, while CB plays E"§with 8" rest) to E & again (with &
rest). Repeat thru Bar 63.

Bars 64 thru 69 were not uben the movie. Here, in Bar 64, the
clarinet is solo playing mp E down to small octave E rinforzando 8ths to
F#A-G#F# 16ths staccato to (Bar 65)Brinforzando 8ths (followed
by a quarter rest). After a quarter rest in that Bar 65, the bass clarinet
finishes that line with middle C quarter note tied to half notes thru Bar
69.
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After an 8" rest, violins are bowed trem risin§ Botes small
octave A#B-D# to (Bar 67) EF#G-A# to (Bar 68) BD#-E-F# to (Bar
69) GA#-B-A#. The harp plays this ascemst\&ell (except last three
notes). The celeste plays it as-A# 16ths to B 8, then D#D# 16ths
to (Bar 67) E 8 rinforzando, F## 16ths staccato to &'8etc. The
flutes and clarinets also play the celeste line pattern.

In Bar 70 (the movie resumasthis bar), we find the key
signature of Ab major (4 flats or BBb-Ab-Db). [NOTE: I will only
devote a paragraph to this section starting on Bar 70 of the WRK

because it was incorporating fAiKaneds |
which | will discuss ery shortly when that sequence of the score comes
up after the next cue, ABernsteinds Pl

motif played starting in Bar 33 by that trumpet | with the mega mute.
Flute | plays Line 3 Eb"8to Eb-Eb 18" figure to EBF-C-Db 16ths
(repeated next bar) to EB'& FG 16hs figure to Ab8to G-F 16ths to
(Bar 73) the Db dotted quarter note rinforzando, etc. Flute Il plays it as
Line 3 C & to C-C 16ths to €Db-Ab-Bb 16ths (repeated next bar) to
(Bar 72) C 8 to Db-Eb 18" figure to F 8'to Eb-Db 16ths to (Bar 73)

Bb dotted quarter note rinforzando, etc. Oboes and clarinets also play
this pattern and pitches. Trumpets play the clarinets lines. Violins |
play the flute I line, while violins Il play the flute Il line. h& bass

clarinet plays small octave A'&followed by an 8 rest) down to Eb

gih (with 8" rest), repeated next three bars. Ditto Fags tuba and celli.
Horns and violas play, after aff Best, Eb 8 (followed by 8" rest) to Eb

8 again. Ditto Pos Etc.

kkkkkkkkkkkkkkkkkkkkkkkkk

ABer nst ei Notd: Fhis B¢ wassintompadated in the
Finale of theWelles Raises Karfauite, Bars 64 thru 85. This follows
t hat part of the Finale which incorpor
Kane.

It starts on the A maj (A/C#/E) tonality. The flutes, oboes and
violins play a repeated pattern throughout the cue of Lind-# E6ths
to E 8" figure up to A down to G#"8notes (repeated next bar), etc.
Clarinets play it forte on small octave A/C#. Viglay it on middle C#
C# 16ths to C#'8figure to D-C# 8ths. Celli play it on A. Etc.
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