Bernard Herr mannos
THE BRIDE WORE BLACK

[La Mariee Etait En Noir]
JEANNE MOREAU
The Bridlonespm

A

Film Score Rundown

By
Bill Wrobel
The following is a descriptive cue rundow
writtensco e t o Fr ancoi s TheBuideWare Blaglkan adapt&i@noff i | m,

the 1940 mystery novel by Cornell Woolrich. It is a tale of revengefémene fatale

(played by Jeanne Moreau) bent on murdering the five men she feels is responsible for
the de#h of her soul mate, Davidhe film appears to be a homage to Hitchcock,

although it is claimed by some that there is a Renoir influence as well (a dramatization of
deeply flawed human beings). Also, the film seemed to have influenced director Quentin
Tarantino in his recerKill Bill movies (for example, the revenging bride theme). |

believe the film did well enough in the box office but | read that Truffaut later
commented how he regretted filming it in color (stating that it robbed the movie of its
mystery). He also later felt that Jeanne Moreau was miscast for the role (in the color film)
but perhaps these gripes were just expressions of generalized dissatisfaction with a
flawed film in retrospect.

As an audio reference source of the score | willtheeMGM World Films dvd
release (1001476) of the film (since no complete cd of the score was ever released).

Perhaps a subeading of my paper shouldde,Tr uf f aut 6 s Truncat

Herr manndsve&ccaml euldat ed t hat Teonghndlaut al t e
written cues for the film in the final edit. This means cues were either completely deleted,
cut short, or even inserted at different scenes of the movie than originally intended.



Al luding to the ol d Harry TTruffauaas direcoyis ng, A Th
ultimately accountable for the final edit of the movie. | read@rinffaut: A Biography
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(Baecque & Toubiana) on page 228 in the hardcover edition that Truffaut and Claudine
Bouche edited the movie between August and OctobE9®%. As an auteur, he helped
write the script as well as direct the movie. His meddling in this score is even greater than



in the earlier Herrmann collaboratidfghrenheit 451Indeed, it is now well known that

Truf faut was unhapipaymusid fdar the sceef scenm afterithé s or i g
murder of Bliss, and lamentably replaced that beaut#ukosection of the cue with

Vival di 6s AConcert o LUargasectiva)nidmyopimoa, Truffaut C maj or
demonstrated poor musical sensibilitydner | suppose my objection t
intervention is due to my revisiting of the video as | compared the music heard (or not

heard) with the written score | researched at UCSB many yearsag@ast at how many

times he shortened Herrmanndés score.

In a 1967 interview that was filmed by the BBC, Herrmann specifically
commented on his work in this film. If you can find a copy of thewiiso (no dvd
version has yet been released), you can see
To The Movies:Br nard Herr mann, 060 58 minutes, rel eas
Herrmann said:

AThe two films | o6ve done with Truffaut ar
and Hitchcock. He has this enthusiasm for collaboration with people, and at the same
time a great da of precision of Hitchcock.

Alt [ The Bride Wore Black] was a rather s
with the emotion of revenge. And so the process of musical thinking was to try to enter
into the [psyche] of a woman who is motivated by oneivedtand that is to revenge
[the assassination of her husband in front of the weeldiryochurch].

AThroughout the film we used the actual V
played during a church wedding. And occasionally it is used as a motive in $he fhu
is however mostly used realistically except for such moments as at the balcony where it is
guoted in the orchestra. But essentially the music is not of a descriptive nature but that of
a psychological one. 0

In the same video (released 1995 by\sionboth LD and vhideo formats), the

announcer comments: fiBefore the recording se
musi céYet, this nostalgic theme for the veil
pl ayback to a dilyfthe moo&was changed, thut the cbhgposer asn

well, as commented earlier. Yet Truffaut in
closer to painting. To me itdés closer to mus

of development, of progrésso n . 0

Despite Herrmannds comment about the HfAhap
Pal mer in his book, AComposer I n Hollywood, O
privately angered over changes made by Truffaut. The details were not specified except

that | imagine that one obvious change that surely upset Herrmann, as mentioned above,

was the veil (scarf) scene that compromised the flow and entirety of the music as

originally written. In the video, however, you can hear that delstetbsection of the

cue whie it was being recorded (and also conducted by Herrmann). IMDB.com



erroneously lists Andre Girard as the conductor. Most likely he was thetg@en and

interpreter (translator) between Herrmann and the French orchestra since we see in the

video that Hermann is clearly conducting his own music. Moreoveil,nuffaut: A

Biography mention was also made on (I believe) page 230 that Truffaut was

Adi sappointedo with Herrmannés score for thi

Moreover, in | believe a National Film Theatre preséorain London (I do not
have the precise date), Herrmann discussed various films while 16 mm clips were shown,
including Citizen KaneandMagnificent Ambersong\t one point, he discussed
Hitchcock, and how his approach was that, once a film is finisheédaelease, he never

sees it again. Herr mann states: Al once hear
fundamental truth. He said to a producer, OL
finished. Webve cut it i tifférentlyf we ikreow how o w . We K
to direct it differently. We know everything
a director protects himself by not wishing t
[ @again] éBut, on the ot heterektramedHe gdestasee oi s Tr u

his old film about every other day and wants tecuethem! He thinks a film should go

on living forever being changed and reformed. He might do that for his own pleasure but

when you see his f il nperhapsthisingight explaiesinfpart m you s
why Herrmann was wupset with Truffautds meddl]l
philosophy was more in line with the Hitchcock approach of finality.

Now: Herrmann did not write cue titles for his cues (except @parate page he
wrote APreludeo for Acue 10). However, cue t
detailed list of cue titles provided by the Online Archive of California (OAC):
http://texts.cdlib.org/view?docld=tf438nb3jd&chunk.id=e01.8.7

Or simply go to the Bernard Herrmann Papers site and find the appropriate link on
that page:
http://lwww.library.ucsb.edu/speccoll/pa/pamss03.html

| do not know the source of these cue titles. | logically suspect that they are from
the official cue sheetspihprovided by Herrmann but by the Studio. | will alternately
provide that cue title (in smaller brackets) next to the bigged title bracketing for
each cue rundown | focus on below.
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BRIDE WORE BLACK DVDREVIEW
| was finally about to see somebody's Twilight Time-kdy version of Trufault's THE
BRIDE WORE BLACK. | listened to the commentary track.

| discussed at great length with multiple posts on my strong negative feelings about
this film in the Deember 30, 2014 topic on this movie here on the Bernard Herrmann
Society Farcebook page. You can scroll down to consult with the information & opinions
(if you wish) so no need to rehash the same precise points. But I'll give additional
comments of my owhere after listening to the commentary, which was overall ok.
Three commentators were present but only two of them dominated the airtime. This is
fine because usually when there is more than one commentator, especially three or four



of them (!), it getsd be too diluted. | prefer one expert commentator such as was the case
for THE TEN COMMANDMENTS and THE SEVEN SAMURAI and SEVEN DAYS
IN MAY.

Now: The bluray print is a definite improvement of the old standard dvd that | own.
That's a plus. Of coursedoesn't change the fundamental nature of the film itself and
how it was poorly directed and badly edited (especially the music). The dvd
commentators fortunately discuss this latter point at great length (one said "It's a pity")
although they like the ovie itself, thinking it is "timeless" and "ripe for rediscovery,"
and consider the director as the "beloved Francois." | disagree but everyone will have
their own opinions regarding its aesthetic merits. That's fine. But if you want a better
quality printof the film compared to the older version(s), then definitely buy this
Twilight Time bluray. The quality is not strikingly better for a movie as their new
version of JTTCOTE (that I definitely encourage people to purchase) but its good.

The commentartrack starts off a bit annoyingly with the initial few self
congratulatory patting of the backs amongst each other. That's fine amongst friends at a
private soiree but in a publmnsumption dvd commentary, | think it's best to spare
people that. Thatanother reason why one commentator is best because the person is not
likely to blow their own horn and say, in effect, "Oh, | wrote the best book on this
subject” or "I am a film historian extraordinaire!" Let's just focus on the movie and your
experience with it, facts about it, opinions on it.

| presume the commentator(s) read music and studied the actual written score for the
movie in order to state how many times and where the music was dialed out, cut out, and
substituted for scenes in othergseof the film not intended by Herrmann. Or was it done
by ????2-because no references regarding how they know specific information to verify
their claims were given in the commentary. Perhaps they consulted somebody who did
study the written score, bobt themselves? If so, who was that source(s)?? Anyway, it is
good that they discussed this fact throughout various parts of the movie of how Trufault
meddled with Herrmann's music (nearly half of his score). | discussed this in detail in my
Film Score Rudowns 66page paper on the movie (written ten years ago).

| disagree with the comment that it was an incredible opening of the movie (the
machine duplication of Jeanne Moreau's naked upper body portrait) This is not a porn
film so it does not have athing to do with how men look at women. | objected to this
opening because the machine printing NOISE helps to obliterate Herrmann's MUSIC.
Very poor editing and lack of aesthetic judgment on the part of Trufault. | remember
seeing the premiere of this mewvhen it came to Los Angeles back in June 1968 and
how immediately | felt quite annoyed by this opening! And back then, way before the
score was available for research in the early Eighties, | wondered why the music was
edited so poorly. Something wasamg but | didn't know what until much lateFruffaut
(Trufault) was what was wrong! : )

So, once again, | am glad the commentators pointed this out several times. That was
very important (even if some viewers aren't interested in the music) betsaipset of



the history of what was done to this film, and to important collaborators of the film (like
the composer! :).

Nothing was said about the suicide attempt at the beginning of the movie. | feel it's an
important flaw in writing (that | dis@ased on December 30).

The Bliss Arrives scene/cue (Cue IV, page 17) occurs on theapldvd at 6:49 thru
7:14. The goofy doorman/deskman should've been played for laughs by Jerry Lewis (who
was much loved by the French back then)! : )

10 thru 15minutes into the movie commentary, lots was discussed about the editing of
the music.

Good points made about the music deletion at about 1830 when Coral is introduced in
the movie (the ultimate second victim). Herrmann visualized a different apprioach a
this more sympathetic character (compared to shallow womanizer Bliss, the first murder
victim) than Trufault because Francois changed the whole concept.

Interesting points about the music of Coral's waltzy death in his apartment at 34
minutes inb the dvd, similar to the Miser Waltz feel in Devil & Daniel Webster. Itis a
similar sort of macabre waltz. mention was made just after that about how unfortunate it
was to not being able to find the original recording records despite a valiant atiempt i
order to restore the music as intended. Now that's a true pity. THAT discovery and
reinsertion would've made this btay dvd absolutely indispensable. As it is now, it is
take it or leave it for me, NOT a "Must Buy" (unless of course you are a traé¢ fan
Traffalt and this film-which | definitely am not! : )

At 52 minutes into the movie a short discussion on the deleted music when the phone
line was cut at Morane's apartment. This is cue XVII (R 6) A [The Phone Mioé¢rato
in C time, top of pag 59, 9 bars, :27. Dvd location: Not Applicable (since the music was
of course deleted by Truffaut). The camera then slowly follows the line across the wall to
the phone in the other room. It mystifies me why Truffaut would cut the music here
(cuttingthep hone | i ne was enough!). Herrmannds mus
complemented the mild suspense mood of the scene. Sometimes | feel many directors
havetoo much power, too much discretion, and go over the line, especially in matters
(such as music) where thagrmally have no expertise. After all, as Herrmann himself
commented, film is a collaborative creative effort. | think a director should trust in a
professional composer, especially with an esteemed one such as Herrmann with his
excellent dramatic instingt When Hitchcock originally told Herrmann he wanted no
music for the famous shower/murder scenBsgichg Herrmann wrote a cue for it
anyway and asked Hitch to reconsider. Of course Hitchcock agreed wholeheartedly.
Benny asked, parbhpbhghsegyobhesal diBhe sceéen
And Hitch replied in deadpan fashion Al
Hitchcock! | feel it is unforgivable what Trufault did with Herrmann's music.

e sh
mpr o



Then a commentator at an hour and 2dutes into the movie (Fergus the artist scene)
discussing how here at least Francois let Herrmann be a full creative collaborator of the
scene with the music.

| totally disagree with the commentators how Trufault's music insertion of the organ
renditon of Mendel ssohnés Wedding March at t
good. Once again he messed with Herrmann's music, and Herrmann had far better sense
of what music would fit here than Trufault.

Anyway, if you like the movie (despite whatuFault did with it in retrospect), then buy
the Twilight Time dvd. At least you'll get a better quality print and some other bonuses.
But if you only have $30 discretionary money, then SKIP this&uand instead get the
NEW bluray version of JOURNEY TOHE CENTER OF THE EARTH thru Twilight
Time. I'll review that one in the near future perhaps.[END DVD REVIEW)]
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-The Bride Wore Blacki968) [movie **] [music ***]

THE BRIDE WORE BLACK

I i P r AdldgroirdCeatiime, 23 bars. Instrumentation: 2 flutes, 2 oboes, 2
english horns, 2 Bb clarinets, 2 Bb bass clarineEags(bassoons), €ors(horns), 4
Pos(trombones), timp., chime, 2 harps, 12 violas (viole, if you prefer), 10 VC, 8 CB.
Note: There are no violina this score. Note also that Herrmann did not write cue titles

he

f

(except for the APreludeo), only Roman numer

parenthesis). Nearly the first seven bars of this cue were either deleted or, more likely,
rendered inaudiblender the clamor of the machine. I just barely hear the rumble of the
timpani trill roll starting at about the :27 point of the dvd. The harps and strings playing
the 18" note legato figures are in effect completely absent. You would think Truffaut or
thesound editor woul ddébve dialed down the
music starts. This shows very sloppy, inattentive editing in this movie, and a lack of
respect for the music and its dramatic impact.

Bar 1 actually is in effect a Grafhuse with the whole rest held fermata for each
instrument | ine. Herr mann wrote above t
also A31.0 Initially I assumed that n31
exact duration of the portraduplicating machinery opening scene. On the dvd, the
movie starts in Chapter 1 at the :05 point. The machinery noise is not dialed down until
the :33 point (28 seconds). The horns start playing at the :32 point. Why would Herrmann
have music starting foiMe or six seconds (before the horns sound) if he knew that it
would be effectively drowned out by the machinery sound effects? Or did he assume the
editor would dial down the sound effects at the point of the cue entrance? If the latter,
then certainly itvas a failure of communication with the Music Editor. Fortunately you
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can hear the opening bars as intend
(

ed in the
From Citizen Kane To -2Jiratixeiopeiing ofvirack #8. 7313835614

At any rate, | vas quite annoyed by the opening scene. Why Truffaut settled for

the film opening with this noisy machine 1is
chose a far quieter manner of displaying those portraits. Then again, to begin with, why

did he choosethsaked portrait? Ités connection in t
photographed by the police from the bed wall of the fourth victim (the artist). Perhaps
Truffaut wanted to hint at Juliebs temptress

and tlen trap her five victims? If the movie is call€de Bride Wore Blagkhen the

scene opens with a woman in portrait not wearing anything, let alone black (nor can you

tell, of course, if shed6s a bride)! I get th
sensational with this naked portrait in the Main Titles. | much prefer a portrait of, say,

Laura (or Jennig than this unnecessary portrait of Julie.

In Bars 23, the timp is trill rolled (MMMAMpp < > (pianissimo crescendo
decrescendo hairpins) emall octave C whole notes, and thes > (piano crescendo
decrescendo) in Bars® and thermp < >in Bars 67, andmf < > in Bars 89 (and
subsequent bars thru Bar 15). In Bar 2, harp | (top staff) flagscending legato 16
notes starting middl@.ine 1) Gsmall octave BHAb-G-F-Eb-D-C (connected as a figure
by two crossbeams) repeated again in the same bar, and repeated thru Bar 15. The bottom
staff plays these figures an octave lower register. In Bar 3, harp Il plays these figures
contrary motim (ascending instead of descending notes), starting two octaves lower
register. So the top staff plays ascending 16ths Great oct@vEIEF-G-Ab-Bb-small
octave C, while the bottom staff plays tBis(octave lower register). Repeat thru Bar 15.
In Bar 4,viole top staff play (forte) exactly as the harp | top staff thru Bar 15. After a
half rest, viole bottom staff begin to play the same figures. Continuing thee pyramid
effect, VC (celli) top staff play exactly as the top staff of harp II. After a lealf VC
bottom staff start to play the same figures. In Bar 6, CB top staff play as harp | top staff
(descending 16ths starting on middle C). After a half rest, CB bottom staff play contrary
motion (ascending 16ths starting on Great octave C). Reped&ahdb.

After a half and quarter rest in Bar 7, we hear (actually first hear in the film at this
point) the horns playingf A 3 0 t r i {§ hotes middla ECeCdwriBen GG-G a
perfect¥i nt er v al above]. Not e: spdsiaginsttumentd ar d hor i
meaning that the F note as written for the heoenda P5 i nt er val l ower i n
pitch. Herrmann always wrote a transposed score. So, once again, weGw€atriplet
8ths to (Bar 8) same Line 1 C half note (followed by atguaest)to@C-C A3 0 tri pl et
8ths figure (connected with a crossbeam) to (Bar 9) a repeat of Bar 8 to (Bar 10) C whole
notesff >. In Bar 8, the chime soundfs(L.V.)the middle C whole note (let vibrate),
repeated next two bars. After a half and quadst in Bar 10, the flutes/oboes/english
horns/ clarinets start to play the same patte
value & notes Line 2 Eb/Line 3 C to (Bar 11, start of page 2 of the score) Eb/C half notes
(followed by a quarter s#) to another such triplet. Repeat Bar 11 thru Bar 15. The oboes
play ff (fortissimo) the same pattern on Line 2 C/Ab notes. The english horns (same



nature of transposed instruments as the horns in F) play this pattern on Line
2 C/ED [written G/Bb] noteClarinets play the pattern on Line 2 Ab/Line 3 C
[written Bb/Line 3 D] notes. Note: As Bb transposing instruments, this
means that when standard clarinets and bass clarinets playittea C note

for their instrument, isoundsas Bb a major'® intervalbelow in concert

pitch. The combined tonality for these woodwinds is Ab maj (Ab/C/EDb).

After a half and quarter rest in Bar 12, the horns return to play the
same pattern as given earlier thru Bar 15 but now on C/D/F#/A [written
G/A/Line 2 C#/E] notes (IDominant chord or D/F#/A/C). After a half and
guarter rest in Bar 14, the trombones glagnall octave C/Eb/Gb/Bb (C
half-diminished ) @A30 triplet 8ths to (Bar 15)
(followed by a quarter rest) to another triplet figure. Notdriberesting
(and typical) clashing polytonality here created by the different instrument
choirs: Ab major of the woodwinds, D Dominaritfér the horns, and the C
half-dim 7" for the trombones. Such striking combined dissonance indicates
right at the owdet that this is not going to be a Disney wholesome family
film!

After Bar 23, the cue continues to
March) o by MeA dMil dsswomme rf rNdNimngoeccduréa Dr e an
the :53 point on the dvd when the title of the movie appeaFrench (with
the English version in subtitles). This organ rendition was not included in the
written cue documents made available to me. Since the genesis of Julie
Kohl erdés (Jeanne Moreau) mission of r¢
assassination of her siband on her wedding day, it makes sense to use the
Wedding March as a musi cal basis to r¢
logical connection to employ a rather macabre or harsh rendition of this
music, but best used sparingly.

*kkkkkkkkkhkhkhkhkkkkkkk *kkkkkkkkkkhkhkhk
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Il (R1) [Suicide Attempt]The Bride]Allegroin Cut time, pages-31, 85
bars, 2:15. Dvd location: Chapter 1 starting at :25. Scene: Wearing mournful black, Julie
Kohler is sitting on a bedakbodokoflpotos. mot her 6 s h
Suddenly she tosses it aside and runs in grief to the upper floor bedroom window, ready
to tossherselfaside to the hard pavement below! Fortunately she was apparently on a
suicide watch by her mother!

b g L
" .‘C Q’.xa:‘,.i ® P
b ‘

Now: As a personal commentid not care for the transition of the Prelude

credits (the naked upper body portrait of Julie being replicated nosily by a machine) to

the start of this cue and scene. For one thing, the Wedding March organ music ends but

the machine is still duplicatg the portrait awkwardly for a few seconds before the fade.

This is clumsy editing to me. |l think it wou
ending. Next there is a black void for four or four and a half seconds before there is an
abruptcut(atl®@) to Julie sitting upon the bed. For
cue is playing during the blackness (perhaps it was a black wedding dress in tight close

up!), and in a rather mechanical -nftashi on, a
repeatfigure of triplet to half note. Perhaps the mechanized scene of the machine spitting

out Juliebs portrait motivated Headrvingnann to c
introduction. It is appropriate for the scene but not entirely successful inaérms
synchronization if you c¢om@Paychewherthisfast, say, t
repeat figures perfectly synchronized with the rapid motion of the windshield wipers).

Still, I liked the association of thearte pr oduct i on mawithi neds busy &
Herrmann6és musical figures (that is, being f

alternate opening).

Next in the bedroom scene, you see the lovely blue faare¢énted wallpaper. On
one level, it nicely adds momentarily to the initially degoepopening scene of a pretty
lady looking through a photo book.dppearsneutral (say, without musieput theras
music, and already we heard the driving thmete repeat figures. As the blackness is
suddenly cut into the bedroom scene, we hearhagitated running figures of the
violasd although the scene initially seems innocent enough or neutral in character. After
all, all we see is a lady in black looking at photos on a comfortable bed. The music does
not seem appropriate for the scene, sovtbeer (or hearer!) is aware of a hidden tension

not seen on the screen yet, that fAsomething
actually starts to run to the window in a su
appropriate inanassocaate | i nk musi cal l y. However, | wou
blue wallpaper and had a darker bedroom décor. Also | did not like that abrupt cut to

Julie afterthefives econd peri od of black out. Perhaps

11
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editing but t lacks finesse, and lacks the care and attention that | believe Hitchcock
woul débve given the opening scene.
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Moreover, | am not convinced of the sudden change of plan or motivation on
Julieds part. Il n the openi nyerynexecntscenes he att e
sheds apparently well into her fAmissionodo of
audience is supposed to simply accept this immediate and unexplained change of heart
(from suicidal despair t o ipgoetiner ive buadiese d mur d e
of allotted money). While we are neipposedo know why she is murdering certain

men until the directorodés adaptation discl ose
reader does not | ear n gplffindihe bpening xenes@ad i ve unt i
being unhelpful in transitioning the suicidal despair to evolve (so suddenly) in murderous

intent . Perhaps it wouldobve been better not

show a cl ose up orkingleyek after e sechharrstdrimgat sppecificu n b | i
wedding photosThenwe cut to the next scene of her packing her clothes away for a trip.

After all, whendid Julie track down the identity of these five men, hoddid she do it?

If she had already gonerththe longterm detective work to find the men responsible

(that the police could not succeed in), then
window? There is no reason because, as given later in the movie when she explains
herself to Morane, Juliedtee s t hat 1t took her a flong ti me

and that she vowed revengger her attempts of suicide were thwarted. The murderous
plan is already set because we see in the next scene her counfing ouhdles of

money (to represeni¢ precise number of men responsible for the accidental crime). She
knew exactly where she was going.

Of course you cannot know in the first scenes of the movie that what was shown
was actually quite deceptive on the part of the director. If you gbaptér 10 on the

dvd at 5:52, youdll see that suicide attempt
Julie narrates to her victim how AThey woul d
churchélt was not to pray. | tyouw@avs, oneddy ma k e a
one, It took me a long time to find you. o Ei

(most people would reasonably assume that the immediately cut scene to the bedroom

was just a very short period later after the suicide attemp® did poor editing. He had

shown the suicide attempt later from a different angle, but that scene of going to the

church was never shown in the first chapter of the movie (different angle or not).
Truffautds auteur adapttbng.i on i s flawed, and

Also, while the Bride was fairly quick in dispatching the first victim (Bliss), she
became increasingly slower, methodical, and more elaborate in killing the other four
victims, setting them up for the ultimate murder. Why¥x c e pt t N@andaft 6 s a mc
course the director/writer has to make it interesting for the viewer. If every victim was so
quickly dispatched, the movie would last only for a good-halir television show!

There are also fl oating abuonostorinnert er pr et at
psychological dynamics that involve the issue of virginity and sexuality.
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While | appreciate interesting argument s,
into the movie that is not realistically supported. It es@mplicates matters.ofe critics
find the Julie character as aMami@yyet of mur der
Marnie never played sexual allurement games (or trap) as Julie did. In one scene (in the
interrogation room with Corey looking at her legs), Julie becamepaddish and pulled
down her garment. Otherwise it was not beyond her to play a mysterious, manipulative,
enticing figure.

Now: In the grace bar, the horns pfayiddle GC-C [writtenGG-G above] @fA30
triplet value 8 notes (crossbeam connected) ta®) same C dotted half note teGaC
i30 t'%notefigerd (re@eated next two bars) to (Bar 4) C dotted half note followed
by a quarter rest. In Bar 1, Pos (trombones) pfpy< sfsmall octave C/Eb/Gb/Bb half
notes to C/D/F#/A rinforzandmarked( > symbol above the notes) &otes (followed
by an & and quarter rest), repeated next three bars. The timp trilbpkssfsmall
octave C half note to C rinforzand® ®llowed by an 8 and quarter rest (repeated next
three bars). The chime saisff middle C whole note (let vibrate slur/curve line
extending outward), repeated thru Bar 4. The bass clarinesfpaysfsmall octave Eb
[written F] half note to D/F# 8ths followed by aft 8nd quarter rest (repeated thru Bar
4). Fags (bassoons)gyl Great octave C half note to D/F# 8ths in that pattern.

Following double bar lines throughout the bars and spaces of the cue after Bar 4
(signifying a change of section in the music), we come to the tempo markifhgjtof
Agitatoas the screen blackrsesuts suddenly to daylight in a bitleral bedroom (Julie

|l ooking at photos on the bed!). Six top staf
crescendd <) legato 8 notes Line 1 F#D#-E-F# (crossbeam connected) teAGBb-B
8ths (crossbeamconee d) , repeated next bar. Six botto

play the same but an octave lower register (small octave register). VC (celli) top staff
play small octave G/B whole notsk> (repeated next bar) while the bottom staff viole
play Grat octave E/B whole notes. CB (basses) play Great octave B whole note
decrescendo (repeated in Bar 2). Harps | and Il are arpeggiando (vertical wavy line
rolled chord) on Great octave E/B/small octave D/F#/G/B/Line 1 D/F# whole notes
(repeated next barJhe tonality is the E min'®(E/G/B/D/F#).

As the violas continue the legato run 8fi®tes in Bar 7, the arpeggiando harps
are still on E min 9 but entering the Line 2 register. We find both harps playing small
octave E/G/B/Line 1 D/F#/G/B/Line R/F# whole notes. In Bar 8, the harps are
arpeggiando on small octave D/F/A/middle C/D/F/A/Line 2 C/E whole notes (D'fin 9
or D/F/IA/C/E). In Bar 9, the harps play small octave C/Eb/G/B/Line 1 D/Eb/G/Line 2
C/D whole notes or the C minMaf'YC/Eb/G/B/D) | n Bar 7, VC | (now i
clef) play Line 1 G/B whole notes to (Bar 8) F/A whole notes to (Bar 9) Eb/G whole
notes. VC Il (bottom staff) play small octave E/B whole notes decrescendo to (Bar 8)
D/A whole notes decrescendo to (Bar 9) C/G wimales decrescendo. Contrabasses are
silent until Bar 12."nofesbleel &2&¢E-DADnue t he fr un
(crossbeam connected) to-O#D#-E (crossbeam connected) to (Bar 8PEC#C to B
C-C#D to (Bar 9) DC-B-C 8" note figure played twice.
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In Bar 10 (1:36), the music swells in dynamic build (when Julie rushes to the
window) with the inclusion of the woodwinds and trombones (added voicing). Flutes
play ff sempre staccatbine 3 F#D#-E-F# staccato'8notes (dot above each note) to G
A-Bb-B gstaccato 8ths (repeat this bar in Bar 11). The flutes continue in Bar 12Bn F#
D#-D to C#D-D#-E staccato 8ths (repeated next bar). In Bar 14, the flutes no longer play
staccato notes but smooth legato notes instead. We fubdtH#F# (crossbeam
connectd) to GA-Bb-B (crossbeam connected Botes (repeated next bar). Oboes and
clarinets areol flutes but played an octave lower register (Line 2 register) for the oboes,
and two octaves lower (Line 1 register) for the clarinets. English hornéf jsiagl
octave G/B [written Line 1 D/F#] half notes legato to A/middle C [written E/G] half
notes to (Bar 11) Bb/C [written F/G] to C/E [written G/B] half notes. In Bar 12, they are
unisona2 on small octave E [written B] whole naté and tied to whole noteext bar,
repeated next two bars (but th&fp). Bass clarinets play small octave E/B [written
F#/middle C#] half notes to A/Line 1 E [written B/F#] half notes to (Bar 11) Bb/G
[written F/A] to Gb/Bb [written Ab/Line 2 C] half notes. In Bar 11, they p&small
octave E whole note tied to whole note next bar to (Bar 14) Gb/Bb whole notes tied to
next bar. In Bar 14, they plafp Gb/Bb whole notes tied to next bar. In Bar 12, the
bassoons return to play Great octave Bb/small octave D whole notes tied bamend
then Great octave and small octave C whole notes tied to next bar.

Trombones in Bar 10 plgy < Great octave E/B/small octave G/B half notes to
A/small octave E/A/middle C half notes to (Bar 12) Eb/Gb/Bb/C half notes to
Gb/Bb/middle C/E (C h&ldim 7" for both chords) half notes decrescendo. They return in
Bar 14 to play C/E/Gb/Bb whole notsfp <tied to whole notes next bar. Horns return in
Bar 12 to play forte crescendo small octave G#/Bb/Line 1 D/F# [written Line 1
D#/F/A/Line 2 C#] halfnotes to A/middle C#/Eb/G half notes to (Bar 13) Bb/D/F#/G#
half notes decrescendo to C#/Eb/G/A half notes. In Bar 14, thegijpaymiddle
C/E/F#/B whole notes tied to whole notes next bar. After a half rest in Bar 10, violas play
staccato 8 notes Lires 1 & 2 GA-Bb-B (repeated next bar after a half rest) to (Bar 12),
after a half rest, GB-D#E staccato 8notes (repeated next bar). After dhr8st in Bar
14, the violas continue on BE-F# legato (not staccatoy'&otes (connected by a
crossheamio G-A-Bb-B 8" notes (connected by a crossbeam), repeated next bar. Celli
play the same but in the small octave register.

The harp for Bar 14 are peesgt for seven flats (Cb maj/Ab min). The
play ff an ascending to descending glissando patterringtdrom Contraoctave Cb 3%
note gliss line up to (Bar 15) Line 4 Cb"3Rote with the gliss line down to Cortra
octave C note. In Bars 1¥b, the susp cymbal is trill rollgal< > on whole notes. The
timp is trill rolled on small octave C whole noiesBars 1415.

In Bar 16 (1:43 dvd; :20 on the written cue), we come to a new section of music
tempomarked a$’oco a poco Calandd'he scene cuts from the window suicide attempt
to a suitcase being filled by Julie sometime later. Only the woodwinds, siad celli
play thru Bar 30. Violas play Line 2 and celli play Lin& g&spr(expressive warmth and
intensity) B dotted half note legato slur to Bb quarter note to (Bar 17) A dotted half note
to G quarter note to (Bar 18) same G to F# half notes aeerés hairpin. These six
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notes are played under the legato/phrase umbrella or curve line. After a quarter rest in Bar
16, flutes and oboes pldfyLine 2 C/E dotted half notes tied to (Bar 17) quarter notes and
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then Bb/D dotted half notes tied to (BE8) quarter notes, and then A/Line 2 C# dotted
half notes decrescendo. The english horns, after a quarter rest, play small octave A/Line 1
E [written Line 1 E/B] dotted half notes tied to (Bar 17) quarter notes to G/D [written
D/A] dotted half notes tietb (Bar 18) quarter notes to F#/middle C# [written middle
C#/G#] dotted half notes. After a quarter rest, clarinets play Line 2 C/E [written D/F#]
dotted half notes tied to (Bar 17) quarter notes to Bb/D [written C/E] dotted half notes
tied to (Bar 18) quaer notes, and then A/C# [written A/D#] dotted half notes. After a
guarter rest, the bass clarinets play Line 1 A/Line 2 E [written B/F#] dotted half notes
tied to (Bar 17) quarter notes, and then G/D [written A/Line 2 E] dotted half notes tied to
(Bar 18 quarter notes, and then F#/C# [written G#/D#] dotted half notes decrescendo.
After a quarter rest, Fags (bassoons) play small octave A/Line 1 E dotted half notes tied
to (Bar 17) quarter notes to G/D dotted half notes tied to (Bar 18) quarter notdsrand
F#/middle C# dotted half notes.

Skipping to Bar 29 (2:00 dvd), we come to Rl. ending of this section of
music. Violas play < > Line 1 E (small octave E for the celli) quarter note legato slur
down to C# half note to D quarter note, repeatd barpp < >. After a quarter rest in
Bar 29, the clarinets playf > small octave F/A [written G/B] dotted half notes, while
the bass clarinets play small octave D/A dotted half notes. After a quarter rest in Bar 30,
the clarinets plap > Fb/Ab dottedhalf notes, while the bass clarinets sound Ab/Line 1
Db dotted half notes.

In Bar 31 (2:04Moderatoin 4/4 time,soli flutes playpp <Lines 2 &3 D to C to
Gb up to Bb legato quarter notes to (Bar 32) Lines 1 & 2 A whole notes decrescendo. CB
play pp < esprsmall octave and Line 1 D to C to Great octave and small octave Gb to Bb
guarter notes to (Bar 32) Great octave and small octave A whole notes decrescendo. After
this, Julie picks up paper money and separates them into five small bundles (indicating
cash expenditures meant for five killings, | presume!). Herrmann synchronizes the music
to play sforzando notes when she separates the money on the black suitcase. After a
guarter rest in Bar 33ords(muted) Pos plagf > small octave Gb/Bb/D rinforzand
half notes to same rinforzando quarter notes tied to (Bar 33) half note and then same
Gb/Bb/D rinforzando half notes to (Bar 34) Gb/Bb/D rinforzando quarter notes to
Gb/Bb/D rinforzando dotted half notes. Pos Il & Ill both play the small octave Bb notes.
In the same manner, muted horns play (after a quartesfestpn small octave
Eb/Gb/Bb/D (Eb minMaj ) rinforzando half notes, and so forth (see Pos pattern).
However, the dotted half notes in Bar 34 and tied to dotted half pptesxt bar
followed by a quarter rest (unlike the Pos that are silent until Bar 79). After a quarter rest
in Bar 32, the vibraphone plays a different tonality, that of Line 1 G/Line 2 C/E (C maj
2" inversion) half note#f to G/C/E quarter notes let vibrate. After a tralft in bar 33,
the vibe soundf# G/C/E half notes let vibrate to (Bar 34) G/C/E quarter notes to G/C/E
dotted half notes. After a quarter rest, the timp befasall octave C rinforzando
marked quarter note (followed by a quarter rest) to another Gequates. After a half
rest in Bar 33, the timp sounds a C rinforzando quarter note again (followed by a quarter
rest) to (Bar 34) two C quarter notggfollowed by a half rest). In the same pattern as
the timp, violas pluckizzandsffsmall octave ZEb/Gb/Bb quarter notes. In the same
pattern, VC pluck pizzicato Great octave C/Eb/Bb/small octave C quarter notes. English
horns play as top horns | & Il. Clarinets play on small octave D/F# notes. The bass
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clarinets play on small octave Eb/Bb notes, e/bwhssoons play on Great octave C/G
notes (thru Bar 34 for the bassoons). In Bar 34, the clarinets and bass clarinets have their
respective notes tied to whole notes next bar and to dotted half notes in Bar 36.

C;»{ //2 S, s o
Yo/ v
Se le o u
C-le o e v
". - I v - - v ¥ mr—— F
s i |

= 1€ A G s |
/ ] ¥ == L
1 ¥ ¥ = rs A — '(__
gt —— e IE=aET I @Y ’Jfrg%
f r oy = - <
[ sele rorw o i A =t = ey o : i e
Obs = e — i o ] P o bz a7 ey
g — a0 o L L —am— S —_— ; ! <
J@—~ ,/—'/ﬂ; ! g : / /’ s L.
s — ia -7 e = A e = e  — -
Cley 5 & Tp £ 7':‘ Q‘;,,’,,,, = == o I 7 ] e
=70 =ik
kr',/ ’?%ZU [
1 e e 1
S =y — = e — = < I rd I
bh-Cal o= 7 zi-iL = L } = - —— ==
boi /" 4 g' —
e = = = —
7 = 7 = ==
+J¥ 3 ~ I "/
o bl oY ¥ /e {2 s¥ 5 l
! T = P — 1
= ) zecias y > 1
— = St e T o ne e
£ bi ! /i sy
= 3z A —
= & 3 == T Ak G o A
F 7 = - 5 VI
7|/ / PV-| /vl gt Lr=bh af
He e b 7. e
| - Z L A )111 o
17 = e e e 4 =
I)/ ] f/l T NS

Skipping slightly to Bar 39 (2:26),teusi ¢ changes section
mother enters the room and gives her more money for her mysterious trip. The solo oboe
is highlighted playindriste (sadly) a series of short phrases while the harps (in 12/8 time)
play ascending arpeggid'8iote fgures. So the oboe plagsespr <Line 2 A dotted half
note to Ab quarter note to (Bar 40) G quarter note to F# half note to E quarter note to
(Bar 41) D dotted half note decrescendo (these six notes are played under the
legato/phrase umbrella). Then thigoe continues a new phrase on Line 2 C# quarter note
leaping up to (Bar 42) a minot"Interval to B dotted half note to Bb quarter note to (Bar
43) A quarter note to G half note to F# quarter note to (Bar 44) E quarter note to D half
note to Db quartemote to (Bar 45) C whole note decrescendo. After'arest in Bar 39,
the clarinets plap > small octave D/F#"8notes to F#/Bb half notes (followed by a
guarter rest). Repeat thru Bar 44. Bass clarinets play small octave D/A dotted half notes
pp > (followed by a quarter rest), repeated thru Bar 44.

Back in Bar 39, harp | plays > ascending 8 notes Great octave-B-small
octave D (crossbeam connected) teA~#ine 1 D (crossbeam connected) to (top staff)
Line 1 F# (followed by two quarter restsoaan & rest). Repeat thru Bar 44.After a
quarter and 8rest in Bar 39, harp Il plays small octave-Bib-Line 1 Db &" notes
(connected by a crossbeam) up to (top staffBBH.ine 2 Db 8ths (crossbheam
connected) up to G'gfollowed by a quarter restRepeat thru Bar 44.

After a quarter rest in Bar 45 (2:40), flute | temporarily takes over the melody line
playingp espr <Line 2 A half note to G# quarter note to (Bar 46, start of page 8) G
quarter note to F# half note down to C quarter note to4BpE to Eb half notes. In Bar
48 (2:47) english horn | takes over playing Line 1 A [written Line 2 E] dotted half note to
G# [written D#] quarter note to (Bar 49) G quarter note to F# [written Line 2 C#] half
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note to E [written Line 1 B] quarter note ®ar 50) D [written A] dotted half note
decrescendo to Db quarter note.

In Bar 51 (in 6/8 time), the music is nd®u Mossoas Julie walks outside to find
her niece awaiting her, asking her aunt if she can walk her to the train station. CB are
now senza srdsplucking forte Great octave A"ote followed by two 8rests and a
quarter and 8rest (repeat this bar in Bar 52). VC bottom staff pluck Great octave A up
to small octave E 8ths (followed by rests) and repeated next bar, while VC top staff pluck
A-E-B 8ths (crossbeam connected) to middlé'Bdlowed by a quarter rest (repeated
next bar). After a quarter rest, violas plygikzsmall octave and Line 1 C staatbne &
to E-A-B 8ths triplet (crossbeam connected) and repeated next bar. Aftartargand 8
rest, the vibe soundgL.V.)Line 2 E dotted quarter note. After a quarter afideBt in
Bar 51, the clarinets pley> Line 1 E [written F#] dotted quarter note tied to dotted half
note next bar, while oboes play Line 2 E in that pattand flutes play Line 3 Bords
horns returrif in Bar 61 (3:07) playing middle C/E [written G/B] dotted half notes
decrescendo and tied to quarter notes next bar, and then two C/E quarter note dyads
crescendo to (Bar 63) Cb/Eb notes in that same padtet then A/middle C# notes in
that pattern for Bars 666, and so forth. In Bar 71 (3:18 dvd), the flutes/oboes/clarinets
start to play a quarter note tt) Bote series of descending notes> on Line 2 B quarter
note to A 8 to G quarter note to F#", and so forth. In Bar 79 (3:37) we come to the
Poco Largamenteempo marking in Cut time as the cue plays its end seven bars. Viole
(in the treble clef) play legatio< > Line 2 F# quarter note down to D# half note to E
guarter (repeated next bar) ®af 81) E quarter note to C# half note to D quarter note
(repeated in Bar 82, start of page 11). In Bar 83, viole continue on D quarter note to C
half note down to Line 1 Ab quarter note up to (Bar 84) Line 2 D quarter note to C half
note down to A quarterote crescendo to (end Bar 85) Line 1 Ab/Bb/Line 2 D/F# whole
notessff > and held fermata. Oboes and clarinets play as the viole while flutes play an
octave higher register. Etc.

Also in end Bar 85, VC (in the tenor clef) play small octave Ab/Bb/LiDgrR#
whole notesff > and held fermata. After a quarter rest, CB play Great octave E dotted
half note held fermata. Harp Il plag§ (L.V.)small octave Ab/Bb/Line 1 D/F# whole
notes (bottom staff) while the top staff plays Line 1 Ab/Bb/Line 2 D/F# whaoles held
fermata. Harp | plays this arrangement on both staves an octave higher respectively. After
a quarter rest, the susp cymbal sousfdsa dotted quarter note (notated on the second
space from the top) held fermata. After a quarter rest, theigitni rolled ff on Great
octave E dotted half note decrescendo and held fermata. After a quarter, trombones play
Great octave E dotted half note held fermata. Horns play small octave G#/Bb/Line 1
D/F# whole notesff > and held fermata. After a quartesst, Fags plagff > Great
octave E dotted half note held fermata, while bass clarinets play small octave E [written
F#] dotted half notes. Clarinets play Line 2 D/F# whole notes held fermata. C.A>
(english horns) play Line 1 Ab/Bb [written Line 2 Ebii#hole notes held fermata. Oboes
play Line 2 Ab/Bb whole notes held fermata, while flutes play Line 3 D/F# whole notes
held fermata.

This end tonality is rather odd. I f you

other instruments) you have the E Dérb 3" (E/G#/Bb/D/F#).
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End of cue.

kkkkkkkkkkkkkkkkkhkkhkkhkkkkkkk

[l (R1) [First Arrival] [The Wraith]Moderatoin C and 12/8 time, 5 pages
(pages 1216), 38 bars, 1:45 duration. Dvd location: Chapter 1 starting at 4:18. Scene:
Julie steps outfdhe train dressed in black but arrives at the lobby of the hotel (or condo
complex) at 10 a.m. where Mr. Bliss resides (her intended first victim) wearing a white
evening gown. The rather goofy or comical tall doorman (fanhsather playfully
imagine Jay Lewis playing this role!) does not allow himself to be bribed by the bride

(to give Julie a key to Mr. Bl issd condo) .
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The tonality in Bar 1 appears to be the A mih{8/C/E/B) to (Bar 2) the Ab
min/9" (Ab/Cb/Eb/Bb) chord tonalitySords(muted)horns 1IFIV play (in C time)
middle C/E [written G/B above] whole notps< (crescendo hairpin) legato slur to (Bar
2) Cb/Eb whole notesf > (decrescendo hairpin). HorrdlIplay mf > middle C/E
stopped whole notes (+ sign over the notes) to (Bar BlCstopped (hand in bell effect)
whole notes decrescendo hairpin. Muted Pos (trombonesp playreat octave A/small
octave E/A/B whole notes legato to (Bar 2) Ab/Eb/Ab/Bb whole notes decrescendo. In
Bar 3 in the same pattern, they play the F# nfifF$#A/C#/G#) to (Bar 4) E min/9
(E/G/B/F#). So horns play small octave A/middle C# [written Line 1 E/G#] whole notes
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to (Bar 4) G/B [written Line 1 D/F#] whole notes decrescendo. Trombones play Great
octave F#/small octave C#/F#/G# whole notes to (BarB)siEiall octave E/F# whole
notes.

Back in Bar 1, thsordsCB and then theordsVC pluck (in 12/8 time) pizzicato
ascending 8 notes. This pizzicato motion will be repeated in other cues, a type of
Amotiond or trip t heme ytanbavesnkiliigd)tCordra ( when
basses (bottom staff) plugh Great octave A up to small E up to A Botes (connected
by a crossbeam) followed by quartéli@otted half rest marks. After a quarter afdr@st
in Bar 1, CB (top staff) pluck small e B to middle C to E"8notes (crossbeam
connected) followed by a dotted half rest. After a dotted half rest in Bar 1, muted celli
(bottom staff) pluck Great octave-gmall octave EA 8" notes (followed by a quarter
and &' rest. After a dotted halest and quarter and'8ests in Bar 1, VC (top staff) pluck
pizzicato small octave#niddle GE 8" notes. In the same pattern for Bar 2, the CB and
then the VC pluck AHEb-Ab to Bb-middle CBEDb 8" notes. In Bar 3, they pluck
accordingly Great octave Fgmall octave C## to G#A-middle C# § notes. In Bar 4,
they pluck Great octave-B-small octave E 8ths to FB-B 8ths.

In Bar 5 (4:27 dvd), theordsviole playpp steady crescendo for four bars Line 1
A (top staff) and small octave A (bottom staff)agter note legato mirsiur to B half
note to Lines 1 & 2 C quarter note up to (Bar 6) Eb quarter note to F half note to G
guarter note to (Bar 7) G# quarter note to A half note legateshinto B quarter note to
(Bar 8) Lines 2 & 3 C# quarter notesdchalf notes to E quarter notes to (Bar 9, start of
page 13) same E half note decrescendo (followed by a half rest). In Bar 9, there is a
temporarily overlap as the celli play Lines 1 & 2 E half note on thieawpcrescendo
down to small octave and LineBLto Lines 1 & 2 C quarter notes to (Bar 10) Eb half
notes, etc.

In Bars 58, the clarinets, bass clarinets, and bassoons take over the pattern played
in the previous four bars by the horns and trombones. Clarinetppkgmall octave
A/B [written B/middle C#] whole notes legato to (Bar 6) Ab/Bb whole notes
decrescendo. Bass clarinets play small octave A/Line 1 E [written B/F#] whole notes to
(Bar 6) Ab/Eb [written Bb/F] whole notes. Bassoons play middle C/E whole notes to (Bar
6) Cb/Eb whole notesn Bar 5, this time VC bottom staff start off plucking Great octave
A-small octave EA 8ths. After a quarter and"8est, VC top staff pluck Bniddle GE
8" notes followed by a dotted half rest. In the second half of this bar, the CB Bluck 8
notes in he same pattern. Etc.

Skipping to Bar 17 in % time (Chapter 2 at :11), the camera pans down to the
level ground of the condo complex outside as goofy Charlie, the doorman (played by
Jacques Robiolles), is swabbing the pavement between the pillars BBo@v) he turns
and sees Julie decked out in impressive white on that very windy yet sunny afternoon.
Horns finish the previous phrase on Line 1 Eb [written Bb] stopped and also (bottom
horns) muted half notes decrescendo (followed by a quarter rest Moebones are
especially prominent playingp < small octave Ab/middle Cb/Eb half notes legato mini
slurs to G/B/E quarter notes (repeated next bar). CBptagmall octave Ab half note
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legato slur down to E quarter note down to (Bar 18) Cb half e o G quarter note.
Pizzicato viole pluck Line 1 Eb/Ab/Line 1 Cb/EB Botes 4X (connected by a

crossbeam) and followed by a quarter rest (repeated next bar). After a half rest in Bar 17,
VC pluck small octave E/G/B/E 8ths twice (2 X), repeated next3mwe hear the Ab

min triad (Ab/Cb/Eb) of the trombones to E mititiversion (G/B/E).

As characteristic for Herrmann to make the music sound interesting (variation), he
keeps the same cell pattern in the next two bars but changes the sonorié@sHigg
from the brass to the woodwinds. So in Bar 19, we hear the flutes ptayimgddle
(Line 1) C# half note legato to D quarter note (repeated next bar), while clarinets play
small octave F#/A [written G#/B] half notes to G/Bb [written A/middlegGarter notes
(also repeated next bar). The bass clarinetsgpayescendo small octave D half note to
Eb quarter note to (Bar 20) G# half note to A quarter note to (Bar 21) Bb half note to B
guarter note (start of decrescendo) to (Bar 22) middle Ghb&dfto Db quarter note (all
eight notes in these four bars are playing under the legato phrase umbrella or arc). Viole
in bar 19 pluck middle C#/F#/A/Line 2 C# (F# min) 8ths 4X (followed by a quarter rest),
repeated next bar. After a half rest, VC pluoiadi octave D/G/Bb/Line 1 D (G min) 8ths
twice (repeated next bar). CB are silent. In Bar221viole pluck small octave Bb/Line
1 Eb/Gb/Bb 8ths four times (followed by a quarter rest), repeated next bar. After a half
rest, VC pluck Great octave B/smalitave E/G/B 8ths twice (repeated next bar). Also in
Bar 21,sordshorns return to play small octave Eb (hornsdWM) and Gb/Bb (horns H)
half notes legato to E/G/B quarter notes. Repeat in Bar 22. In B&4, s return to
repeat Bars 118, and CBeturn to repeat Bars 118 as well. Viole and celli repeat
those bars also but here played an octave lower register. Woodwinds return in-Bérs 25
to repeat Bars 190. Viole pluck small octave C#/F#/A/middle C# 8ths 4X (repeated
next bar) while celliafter a half rest, pluck Great octave D/G/Bb/small octave D 8ths
twice (repeated in Bar 26).

In Bar 27 (Chapter 2 at :31) we come to ltleatosection in C time (when Julie
appears almost like a white apparition to the doorman). The bass clarinetshnish
phrase on small octave Bb [written middle C] dotted half note forte decrescendo
(followed by a quarter rest). After a quarter rest, the vibe squnds.V.)Line 1
G#/Bb/Line 2 D/F# dotted half notes. After a quarter rest, amo strings play sustaed
(tied) tones. Viole play (as the vibe) Line 1 G#/Bb/Line 2 D/F# dotted half pated
tied to whole notes next bar. After a quarter rest, VC play Great octave Bb/small octave
E/Bb/Line 1 D dotted half notes tied to whole notes next bar. Afterf adsa) harp I
playspppascending 32 notes Line 2 BE-G#Bb (connected by three crossbeams) up to
(top staff) Line 3 DF#G#-Bb (followed by a quarter rest). However, after a half and
quarter rest, harp | takes over playing Line-&#Bb-Line 3 D up o (top staff) F#G#
Bb-Line 4 D 329 notes.

Bars 2829 are important because we are first introduced to aneggatmotif
(or motive, if you prefer) that will become associated with the Bride (Julie). Call it the
Bride Motif or the Julie Theme (or tleilie Motif). You now first hear it with a full
spectacular view of Julie dressed in white before the stupefied eyes of the geeky
doorman. Later you will hear the motif in cues V, VII, XII, XXVIII, XXXVII (vibe
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variation), and so forth. This motifisnats soci ated with any of Jul.
with her ostensibly innocetyetalluring outer appearances, her entrapment facade.

Flute | plays the motip espr e dolce < Xcrescendalecrescendo). After an
initial 8" rest, the flute plays thef soloistic passage on Line 2 F# down to C# up to E
8" notes (connected by a crossbeam) to D down to Line I"Bio®@s (connected by a
crossbeam) | eaping up a M7 interval to Line
mini-slur to triplet value G'%8to (Bar 29) F# half note decrescendo hairpin (followed by
a half rest). These notes are played under the legato/phrase arc (umbrella). Repeat these
two bars in Bars 331, 3435, and 3637.

In Bar 29, after a quarter rest, the vibe soyléL.V.)Line 1 E/G#/Bb/Line 2 D
(E Dom 7b5th) dotted half notes. After a quarter rest, VC bottom staff play Great octave
Bb/small octave E dotted half notes tied to whole notes next bar, while VC top staff play
small octave Bb/Line 1 D notes in that pattern. Aftquarter rest, violas plgyLine 1
E/Ab dotted half notes tied to whole notes next bar, and also (top staff) Line 1 Bb/Line 2
D dotted half notes tied to whole notesé Int
(enharmonic G#). After a half rest, harp Il plagcending 3¥ notes Line 2 EG#Bb-
Line 3 D to (top staff) BF#G#-Bb (followed by a quarter rest). After a half and quarter
rest, harp | takes over to play Line 2E5G#-Bb to (top staff) Line 3 EE-F#G# 32
notes. In essence the harps are playindgtBom 9 b 4 (E/G#/Bb/D/F#).

In Bar 31 (start of page 16), after a quarter rest, viole top stafppdapr <Line
1 F# quarter note down to A30 triplet value
to (Bar 32 in ¥ time) B quarter note to Balfnote decrescendo. Viole Il (bottom staff)
play the same but an octave lower register. After a quarter rest, V@pkGreat
octave E/B (bottom staff) and (top staff) small octave G/B dotted half notes to (Bar 32 in
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¥, time) Great octave A/small ocat/middle C/E half notes
decrescendo (followed by a quarter rest). CB are silent for the rest
of the cue.

In Bar 33 in C time again (for the rest of the cue), the vibe
soundspp (L.V.)G#/Bb/Line 2 D/F# whole notes (with the let
vibrate extending curvines extending outward to the right of the
notes).Sordshorns playmf > small octave G#/Bb/Line 1 D/F#
[written Line 1 D#/F/A/Line 2 C#] whole notes tied to whole notes
next bar. Bass clarinet Il playp small octave E [written F#]
whole note tied to Wwle note next bar. After a quarter rest, bass
clarinet Il plays small octave Bb [written middle C] dotted half
note tied to whole note next bar. After a half rest, clarinet Il
continues the typical Herrmann pyramid effect on small octave D
[written D] haf note tied to whole note next bar. After a half and
quarter rest, clarinet | playg F# quarter note [written G#] tied to
whole note next bar. As given earlier, flute | repeats the Bride
motif in Bars 3435 after an initial 8 rest.

The cue ends witthe violas playing small octave and Line 1
Bb dotted half note held fermata.
End of cue.

kkkkhkkkkkkkhkhkkkkhkkkhkkhkkkkhkkhkkk
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IV (R 1) [Bliss Arrives][The Car]Allegrettoin % time Sostin Bar 1 only),
page 17, 12 bars, :24. Dvd locati@hapter 2 starting at 1:58. Scene: That early evening,
vain Bliss parks his sporty MercedBenz in front of the lobby where he lives. The
goofy doorman informs him of the mysterious lady in white. This is one of my favorite
short cues for this score, aasily recognizable Herrmannesque style in repeating cell/bar
format. Its structure is a close variation of the 3/4 section of the previous cue (Bars 17
26) as played by the pizzicato strings.

This vigorous, intense, dramatic cue st&wstin C time wih the celli and contra
basses playing descending legato and crescendo quarter notes. Violas play Line 1 F#
down to D# down to small octave B to Bb quarter notes crescendo to (Bar 2 in 3/4 time)
small octave A half noté# > (followed by a quarter rest).&/play small octave FB#-

Great octave BBb quarter notes to (Bar 2) Great octave A half fietéegato slur to
Great octave and small octave E quarter notes. In Bar 2, CB sound for the first time on
Great octave A half notie> to Great octave and smalttave E quarter notes as well.

In Bar 2 @Allegrettg, C.A. (cor anglais or english horns) play in their peculiarly
nasal quality staccatd"$otes forte middle C/E [written G/B]J'hotes 4 X (four times)
and followed by a quarter rest. Repeat in BaClarinets playa2 small octave AA-A-A
[written B-B-B-B] staccato (dot over each notd) otes (crossbeam connected)
followed by a quarter rest. Repeat Bar 2 in Bar 3.

After a half rest in Bar 2, the two bass clarinets play fortissimo small octave E
[written F#] quarter note legato slur to (Bar 3) A [written B] half note decrescendo
(followed by a quarter rest, while Fags in that pattern play Great octave E quarter note up
to (Bar 3) A half note. After a half rest in Bar 2, hornslMIplay forte snall octave GG
[written Line 1 DD] 8" notes (repeated next bar), while top staff horlilay Bb/Line
1 D [written F/A] notes in that patter8ordsPos HI-IlI (trombones) playnfstaccato 8
notes small octave A/middle C/E 4X (followed by a quamst). Repeat next bar. After a
half rest, harps plagff (L.V.)Contraoctave E/Great octave E/small octave E quarter
notes (repeated next bar).

This twobar pattern is the basic cell unit for this cue and continues in Bars 4
English horns play sail octave A/middle C# [written E/G#] staccat® Botes
(crossbeam connected) followed by a quarter rest and repeat next bar. In7Btre\6
play this pattern on G/B [written D/F#"otes, and then F/A [written middle C/E] 8ths
in Bars 89, and themnison on small octave-G-G-G 8ths in Bars 191. Clarinets in
Bars 45 play small octave FE#F#F# [written G#] staccato8notes in that same
pattern, and then-E-E-E in Bars 67, D-D-D-D in Bars 89, and EREb-Eb-Eb in Bars
10-11. Pos play this piern on F#/A/middle C# (F# min) notes in Bar§,4and then
E/G/B (E min) notes in Bars-B, D/F/A (D min) notes in Bars-8, and C/Eb/G (C min)
8ths in Bars 1411.
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After a half rest in Bar 3, VC/CB play Great octave E quarter note legato slur to
(Bar 4) F# half note decrescendo (followed by a quarter rest). After a quarter rest in Bar
5, VC play D quarter note up to (Bar 6) G half note (followed by a quarter rest), while
CB play small octave D quarter note down to (Bar 6) Great octave G halfAltee.a
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half rest in Bar 7, VC/CB play Great octave Bb quarter note to (Bar 8) Great octave D
half note (for the celli) and small octave D half note (for the ceraisses). After a half

rest in Bar 9, VC play Great octave E quarter note to (Bar 10) Dhbedf(followed by a
guarter rest). CB play small octave E quarter note to (Bar 10) adjacent D half note. After
a half rest in Bar 11, VC play Great octave D quarter note up to (end Bar 12) Ab dotted
half note decrescendo and held fermata. After a half@&splay small octave D quarter
note down to (Bar 12) Great octave Ab dotted half note held fermata.

After a half rest in Bar 4, the harps play on Cowicgave (I believe this register
alt hough Her r man n8LDéyeat waavef DésmagiobavetDegmarter h e
notes let vibrate (repeated next bar). In Barsi6 that pattern, they harps play on Bb
notes, and then E notes in Bar8,8and D notes in Bars 410L. Harps are silent in end
Bar 12 (whole rest held fermata).

After a half rest in Bad, horns I}V play small octave # [written middle CC]
8" notes (repeated next bar). After a half rest in Bar 6, they plegiHwritten BbBb]
8ths (repeated next bar) After a quarter rest in Bar 8, they p@ywitten A-A] 8ths,
repeated nextdr. In Bar 10, after a half rest, they play E/G [written B/Line 1 D] 8ths,
repeated next bar. Horns are silent in end Bar 12. Back in Bar 4, after a half rest; horns |
Il (top staff) small octave Ab/middle C [written Line 1 Eb/G] quarter notes twice
(repeded next bar). After a half rest in Bars76they play Gb/Bb [written Db/F]'8notes
twice, and then E/G# [written B/D#] in Bars93 and D/F# [written A/middle C#] in Bars
10-11.

After a half rest in Bar 4, the bass clarinets play small octave Dequnente to
(Bar 5) F# half note decrescendo (followed by a quarter rest). After a half rest in Bar 6,
they play Bb quarter note down to G half note next bar. After a half rest in Bar 8, they
play E quarter note to (Bar 9) D half note (followed by a quaet). In bar 10, there is a
change in the pattern. Here the bass clarinets play mid@CaC [written D-D-D-D]
staccato 8 notes (followed by a quarter rest) and repeated in Bar 11.

After a half rest in Bar 4, the bassoons play Great octave D gunateeto (Bar 5)
F# half note (followed by a quarter rest). After a half rest in Bar 6, the Fags continue on
Contraoctave Bb quarter note up to (Bar 7) Great octave G half note (followed by a
quarter rest). After a half rest in Bar 8, the Fags then@fagt octave E quarter note to
(Bar 9) D half note. After a half rest in Bar 10, they play D quarter note to (Bar 11) Eb
half note (followed by a quarter rest). The bassoons are silent in end Bar 12.

In end Bar 12, the clarinets play small octave D/Rtfam E/G] dotted half notes
sff > and held fermata. Actually Herrmann wretbole notes instead, apparently in a
hurry, forgetting to proofread his writing. Perhaps he was thinking in terms of the first
bar and itds C ( 4/ 4) erdplaya2small AdtasecAb fwtitten bass c | a
Bb] dotted half notes held fermata (but mistakably written as a whole note). Pa$ play
Great octave Ab/small octave D/F dotted half notes held fermata (but again written in
error as whole notes). As given earlibe VC/CB play in end Bar 12 Great octave Ab
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dotted half notes held fermata. This time, however, Herrmann correctly
notates the notes as dotted half notes. The end chord is the D dim (D/F/Ab).
End of cue.
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V (R 2) [The Recal] [The Record Playeflodin C time, page 18, 3
bars, 8 and a half seconds. Note: This tiny cue was not used in the final edit

of the movi e. | believe Truffaut cut i
end of this cue Herr mgaiMandelini t es, @ Seq.!
Concerto. o0 The scene in question is ir

party of Bliss and Gilberte. Go to Chapter 2 starting at 7:16 on the dvd. This

scene came after the dissolve of the Corey and Bliss descending the elevator,
andwefadé¢ o Jul i eds apart ment. Here she pl
LP on a portable player. The duration from the fad® the actual start of

the mandolin playing is about 8 or 8 and 1/2 seconds (precisely the duration

of the cue). Apparently Truffautdddot want Herr mannds cue
transition immediately into the mandolin track.

However, note that Bar 2 and a bit of Bar 3 were artificially inserted
(and very sloppily edited) by Truffaut in a later scene (Chapter 4 at 2:33) in
a longview village against the mountain scene (perhaps somewhere in the
French Alps).

Instrumentation: two harps and a vibraphone. The vibe pigtsne
2 F# to G half note legato tremolo (notated like the fingered trem of the
strings) repeated again in the second bithe bar and repeated next two
bars (held fermata in end Bar 3). Harps play arpeggiando (vertical wavy line
rolled chords) quarter note chords for the first two bars (silent in end Bar 3).
Harp | soundp small octave C/E/G/B and (top staff) middle C/EBGC
maj 7") quarter notes (followed by a quarter rest) followed by another such
quarter note chord for each staff (followed by a quarter rest). Repeat in Bar
2. After a quarter rest, harp Il plays middle C/Eb/Gb/Bb (C-tiaff 7") and
(top staff) Line2 C/Eb/Gb/Bb quarter notes, followed by a quarter rest and
then another such arpeggiando sounding of quarter notes (repeat next bar).
End of cue.

kkkkkkkkkkkkkkkkkkkkkkkkkkkkkk
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V-a (R 2) [The Engagement Partyhise] Valse (Lento)n ¥ time, 10
pages (pages 128), 1:37 bars, approximately 3:40. Note: Truffaut had cut the end eight
bars of this cue. Dvd |l ocation: Start of Cha
(Bl'issbs fianc®) flat in the samaevhitbotel or c
intrigues Bliss and his friend, Corey (whom
Incidentally, in the novel, there was a detective hot on the trail of the murderous bride by
the name of Lew. No such char acnasensei s pr esen
Corey (JearClaude Brialy) plays a suspicious character not unlike a detective, and he is
seen many times in the movie (since he happened to know two of theoso®murder
victims).

In Bars 14, two oboes and muted top staff violdagpthe lovely slow waltz
melody line. They plap crescendo hairpin Line 1 B half note legato rsiuir to A
guarter note (repeated next bar) to (Bar 3) B up to Line 2 D to C quarter notes
decrescendo to (Bar 4) B half note to A quarter note (all notbese four bars are
played under the legato/phrase arc umbrella). After a quarter rest in Bar 1, clarinets and
sordsviole bottom staff (stands) play middle C/E [written D/F# clarinets] half notes
(crescendo for the violas), repeated next three Barg.bass clarinets plgy < small
octave A [written B] dotted half note up to (Bar 2) Line 1 E [written F#] dotted half note
back down to (Bar 3) A dotted half note down decrescendo to (Bar 4) E dotted half notes
(all four notes played under the legato watla). After a quarter resgags(bassoons)
playp > small octave E/B half notes. After a quarter rest in Bar 2, they play G/B half
notes. Repeat Bars2lin Bars 34. SordsVC (bottom staff) play on the dipow precisely
as the bassoons. The tonalitghe A min/9 (A/C/E/B) to (Bar 2) C maj 5 (C/E/G/B).

In Bars 58, the two english horns and top staff celli take over the waltz melody

line. English horns plag < Line 1 A [written Line 2 E] half note to G [written D] quarter
note (repeated next bar)ar 7) F#A-G [written Line 2 C#E-D] quarter notes
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decrescendo to (Bar 8) F# half note to E qua
play as the cor anglais. After a quarter rest, clarinets play small octave B/D [written

middle C#/E] half otes, repeated next three bars. Viole bottom staff play as the clarinets.

The bass clarinets play small octave G dotted half note up to Line 1 D back to G down to
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(Bar 8) D dotted half notes. After a quarter rest, Fags and bottom staff celli play small
octave D/A half notes to (Bar 6), after a quarter rest, E/G half notes (repeat these two bars
in the next two bars). The tonality is the G m&j(&/B/D/A) in Bar 5, E min

(E/G/B/D) in Bar 6, and G maj"/(G/B/D/F#) in Bar 8.

In Bars 912, the oboesral top staff violas return to play the melody line. They
play Line 1 B half note to Line 2 C quarter note to (Bar 10) B half note to A quarter note
to (Bar 11) B up to D to C quarter notes decrescendo to (Bar 12) B half note to A quarter
note. After a quder rest, clarinets and bottom staff viole play middle C/E half notes
(repeated next three bars). Bass clarinets play middle C dotted half note down to (Bar 10)
small octave A dotted half note to (Bar 11) E dotted half note to (Bar 12) D dotted half
note.After a quarter rest, Fags and bottom staff celli play small octave A/B half notes to
(Bar 10), after a quarter rest, G/A half notes. Repeat Bafsif Bars 1112.

Skipping to Bar 29 (:32), we hear a variation of the Julie or Bride motif played by
thesoloflute I. This exactly corresponds on the screen to the appearance of Julie in the
background moving to a wall in the sight of Bliss and Corey. Herrmann repeats this ten
more times in the cue. After a quarter rest, the flute gdaysLine 2 D down ¢ Line 1
Bb quarter notes up to (Bar 30) A half note to G quarter note to (Bar 31) F# half note
decrescendo (followed by a quarter rest). Mutetd9 horns playpp > small octave
G#/Bb/Line 1 D/F# [written D#/F/A/Line 2 C#] dotted half notes tied toetbtialf notes
next two bars. The vibe softly strikpp (L.V.)G#/Bb/Line 2 D/F# dotted half notes.

Viole and celli are silent in these three bars, except for the end of BaoRIECB (tenor
clef for the bottom staff, and treble clef for the top sty Line 2 G#/Bb/Line 2 D/F#
dotted half notes tied to next two bars.

Now: As given earlier, the final eight bars were deleted by Truffaut. This is
precisely the section starting at 2:38 in Chapter 3 of the dvd when Julie takes the glass of
water from Bll Corey and dumps it into a nearby plant out on the balcony. She hands the

empty glass back to him, and aagdessivewapMay | h a
of saying, in effect, 0fiGetl37NimCstim¢)ishhe Thi s par
introduction of what | <call the AMystery Ladyoa

arpeggiando (vertical wavy line rolled chords) quarter notes. You will hear it several
times later in the movie, especially when suspicious Corey is in the picture enicaunter
Julie in one fashion or another. This includes cue XXXVI [Of Course] when Corey
finally realizes who this mystery lady really is.

CBplayp>Li ne 1 G#/ Bb/ Line 2 D/ F# whol e not ec
nonstandard tonality quite often in tkeore), repeated in Bars 132, 134, and end Bar
137 held fermata. Muted Pos plagpthe same chord Great octave G#/Bb/small octave
D/F# whole notes. The timp is trill rollggp on Great octave Bb whole note (repeated as
given for the CB)Sordshorns playsmall octave G#/Bb/Line 1 D/F# whole nofgsp.
After an 8" rest in Bar 130, the solo flute | plays the eigbte Bride/Julie motif (as
delineated earlier). In Bar 131, the vibe soumpé#/Line 2 C#/F# quarter notes to
C/EIG quarter notes back to A#/E# to C/E/G quarter notes, repeated in bar 133 but in
reverse order (C/E/G to A#/C#/F#). Harp | is arpeggiando on Line 1 F#/A#/Line 2
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C#/F#/A#/Line 3 C#/F# quarter notes played 4X (repeated as given). Harp Il is
arpeggiando on small octave G/middle C/EiG2 2 C/E/G quarter notes played 4X. So
we have the polychord or-bhordal effect here.

kkkkkkkkkkkkkkkkkkkhkkhkkhkkkkkkkkk

VI (R 2) [Murder & Scarf]First Murder]Mod (poco a poco accelif %
time, six pages (pages-34), 69 bars, 1:43. Note: Thiest two bars were dialed out.
Most significantly, thd_entosection (scarflying sequence in Bars 5680) was deleted,
substituted by the Vivaldi piece, as discussed earlier. Dvd location: Chapter 3 starting at
3:33. Scene: After being on the balconyhBliss for a short while, she tells him to
climb over the railing to fetch her white scarf. As he is perilously perched out there, she
identifies herself and pushing him over to h
thought of a different approach ietrieve the scarf, such as getting a coat hanger and
stretching it. Moreover, | do not find this murder scene very realistically convincing
(stretches believability) if only because Bliss screams to his death. You would think with
all the people atthespr t y just a few yards inside they w
rushed out to investigate. Julie couldbéve be
especially by Corey.

In a tensiorbuilding twist of the Valse melody line from the previous @oegls
violas (top staff) playp < small octave B half note legato misiur to A quarter note
(repeated next bar) to (Bar 3) B up to D to C quarter notes decrescendo. Repeated Bars 1
3 in Bars 46, Bars 79, and Bars 14.2. In Bars 7, viole Il (bottom stéj join in with
the altri violas playing the same notes and pattern. In Bar 4, clarinets playddle C/E
[written D/F#] dotted half notes (repeated next two bars) to (Bar 7) C/Eb dotted half
notes (repeated next two bars), and so forth. Flutes in Bay4.ine 1 G/B dotted half
notes (repeated next two bars) and so forth.

There is a dynamic build of the music in Bar 13 as the muted celli (top staff) start
to play as well as the oboes and english horns. Celli play small octave B half note to A#
guarer note (repeated next bar) to (Bar 15).iBe 1 D-C quarter notes (repeated next
three bars). In Bar 16 (start of page 30), VC Il (bottom staff) join in to play this pattern an
octave lower register. English horns in Bar 13 play middle C#/E [written Gigtdd
half notes (repeated next two bars). Oboes and flutes play Line 1 G/B dotted half notes.
Combined this shows another hdli mi ni shed seventh (Herr mannos
chord). Here we find the C# halim 7" (C#/E/G/B). The problem is that thiadnets
as writterd play middle C/E dotted half notes (written D/F#). This repeats Bérd 4
doubt if itds an error of notation, however.
simultaneously hear the combined C nf&j@/E/G/B). Herrmann apparently deciti®
offer a slight ambiguity in the tonality here (which is not uncommon in his dissonant
cues).

In Bar 19, the orchestral build continues with the CB (top staff) joining in on

small octave B half note to A quarter note (repeated next bar) to (BBrigijo Line 1
D to C quarter notes (repeated next three bars). In Bar 22, altri-t@ssas (bottom
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staff) play this pattern an octave lower register. Bar 24 (3:47) signifies a change in the

music as Julie identifies herself and proceeds to push thessviir. Bliss out into the

open fresh air! We find the tempo marking heré\Begro pesantén Cut time

(coll oquial for 2/ 2 time) or ACO with the ve
pedal set for "C major" while harp Il is set for Cb mggeven flats). They harps pléy
descending to ascending glisses (repeated next two bars) starting on Line 4 C and Line 4
Cb 329note gliss line down to Line 2 C gliss line up to Line 3 C & Cb notes again. Pos

I-l'l (top staff) protasyf<iifBire 1 G/B o Bb/BbtF/A (repdatece h a |
next three bars) while Pos-IV (bottom staff) play middle C#/E to C/Eb to B/D triplet

value half notes. Combined we hear the C#-taif 2" (C#/E/G/B) to C hakdim 7"

(C/Eb/Gb/BDb) to B haltlim 7" (B/D/F/A). Horns play triplet value half notes as well but
different than the trombones. Horns play middle C/Eb/Gb/Bb half notes (as opposed to

the C# halfdim 7" of the Pos) to C#/E/G/B (as opposed to the C-tiialf 7" of the Pos)

to D/F/Ab/C (D halfdim 7'") as opposed to the B halim 7" of the Pos. Nice clashing

dissonant approach employed by Herrmann to portray the dissonance of the scene (act of
murder).

The flutes, oboes, english horns, and clarinets play a different pattern. They sound
fortissimo Line 3 (Line 2 for the english horns) C half note to B dotted quarter note down
to F# 8" up to (Bar 26) A to G to F to D quarter notes (and so forth).

Skipping to Bar 31 (3:55) when Bliss settles indelicately on the pavement several
stories below, w come to a significant musical expression quoted by Herrmann: a
variation of the Wedding March by Mendelssohn as played by the viole and celli.
Actually itbés more |ike a Divorce March (by
joyous and celebratotheme. Viole playf middle (Line 1) C half note to small octave B
dotted quarter note down to ' 8p to (Bar 32) A quarter note to Ab rinforzarcharked
dotted half note tied to dotted half note decrescendo next bar (followed by a quarter rest).
Celli play the same but written an octave lower register. After a quarter rest in Bar 32,

CB playsff > Great octave Ab dotted half note (as the VC) tied to dotted half note next
bar (followed by a quarter rest). After a half rest in Bar 32, Pos re$posfi with attack
8" notes Great octave G/A/small octave CIEn8tes played four times (crossbeam
connected) to (Bar 33) same 8ths played once (followed b and@quarter rest) and
then another four such"@ote chords to stand alone 8ths in Bar 34 (fedld by rests). |
assume Herrmann meant this to be the A MigA7C/E/G) but third inversion instead of
the milder C maj 8 (C/E/G/A). This is debatable but | note the slight ambiguity again
introduced by the sustained Ab note of the strings clashitigtixe A tone. At any rate,
the horns play a similar pattern as the trombones. They pla}f thet@& on G#/B/Line 1
D/F# (G# halfdim 7"). This continues the strong dissonance of the music and of the
scene.

In Bar 46 (4:10Rall., thesordshorns ae soli (no other instruments playing).
Hor n | plays fortissimo Line 1 B [written LI
[written F] half note down to Gb [written Db] triplet value quarter note to (Bar 47) A to
Ab [written E-EDb] half notes decrescenddorn Il (sharing the same top staff) plays Line
1 E [written B] to Eb half notes to (Bar 47) D [written A] whole note. Horn IlI (bottom
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staff) plays Line 1 G [written Line 2 D] to Gb half notes to (Bar 47) F [written Line 2 C]
whole note. Horn IV (shargthe bottom staff) plays middle C [written G] whole note to
(Bar 47) small octave B whole note. In Bar 47, for instance, we hear the-8imalf"
(B/D/F/A) to B dim 7" (B/D/F/Ab), adding to the downbeat feeling of the scene. In Bars
48-49, the two enggh horns play the same overall pattern, with E.H. | playing the horn |
line but an octave lower register. Bassoons also play to add to the low nasal timbre.

't i s at this point t hat LeHtesectiomeplacells mu s
by Visvarcato for Mandoline in C major! In my opinion, this was a very bad
mi stake on Truffautds part. The Vival di p i
immediately preceding scene (and music) of great tension and dramatic weight. It shows
ajarrig | ack of musi cal continuity, and | ffeel

Herrmann originally crossed out the first bar (Bar 50) of ltkistoscarf section
of the cue. Flutes, clarinets, bass clarinets, vibe, and meta#ting muted violas are in
C time, while the harps are set in the comparable time signature of 12/8.In Bar 50, the
flutes playp Line 1 Db/Gb whole notes tied to whole notes next two bars and tied to (Bar
53) dotted half notes decrescendo hairpin (followed by a quarter rest). In the sam
pattern, the clarinets play on small octave D/F# notes, while bass clarinets play on small
octave D/A notes. Harps play alternately but overlapping on the first note of each three
note figure. So we find harp Il playingGreat octave D up to A up to shactave D &'
notes (connected by a crossbeam) up to stdore F# 8 (followed by a quarter rest).
Then harp Il plays small octave D up to A up to Line 1"In8tes (crossbeam
connected) up to (top staff) staatbne F# 8 (followed by a quarter r&s Repeat next
two bars. After a dotted quarter rest, harp | plays small octav@bdbne 1 Db 8ths
(crossbeam connected) up to (top staff) Gb stdode & (followed by a quarter rest) to
same GHb-Line 2 Db 8ths (crossbeam connected) up to (BaG&LE" note (followed
by a quarter rest) and then repeating the notes just given in Bar 50 (and also repeated in
Bar 52).

In Bar 51, the vibe very softly strikgpppLine 2 A dotted half note let vibrate
(followed by a quarter rest). After a quartertiesBar 52, the vibe sounds F# dotted half
note (silent in Bar 52).

In Bar 51, thesordsviole in the treble clef play the haunting melody lppeespr
e tristecrescendo on Line 2 A dotted half note on thébaw to G# quarter note to (Bar
52) G quartenote to F# half note to E quarter note decrescendo to (Bar 53) D dotted half
note (these six notes are played under the legato//phrase umbrella). Then the violas play
C# quarter note crescendo up to (Bar 54) B dotted half note to Bb quarter note36)(Ba
A guarter note to G half note to F# quarter note decrescendo to (Bar 56) E quarter note to
D half note (these eight notes are under the legato umbrella). This melody phrase has
been heard before, incidentally, in Cue Il, page 7, Ba#53®layed bythe solo oboe).
This is located in Chapter 1 at 2:26 of the dvd. The harps play an overlapping D maj
(D/F#/A) and Gb maj (Gb/Bb/Db) tonalities, with the flutes contributing in part to the Gb
major chord, and the clarinets/bass clarinets contributingetd titmajor. While |
definitely plestdsean musieavar tmaVivald ece, still it takes

34

i C

€ C



getting used to it (as though, for some reas
with the violas playing Line 2 A whole note in Bar 6&itie (end Bar 69) A whole note
decrescendpp and held fermata. The vibe in Bar 68 sounds Line 2 A dotted half note let
vibrate followed by a quarter rest (silent in Bar 69 except for the echo effect or
diminishing vibration).
End of cue.

*kkkkkkkkkkk kkkkkkkkkkkkkkkkkkkkk

VII-VIII (R 2) [The Plane Trip]Flight 1] Vivoin 6/8 time, 3 pages (pages
35-37), 42 bars. Dvd location: Chapter 3 starting at 5:22. Scene: Julie is on a plane trip in
probably the French Alps to find her next victim, theastudized dreamer, Robert Coral
(Michel Bouquet). No town is mentioned but my wife seems to believe it might be
Annecy (near Geneva). Note: Truffaut deleted the second half of this cue (B&2¥ 20
This is unfortunate because the music Herrmann composeddedigtaful theme for
Coral played by the flute as you see first Coral looking out his second floor hotel room
and then walking down the street. The music is silent from Chapter 4 starting at :08 thru
:20. Then Truffaut inserts for the next thirty secomdlsl suspense music by Herrmann
from an entirely different cue (XXII from Reel 7). | surmise Truffaut did not like the light
approach originally written by Herrmann for this introductory scene with Coral and
substituted it with more mysterious music fromecXXIll (that was deleted by Truffaut,
incidentally, from its originally intended s
because you hear the Coral Theme again in cue Xl (R 4) at the very start of Chapter 6 on
the dvd played by the muted vislaA shorter rendition played by the violas in cue X
(R3) were also played but this cue al so was
later.

| should mention, incidentally, that cue XXII (Reel 7) that was partly used after
Bar 19 of cue VIII wasneant much later for the scene when Morane (Michael Lonsdale)
was sealed aitight in the undestairs closet space by Julie. In the final edit of the film,
Truffaut kept the scene but deleted the music. However, at least here (Chapter 4 from :20
to 1:00)some of that later music was lifted from its proper placement to be heard in this

eariers cene! Thi s was, | feel, a great mistake
Herrmanndés original music for this early sec
that did not make good musical sense. He sho

esteemed composer and not play the role of the arbitrary music editor!

In Bar 1, the travel motif or pattern is played once again because Julie is again on
the move. Theelli and violas playf pizzicato ascending®notes while the vibe sounds
forte dotted quarter notes. Now: It should be noted that this music was actually self
borrowed from a cue Herrmann composed about a little over a year earliet9@@yifor
Truffa u tF&heenheit451 The cue i n question #B.THeThe Vas
instrumentation is different, of course, but the structure is exactly the same, adapted to
the new scoreds orchestration. | shfave in gre
He r r ma n-bodosvingspeattite in my paper fdihe Journal of Film Musicvol. 1,
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No. 2/3 (double issue), FalWi nt er 200 3, nSelf Borrowing in

t

Herrmann. o (http:// www. csulb.edu/ ~l andersel/i

The start of Chaptet on the dvd corresponds to Bar 17 (in C time) of this cue.
After an 8" rest the Julie motif is played by the flutes, oboes, and clarinets. This bar is
also the start of cue VIII, perhaps oddly placed because it may be the start of Reel 3.
After an 8" rest in Bar 18, the violas then play the Julie motif forte crescendo on Line 1

F# down to C# to E 8ths (crossbeam connect ed

value A quarter note to G triplet valu& ® (Bar 19) F# whole note decrescendo. After a
guarter rest in Bar 19, the bass clarinets filaydescending quarter notes Line 1 D

[written E] to small octave Bb [written middle C] to F# [written G#] to (Bar 20) D whole
notepp > ppp However, the bass clarinets only sound that lowest D tone fat athalf

a second, and then the rest of the cue was cut by Truffaut. It was here that the whimsical
AllegrettoCoral Theme played by the solo flute was supposed to be heard, as indicated
earlier.

Now: The music that you actually hear on the dvd (fetht of the film) starting
at :20 for forty seconds is, as given earlier, from cue XXII (R 7) Bérgdhd half into
Bar 7). In my estimation, the music was really meant to start at approximately the 7:06
point of Chapter 10 of the dvd. Instrumentatiotia®s clarinets, 2 harps, vibraphone,
contrabasses (CB). In Bar 1, you hear harp | playiigne 3 F# down to Line 2 F#8
notes (crossbeam connection) to same Line 2 F# down to Line " iete® (crossbeam
connected) to same Line 1 F#@p to Line2 F# 8" (crossbeam connected) to same Line
2 F# up to Line 3 F# 8ths (crossbeam connected). Repeat next three bars. In Bar 2, the
vibe soundppp (L.V.)Line 1 A/Line 2 C/E (A min) whole notes (repeated in Bar 4) In
Bar 3, bass clarinets play Line 1 F#flmote legato slur down to small octave G half note
pp <up to (Bar 4) B [written middle C#] half note to Bb half note decrescendo. All four
notes are played under the legato/phrase arc or umbrella. SinstzndgCB play small
octave F# half note dowo Great octave G half note to (Bar 4) B to Bb half notes. In Bar
5, harp | is silent but harp Il takes over playmigine 3 C down to Line 2 C 8ths
(crossbeam connected) to same Line 2 C down to Line 1 (middle) C, and then same C up
to Line 2 C, and thesame Line 2 C up to Line 3 C 8ths. Repeat thru Bar 8. In Bar 6, the
vibe sounds Line 1 E/G/B (E min) whole notes let vibrate (repeated in Bar 8). In Bar 7,
bass clarinets and CB | (top staff) play middle C half note (small octave C for CB Il
bottom staff)\down to small octave D half note (up to adjacent small octave D for CB II).
Then in Bar 8 they play Ab to A half notes
even hear Bar 8 or any of the subsequent bars (thru end Bar 19) because Truffaut had cut
musc at the 1:00 point of the dvd in Chapter 4.

Now: The music that you wereipposedo hear at the :08 point (what Herrmann
originally intended and wrote for that specific scene) iAllegrettosection that starts
onBar20ofcue VW I | | . [like @mnetming tyou wauld hear in, sajhe Trouble
WithHarry, such as i T hAdegrBttm).cdHarp It pays doueeGrefatadtaven
D quarter note let vibrate up to A quarter note let vibrate up to small octave D back down
to A quarter notes (repted next five bars). After ai'8est, harp | plays A/middle
C#/DIF# 8ths (followed by arf®&est) to G/B/D/E 8ths (followed by aff'8est) to a
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repeat of that pattern. Repeat next five bars. After a half, quartef"ardt8n Bar 21,

thesoloflute | playsmfsmall octave A 8 up to (Bar 22) Line 2 F# legato mislur up to

A 8ths down to Line 1 B up to Line 2 E 8ths (crossbeam connected notes) with a tiny

crescendo hairpin placed underneatk#Aand another hairpin undefB Then the flute

playsLine 1 A rinforzandemarked dotted quarter note to sameARBepeat Bar 22 in

Bar 23. In Bar 24, the flute continues on B up to Line 2 D legato 8ths (with the crescendo

hairpin) down to AA staccato 8ths (repeat these four notes in the second hal$ tfihi

to (Bar 25) BC#D-E legato 8ths to D dotted quarter note down td"Ad3(Bar 26) B

rinforzando quarter note to-A staccato 8ths to Bb quarter note again t8 Ataccato

8ths to (Bar 27) BB-C#C# staccato 8ths to A rinforzando dotted quartee tmsame A

8" (and so forth). | simply wanted to give you an idea of what the music was like. In Bar

26, flute | and two clarinets also start to play. Clarinets playsmall octave Eb/Bb

quarter notes legato to D/A staccato 8ths (followed by'are$) and repeating the

pattern in the same bar to (Bar 27) G/B quarter notes to F#/A quarter notes to D/F#

guarter notes to F#/A quarter notes. Repeat these two bars in the next two bars. Flute I

playsmp >Line 1 Gb rinforzando quarter note to A staccatqf8llowed by an 8 rest)

to Gb quarter note to A staccath &gain to (Bar 27) G to A quarter notes to F# half note.
The cue ends on the Eb minor tonality (Eb/Gb/Bb). Flutesfptaline 1 Gb/Bb

whole notes decrescendo and held fermata, while #nmets play small octave Eb/Bb

[written F/middle C] whole notes held fermata.

*kkkkkkkhkkhkhkhkhkhkkkkkkkhhkhkhkhhkhkhkkx

IX (R 3) [The Theater Ticketllegrettoin C time, page 38, 15 bars,
:31. Dvd locationN/A. Note: This cue was deleted by Truffaut, ameré
was no cue sheet title indicated for this unused cue. Instrumentation: 2
flutes, 2 clarinets, and 2 harps. Once again the impish Coral Theme is played
by flute I. | suspect the cue was meant to start in Chapter 3 of the dvd at 2:37
when Coral enterdie hotel after his shopping. The hotel manager gives him
a |l etter containing the Mudinearted,p al
mil dl'y humorous scene considering

After an 8 rest in Bar 1, harp | plays forte smaltage A/middle
C#/DIF# & notes (followed by an'8rest) to G/B/Line 1 D/E '8notes,
repeating the pattern in the second half of the bar and repeating next five
bars (fstarting in Bar 3). Harp Il plays Great octave D up to A up to small
octave D downd A quarter notes let vibrate (repeated next five bars). The
flutes play at the end of Bar 2 Line 1 A 8otemfup to (Bar 3) F# legato to
A 8" notes (and so forth).
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X (R 1) [Arak Razzouk]The Syringe]Modemtoin Cut time, 2 pages (pages
39-40), 19 bars. Dvd location: Chapter 5 starting at 444. Scene: Julie is shopping for a
special clear spirit, Arak Razzouk, an arisesed spirit distilled from grape juice, and a
favorite drink in Lebanon. She inoculatég bottlewith a very special ingrediedt

poison!

epresents coda Al o
I

Note: Truffaut cut the first five bars. Bars-146
(Herrmann chose

;
17719 represent ending dAllo |

In the grace basordsviole begin to play the Coral Thermpeespron small octave
B quarter note on the dmpow to (Bar 1) F# legato slur to A quarter notes down to B up to
Line 1 E quarter notes down to (Bar 2 in 3/2 time) small octave A whole note
decrescendo (followed by a quarter rest) to B quarter note up to (B&us fime) Line
1 E quarter note to G quarter notes, and then down to B up to Line 1 D quarter notes to
(Bar 4 in 3/2 time) middle C# whole note decrescendo (followed by a halfSestls
celli (bottom staff) in Bar 1 plag Great octave D/A whole noteied to whole notes next
bar (in 3/2 time) decrescendo (followed by a half rest). VC top staff play small octave
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F#/A whole note to (Bar 2) D/F# whole notes (followed by a half rest). In Bar 3 in Cut
time, VC bottom staff play Great octave A/small octavelt@le notes tied to whole

notes next bar (in 3/2 time) followed by a half rest, while VC top staff play small octave
E/A tied whole notes. After a quarter rest in Bar 2 in 3/2 time, the solo oboe ppfays

Line 2 D quarter note to C# dotted quartereniot D-C# 16ths down to A half note. After

a quarter rest in Bar 4, the oboe returns to play Line 2 G quarter note to F# dotted quarter
note to GF# 16ths to E half note. Remember that these instruments in these first five bars
do not actually play anythgnon the final edit of the movie (thanks to Truffaut). |

estimate that if the music was inserted as originally intended by Herrmann, it would start
approximately at the 4:23 point of Chapter 5 on the dvd. Herrmanmtianked the

duration of the grace band Bars #4 as eleven seconds.

In Bar 5 in Cut time, flutes plaly> (forte decrescendo) Line 2 Cb/Eb whole notes
tied to whole notes next bar, while clarinets piafy> Line 1 F/Ab [written G/Bb] tied
whole notes. Note that we have a clearly seen lf@add) root position of the F half
diminished 1" (F/Ab/Cb/Eb). | have discussed the importance of thediaif7ths in
Herrmanndés scor es iDmminished Sevehth: TheBepargg er , A Hal f
Herr mann Chor d. dristaateomn & actuallyté fahalfdinm §" but
enharmonically notated. It can be viewed as a dissonant tonality, especially with the
tritone inherent in its structure (for example, between F and Cb), but not very strongly so.
It tends to generate more a sense of psychologicakaraea tension. The fully
diminished seventh tonality (with its two inherent tritones) would have a greater
dissonant quality that begs for some kind of resolution. At any rate, Herrmann favored
the haltdim 7" and we hear it again in this section of thevie as Julie buys her special
wine, and Herrmann cleverly sets up the viewer musically because Julie is not buying it
innocently or for a happy occasion. Sheds ac
fifteen seconds).

Back in Bar 5, harp | plays fta small octave Ab up to Line 1 Eb down to middle
Cb up to F quarter notes (repeated next bar). Did you catch the noteb@lrF ) 2 |t 6 s
the horizontal equivalent of the vertical arrangement of notes for the-Bitma#f" chord
(but spaced somewnhat likee inversion). In Bar 6, harp Il joins in to plat Great octave Ab
up to small octave Eb down to Cb up to F quarter notes.

Skipping slightly to Bar 10 (start of page 40) at the 4:44 point, the scene dissolves
to Juli eds apapshohatmtportable rebordalayerlruarsng (ostensibly
playing that mandolin record except that we cannot hear it). This is interesting because
above the flute staff | ine, Herr mann wrote 0
seem, the audio was on for therdalin record when Herrmann viewed that scene but
the music was dialed out in the final cut. At any rate, bass clarinets play fortissimo small
octave E [written F#] whole note tied to dotted half note next bar (followed by a quarter
rest), while the bassas, after a quarter rest, pl#yGreat octave and small octave C
dotted half notes tied to whole notes next bar. Repeat these two bars in-B&rghii2
Bar 13 is held fermata). The timp is trill rolledf on small octave C whole note tied to
next threebars (held fermata in Bar 13). CB plsf§for extra emphasis Great octave E
whole note tied to dotted half note in Bar 11 (followed by a quarter rest). Repeat this in
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the next two bars (but with the quarter rest held fermata). After a quarter
rest, VC ply sff Great octave C/G dotted half notes tied to whole notes next
bar (repeated next two bars), while violas play small octave C notes in that
pattern.

Bars 1416 (ending 1) were not used. In Bar 17 (5:02 dvd, start of
ending Il), we come to the scenéeave Julie is clearly injecting poison
through the cap of the alcoholic beverage. | am not sure what Herrmann
meant for the tonality but only the D,F, G#, C# notes were used. Flutes play
sff > Line 2 D/Line 3 C# M7 interval) whole notes tied to whole noiest
bar and tied to whole notes in end Bar 19 (held fermata). Oboes play Line 2
F/G# tied whole notes. English horns play Line 1 D/F [written A/Line 2 C]
tied whole notes, while clarinets play Line 1 G#/Line 2 C# [written A#/D#]
tied whole notes. Bassarinets play small octave G#/middle C# whole notes
tied to half notes in Bar 18 (followed by a half rest and then a whole rest
held fermata in Bar 19). Bassoons play small octave D/F whole notes tied to
half notes followed by rests. Stopped horns (+ siggr the notes) play
small octave D/F/G#/middle C# [written A/middle C#/D#/G#] whole notes
tied to half notes next bar (followed by rests for the rest of the cue). Muted
trombones plagff> Great octave D/F/G#/small octave C# whole notes
(silent next two hrs). The vibe strikes the dynamic accendgfb{L.V.)Line
2 D/IFIG#/Line 3 C# whole notes in Bar 17 (with extending let vibrate slurs
through the next two bars). Harp | sounds middle C#/G#/Line 2 C#/G#/Line
3 C# whole notes (silent next two bars), wiigp Il plays small octave
F/Line 1 D/F/Line 2 D/F whole notes. Violas are trill on Line 2 G#/Line 3
C# whole notes tied to trill whole notes next two bars, while VC are trill on
Line 2 D/F tied whole notes. CB (top staff) pluck pizzicato on Great octave
G#/small octave C# half notes (followed by rests for the rest of the cue). |
cannot read my notes on the CB bottom staff.

End of cue.
kkkkkkkkhkkkhkkkkkhkkkhkkhkkhkkkhkkhkkhkihkx
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XI (R 4) [Preparing For Gueg#gxpectation]Molto Modin Cut time, 2
pageqpages 4#42), 31 bars, 1:17. Dvd location: Start of Chapter 6. Scene: Coral is
cleaning up his room, readying it for the mystery lady guest.

In the grace basordsviolas playsotto voceand dynamic marking qip <Line 1
D quarter note to (Bar 1) Ffigrter note legato slur to A quarter note down to small
octave B quarter note legato slur to Line 1 E quarter note down to (Bar 2) small octave A
dotted half note decrescendo. Then the viole play B quarter note crescendo up to (Bar 3)
Line 1 E up to G qué&er notes down to B up to D quarter notes to (Bar 4) middle C#
dotted half note decrescendo. Then the violas play Line 1 G quarter note legato and
crescendo up to (Bar 5) B quarter note up to Line 2 D to C# quarter notes decrescendo
(these four notes arender the legato/phrase umbrella) down to G quarter note to (Bar 6)
a repeat of Bar 5 to (Bar 7) B up to Line 2 D to C# up to E quarter notes down to (Bar 8)
A dotted half note decrescendo.

Back in Bar 1, muted VC playp < > Great octave D/A/small octae#/B
(essentially the B min"j whole notes to (Bar 2) D/A/F#/A (D maj) dotted half notes
(followed by a quarter rest). In Bar 3 they play Great octave A/small octave E/G/B whole
notes to (Bar 4) A/E/G/A dotted half notes (followed by a quarter redBair2, after a
guarter rest, theolooboe playgiolce p < >descending legato quarter notes Line-2 D
C#-Line 1 B. After a quarter rest, tlseloclarinet | plays contrary motion (ascending)
guarter notes small octave®F#. After a quarter rest in Bar the oboes plays
descending quarter noteskF#-E, while the clarinet plays small octave&-G.

After a quarter rest in Bar 16 (:39), both flutes play the melody linessation of
this cue. Flute | playp dolcecrescendo on Line 2 A quarter notedalotted quarter note
to F#G 16ths to (Bar 17) F# quarter note to E half note decrescendo (these six notes are
played under the legato/phrase arc or umbrella). Then the flute plays E quarter note
crescendo up to (Bar 18) G quarter note to F# half ndieR# 8ths to (Bar 19) E quarter
note decrescendo to D half note. Back in Bar 16, after a quarter rest, flute Il plays Line 2
F# quarter note to E dotted quarter note 1& D6ths to (Bar 17) D quarter note to C half
note. Then the flute plays C quartetenap to (Bar 18) E quarter note to D half note to
C-D 8ths to (Bar 19) C quarter note to Bb half note.

Back in Bar 16, clarinets plgyp > small octave F#/middle C [written G#/D]

whole notes tied to dotted half notes next bar (followed by a quartgrireBar 18 they
play E/Bb whole notes tied to dotted half notes next bar (followed by a quarter rest). Etc.
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XII' (R 4) [Julie Arrives][The Drawing RoomMolto Modin C time, pages

43-44, 28 bars, 1:28. Actuallynére were 36 bars originally written but this time

Herrmann himself cross out six of the bars towards the end of the cue. Dvd location:

Chapter 6 starti at 2:00.

ng

Scene:

Anot her

woman). The first time was a false raha(it was the landlady wanting her paste rent!).
| did not like the transition cut to Julie immediately after Coral gets to the door. It appears
very awkward. At least a second or two was lost because now the door was fully open

and you see Julie wither finger to her lips for some reason.

Muted CB and muted horns play the G#/Bb/D/F# whole note chord tied to next
bar. Horns playnp >small octave G#/Bb/D/F# [written Line 1 D#/F/A/Line 2 C#] whole
notes tied to whole notes next bar, while CB pi#y> Line 1 G#/Bb/Line 2 D/F# whole
notes tied to dotted half notes in Bar 2 (followed by a quarter rest). Aftét msigsolo
clarinet | playsp < > pp the eighinote Julie motif. After an'8rest in Bar 2, bass clarinet
| plays the motif in descendingghion. In Bar 3 in Cut time, the bass clarinets play
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small octave D/A whole notes. Here sardsviole playpp < > the Coral Theme. We

find Line 1 D quarter note at the end of Bar 2 up to (Bar 3) F# up to A quarter notes, and
so forth. After a quartaest in Bar 4, bass clarinet | plgys> small octave BEE-F# legato
guarter notes. Herrmann originally wrote for this bar to also have harptaly pp < >
descending quarter notes (repeated in Bar 6, Bar 10, etc) but Herrmann crossed out that
line thru Bar 15. However, the horns return in prominence starting in Bar 18 (2:41) in C
time. After a quarter rest, they plap <Line 1 Fb/Ab [written Line 2 Cb/Eb] quarter

notes to Eb/G [written Bb/D] dotted quarter notes to D/F# [written A/C#] 8ths to (Bar 19
same D/F# quarter notes to Eb/G half notes, and so forth. Clarinefspptasmall

octave Ab/middle C [written Bb/Line 1 D] whole notes tied to dotted half notes next bar
(followed by a quarter rest), while bass clarinets in that pattern play smai¢ @dtd_ine

1 Fb notes. VC play Great octave Db/Ab/small octave Fb/middle C whole notes tied to
dotted half notes next bar. Herrmann originally wrote for celpasses here but on after
thought crossed out the lines. One of the notes included the Db, mmbaed tonality

is the Db minMaj " (Db/Fb/Ab/C).

After an 8" rest in Bar 26 (3:12), the solo clarinet | plays the Julie (Bride) Njotif
<> on Line 2 GhDb-Eb 8ths (crossbheam connected) to D down to Bb legato 8ths up to
30 tripl et notewIGiplet valuaBio{Bart28) Gb whole note
decrescendo. After arif"8est in Bar 27, bass clarinet | takes over to play Line | Gb down
to Db to Eb 8ths (rest of my notes are unclear) to (end Bar 28) small octave D whole note
held fermataCors (horns) in Bar 26 playnf > G#/Bb/Line 1 D/F# whole notes again and
tied to whole notes next bar. | am not sure what to make of this chord that comprises of a
dim 39 and then two major thirds. CB also play that chord Line 1 G#/Bb/Line 2 D/F
whole notes tid to dotted half notes next bar. Besides the D whole note held fermata
played by the bass clarinet | in end Bar 28, we also hear bass clarinet Il playsngall
octave Bb [written middle C] whole note held fermata.

End of cue.

*kkkkkkkkkkkkkkkkkkhkkik *kkkkkkkkk

Xl (R 4) [Dance of Deathjpanse Macabreiolto Allegroin % time,
pages 450, 89 bars, 1:28. Dvd location: Chapter 6 starting at 5:43. Scene: Soon after
Coral drinks the poisonous spirit (and soon to become a spirit himself!), Julie dances
around the table where he is sitting (shot in superimposed fashion to simulate the
increasingly drugged state Coral is undergoing). The mandolin music played (that Julie is
dancing to) is soon dialed down ane then Her
waltz fromThe Devil & Daniel Webstgtakes over. The mandolin music playing on the
record player is the source music identified on the screen, or part of the action on the

screen (Ascreen musico) . Herrmann@s music th
Now: It used to be fashionable (maybe it still is!) for musicologists to call source music
(such as that mandolin record) an exampldiefetcmu si ¢, whil e a compose

background score is callesn-diegeticmusic. | think it best to avoid such uneesary
technical terminology, and simply call the underscore, well, the underscore (or
background score) rather than its academic, negative and rather confusing counterpart,
Anan egetic. 0
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This is one of my favorite cues in this score. The distiratise of the prominent
vibraphone in Bars 21 thru 40 bestows a strong atmospheric sound propelling the already
strong and simple rhythmic pulse. When | first saw the movie in its original release on
the big screen, | especially remembered this cue &tembvie, and also cue IV (Bliss
Arrives), and cue XXXIX (The Funeral). Once again the-datiinished chords
(Herrmanndés favorite seventh chords) are

In Bars 120, alternate horns-(Il and then I}1V) play the leading movement full
tones (dotted half notes for % waltz tim8prd(muted) horn | (top staff) plagp sempre
legato dotted half notes small octave Bb [written Line 2 F] to (Bar 2) A [written E] back
to (Bar 3) Bb down to (Bar 4) F# [written ler2 C#]. All four notes are played under the
legato/phrase arc or umbrella. Open and stopped (+ sign over each note) horn Il (bottom
staff) plays the same notes as horn I. Harp | (bottom staff or left hand)pdlays 2 C
dotted half note let vibrategpeated next three bars. After a quarter rest, harp | (top staff
or right hand) plays Line 2 Eb/Gb/Bb (Eb min) quarter notes to another Eb/Gb/Bb quarter
note triad (repeated next three bars). Note that the full tone C adds the root to a seventh
chord (C/EBGb/Bb), the C hatfliminished . Two clarinets plapp (sempreline 2 C
[written D] staccato (dot over the note) quarter note t&ceBhwritten FF] staccato
quarter notes (repeated thru Bar 4). After a quarter rest in Bar 1, the oboes are flutes play
pp (sempreline 2 Gb/Bb dyad to another Gb/Bb quarter note staccato dyad (repeated
next three bars).

In Bar 5, muted horn Il (top staff) and open and stopped horn IV (bottom staff)
play Line 1 A [written Line 2 E] dotted half note legato to (Bar 6)[@#ten Line 2 D#]
back to (Bar 7) A down to (Bar 8) F [written C] dotted half notes. Harp Il bottom staff
plucks Line 1 B dotted half note (repeated next three bars). After a quarter rest, harp Il
top staff plays Line 2 D/F/A (D min) triad two times (egpped next three bars).
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Combined with the B full tone (dotted half note in % time), we have the Bimali*"
(B/D/FIA). Clarinets play Line 1 B [written Line 2 C#] staccato quarter note- D
[written E-E] staccato quarter notes (repeated next threx).baiter a quarter rest, oboes
and flutes play Line 2 AA staccato quarter notes thru Bar 8.

In Bar 9, horns | and Il return to play Line 1 G# dotted half note to (Bar 10) G to
(Bar 11) G# to (Bar 12) E dotted half notes. Harp | returns also (Wdnifelhtakes a
four-bar smoke break!). The left hand (bottom staff) plucks Line 1 Bb dotted half notes
thru Bar 12. After a quarter rest, the right hand plays Line 2 D/F#/G# quarter notes twice
(repeated next three bars). Clarinets play Line 1 Bb [wriifestaccato quarter note to
D-D [written EE] staccato quarter notes. After a quarter rest, oboes and flutes play Line
2 F#/G# quarter notes.

In Bar 13, horns HV return (while horns-lll take a bookreading break) to play
F# and F dotted half notes# forsordhorn 1) to (Bar 14) unison F to (Bar 15) E to (Bar
16) Eb dotted half notes. Harp Il bottom staff plays Line 1 A dotted half note (repeated
next three bars). After a quarter rest, the top staff plays Line 2 C/E/F quarter notes in the
pattern gven. Clarinets play Line 1 A staccato quarter note up-@ sfaccato quarter
notes thru Bar 16. After a quarter rest, oboes and flutes play E/F staccato quarter notes.
Herrmann introduced some minor ambiguity in the tonal composition for thisesion
(simultaneous playing of F sharp and F natural).

Finally in this twentybar sequence, horngll return in Bar 17 to play E dotted
half note to (Bar 18) F to (Bar 19) F# to (Bar 20) G# dotted half notes. Harp | bottom
staff plucks Line 1 A dotted hatfote (repeated next three bars). After a quarter rest, the
right hand plays Line 2 C/E/F# quarter notes. The clarinets play A ugltgt@ccato
quarter notes. After a quarter rest, oboes and clarinets play E/F# staccato quarter notes.
Combined we have the# haltdim 7" (F#/A/C/E).
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We come to the next sequence starting in Bar 21 (6:02 dvd; :20 on the score). The
vibe softly strikegp Line 1 Bb dotted half note let vibrate to (Br 22) A to (Bar 23) Bb
down to (Bar 24) F# dotted half notes (the arddtetia phrase curve line over the notes).
Instead of the flutes/oboes/harps, the pizzicato violas and celli play thentiteewaltz
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chords. Viole staves are in the treble clefs, and the top staff of the VC is in the tenor clef.
Viole Il play Line 2 C ugo Eb-Eb quarter notes (repeated next three bars). Actually, the
bottom stand plays the C quarter note while the top stand has a quarter rest initially. Then
both stands play Eb quarter notes, and then only the top stand plays the next Eb quarter
note (quater rest for the bottom stand). So the greatest emphasis or unison strength is on
the 29beat. After a quarter rest in Bar 21, viole | (top staff) play Line 2 Gb/Bb to Gb/Bb
guarter notes (repeated next three bars). VC Il (bottom staff, but bott@oooidsstand

only) pluck small octave Bb quarter note, and then both stands pluck middle C quarter
note, and then the top stand only plucks the next C quarter note. After a quarter rest, top
staff celli pluck Line 1 E/G quarter notes. Note the ambiguitynradéole play in

essence the C halim 7" while celli play in essence the C Dofi (T/E/G/Bb) or at

least they play Eb/Gb/Bb and C/E/G triads.

In Bar 25, the vibe sounds Line 1 A dotted half note to (Bar 26) G# to (Bar 27) A
to (Bar 28) F dotted hahotes. Viole pluck Line 1 B quarter note to two D/F quarter
notes, while VC pluck small octave A quarter note to C/D/F# notes. In Beé82,28e
vibe sounds G# to G to G# to E dotted half notes. Viole pluck Bb quarter note to two
D/F#/G# quarter noteitrds. VC pluck Ab quarter note to B/D/F notes. In Bars883the
vibe sounds FF-E-Eb dotted half notes. Viole pluck A to two C/E/F quarter notes, while
VC pluck F# to two A/C/Eb quarter notes. In Bars4®Y, the vibe sounds-E-F#G#
dotted half notesViole pluck A quarter note to C/E/F# triads, while VC pluck F quarter
note to Ab/Eb/Gb triads.

The next suksection starts on Bar 41 (6:21 dvd; :40 score). Clarinetsppay
legato small octave F# up to Line 1 F# back down to small octave F# quartetaote
(Bar 42) small octave G# up to Line 1 G# down to small octave G# quarter notes (repeat
these two bars in Bars 4B!) Bass clarinets play small octave D to Line 1 D down to
small octave A quarter notes to (Bar 42) small octave E up to Line 1 E d®nratb
octave B quarter notes (repeat next two bars). The timp softlyfyeatsall octave ED-
D-D quarter notes thru Bar 48. In Bar 45, clarinets continue the pattern on small octave A
up to Line 1 A back down to small octave A legato quarter notes tod@&s up to Line
1 G down to small octave G quarter notes (repeat these two bars in the next two bars).
Bass clarinets play small octave F up to Line 1 F down to small octave B quarter notes to
(Bar 46) small octave Eb up to Line 1 Eb to middle Cb quadtes (repeated next two
bars).

In Bars 4952 (start 6:29 dvd), the noarco (bowed) violas and celli take over for
the clarinets and bass clarinets. Violas (now in the standard alto clefpsayall
octave F# up to Line 1 F# back down to small eete# legato quarter notes to (Bar 50)
small octave G# up to Line 1 G# down to small octave G# quarter notes (repeat these two
bars in Bars 552). Celli (all in the standard bass clef) play Great octave D up to small
octave D down to Great octave A quametes to (Bar 50) Great octave E up to small
octave E down to Great octave B quarter notes (repeated next two bars). CB (top staff)
pluck pizzsmall octave D dotted half note let vibrate to (Bar 50) E dotted half note to
(Bar 51) D to (Bar 52) E dottediti notes. CB (bottom staff) pluck Great octave D dotted
half note to (Bar 50) E dotted half note (repeated next two bars). The timp beats Great
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octave AA-A quarter notes in Bars 42, D-D-D notes in Bars 554, and
back to AA-A guarter notes in Bars 556. Clarinets return in Bar 53 to

play F# up to Line 1 F# down to small octave F# quarter notes to (Bar 54)
G# up to G# down to G# to (Bar 55) A up to A down to A to (Bar 56) G up
to Line 1 G down to G. Bass clarinets play small octave D up to Line 1 D
down to A to (Bar 54) E up to E down to B to (Bar 55) FuptoLinelF
down to B to (Bar 56) Eb up to Line 1 Eb down to middle Cb legato quarter
notes.

In Bar 57 (6:37 dvd; :56 score), there is a dramatic dynamic build in
the music as the woodwinds retuthe horns, vibe, harp, and CB. While the
dynamic marking is stilbp, the music seems louder at this point. Flutes play
Line 2 Gb/Bb dotted half notes tied to dotted half notes thru Bar 60, while
oboes play Line 2 Eb/Bb tied dotted half notes. Bassolayd jpelieve Line
1 B/Line 2 C tied dotted half notes. The bass clarinets play small octave Bb
[written middle C] dotted half note to (Bar 58) A to (Bar 59) Bb down to
(Bar 60) F# dotted half notes. Horn IV plgys small octave A [written
Line 1 E] halfnote (followed by a quarter rest), repeated next three bars.
After a quarter rest, altri horns play middle C/E/G [written G/B/Line 2 D]
quarter notes twice (repeated next three bars). The vibe sounds Line 2
C/Eb/Gb/Bb (C hakdim 7") dotted half notes tevibrate (still vibrating in
Bars 5860). Harp | bottom staff plays Line 2 C dotted half note (repeated
next three bars). After a quarter rest, the top staff plays Line 2 Eb/Gb/Bb
guarter note triad twice (repeated next three bars). Viole and celllare si
in these bars. Muted CB plays Great octave and small octave Bb dotted half
notes to (Bar 57) A to (Bar 59) Bb to (Bar 60) F# dotted half notes.

Skipping to end Bar 89 (7:08 dvd), CB plsfy > Great octave
C/E/GDb/Bb dotted half notes held fermat& Ylay the same. Fags play
Great octave and small octave C dotted half notes held fermata. Bass
clarinets play small octave Gb/Bb [written Ab/middle C] dotted half notes
held fermata. Combined we hear, interestingly enough, the C Bdn%7
(C/E/Gb/Bb)chord.

End of cue.

*kkkkkkkkkkkkkkkkkkkkkkkkkkk
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XIV A (R 4) [Death of Coral]Second MurderAdagioin C time, pages 51
53, 30 bars, 1:47. Dvd location: Chapter 6 starting at 8:22. Scene: Juliet waits in the room
until Coral finally and pitiful y di es on the fl oor. l'tés a sha
i nnocent bystander of the accident al killing
harmless fellow. True, he was in a sense a fragment personality, not veagtsalized!
But he dvetbdiéfor thdteasdehis murder further cements Julie being quite an
unsympathetic and unlikable character. Her tears later in the movie did not move me, and
they were rather owdf-place considering she commented to the priest that she was
ifal r easadd.y0 dlet | e a sviarnie you habiat least ane likdaldlesand un
pathetic character (Sean Connery as AMar ko)
compulsive thief, not a compulsive murderess (and never a temptress!).
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Once againwe find Tfuf aut 6s musi c meddling being

cue. Not only does he delete beginning (Ba6 &nd ending (Bars 220) bars for this
scene, he transplants Bars 15 thru 28 in a later scene (see Chapter 11 starting at 7:17).
While | see the e wearing black often, | also definitely see red (in anger) whenever |
find Truffaut messing with the music so heavily.

Sordsviolas and celli play the Coral Theme in the first deleted six bars. Violas
play in the grace bar small octave B (celli planeat octave B) quarter ngbe < up to
(Bar 1) F# to G quarter notes down to C up to E quarter notes to (Bar 2) Bb dotted half
note decrescendo (etc). Pos and muted CB in Bar IJppta@reat octave E/B/small
octave G/B whole notes (E min). In Bar 3 threturn to play Great octave F#/B/small
octave D/F# (B min) whole notes, and then in Bar 5 Great octave C/G/small octave C/Eb
(C min) whole notes.

In Bar 6, you just barely hear the music being dialed back on. Violas play small
octave D dotted half note C quarter note, while VC play Great octave D dotted half
note to C quarter note.

In Bars 78, the Pos and CB are soli playipg < > ascending half notes. CB play
Great octave A/small octave E half notes legato to C/G half notes to (Bar 8) Eb/Bb half
notes to G/Line 1 D half notes. Pos play Great octave A/small octave C/E half notes (A
min) to C/Eb/G (C min) to (Bar 8) Eb/Gb/Bb (Eb min) half notes to G/Bb/D (G min) half
notes. After a half and quarter rest in Bar 8, he clarinets and bass clarinefs plsyall
octave Bb [written Line 1 C] quarter note up to (Bar 9) Line 1 F [written G] to Gb
[written Ab] quarter notes down to middle Cb [written Db] up to Eb [written F] quarter
notes to (Bar 10, start of page 52) small octave A [written B] dotteahbf
decrescendo. Then in a new phrase they play small octave F# [written G#] quarter note
up to (Bar 11) middle C to Db quarter notes [writtedtB] down to small octave Gb to
Bb [written Ab-C] quarter notes down to (Bar 12) E [written F#] dotted hak not
decrescendo (followed by a quarter rest).

Back in Bar 9, english horns play> small octave Gb/Bb [written Line 1 Db/F]
whole notes, returning in Bar 11 to play F/Bb whole notes. Fags in Bar 9 play Great
octave Eb/Bb whole notes. They return in Batd play Contraoctave Bb/Great octave
F whole notes. In Bar 13, Fags play Cordcdiave B/Great octave F# whole notes, while
bass clarinets play small octave B/Line 1 D whole notes.

After a half and quarter rest in Bar 12, violas return to play thalGtveme basic
unit of small octave C# quarter note up to (Bar 13) F# legato slur to G quarter notes, and
then down to D legato slur to F quarter notes to (Bar 14) Db dotted half note decrescendo
(followed by a quarter rest). After a half and quarterireBar 14, VC/CB return to play
pp <small octave C quarter note tied to quarter note next bar to Great octave B half note
to Bb quarter note tied to (Bar 16) quarter note to Ab half note to Gb quarter note tied to
(Bar 17) quarter note to F half note tqiarter notgpp > tied to (Bar 18) whole note.

Back in Bar 15 (8:51), theosttrombones return to plgyp < small octave
Eb/Gb/Bb (Eb min) half notes to E/G/B (E min) half notes to (Bar 16) F/Ab/middle C (F
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min) half notes crescendo to F#/A/C# (F# mdekrrescendo to (Bar 17) G/Bb/D (G min)
half notes decrescendo to Ab/Cb/Eb (Ab min) half notes. Combined with the half notes
and tied quarter notes (half note duration) of the VC/CB, we have a staggered musical
effect of overlapping sonorities effective each quarter beat. Remember, also, that Bar
15 of this cue signifies the start of the music lifted here for a later scene (Chapter 11
starting at 7:17). In Bar 18, the trombones are now silent but lower woodwinds return.
English horns plap > small octae G/B [written Line 1 D/F#] whole notes, while
clarinets play small octave G/B [written A/C#] whole notes, bass clarinets on small
octave E/B whole notes, and Fags on Great octave E/B whole notes. Combined we have
the E minor tonality (E/G/B). After a Hadnd quarter rest in Bar 17, violas return to play
p < small octave B quarter note up to (Bar 18) F# to G quarter notes downto Cupto E
guarter notes down to (Bar 19) Bb dotted half note decrescendo. Then the viole and also
now the celli play G quarterotes (Great octave for VC) to (Bar 20) C# to D and then G
to B quarter notes to (Bar 21) F dotted half notes. It is at this point that the music is cut
from this scene in Chapter 6, but it continues for another seven bars in the Chapter 11
scene. In Bar 2in % time,sordshorns playppp >small octave G#/Bb/Line 1 D/F#
[written D#/F/A/Line 2 C#] dotted half notes tied to half notes next bar (followed by a
guarter rest). After a quarter rest, gwovibe soundgp Line 2 D down to Line 1 Bb
guarter notesip to (Bar 28) Line 2 A dotted half note let vibrate. It is at this point that the
music ends in that Chapter 11 section. For the cue itself in the final two bars, all you find
is the vibe repeating the previous two bars (but A dotted half note helddgrma

End of cue.

kkkkkkkkkkkkkkkkkkkhkkhkkkkkkkk

XV (R 5) [Westbound Train[Flight 2] Vivoin 6/8 time, pages 585, 24
bars, approximately 25 seconds. Dvd location: Chapter 6 starting at 9:49. Scene: Julie is
westbound on the train towards her thirckim, the politicianto-be, Rene Morane
(played by Michel Lonsdale). Truffaut kept this cue intact except for the last two bars that
feature the muted horns playihg pp B/middle C/E/A dotted half notes tied to (end Bar
24) dotted half notes held fermaa

Once again the flight/travel motion pizzicato figures are played. CBVC bottom
staves pluck Great octave A up to small octave E up t6 o&s (followed by a quarter
and & rest), repeated next bar. After @ahr@st in Bar 1, CB/VC top staves pkusmall
octave EB-middle C 8ths (followed by a quarter rest), repeated next bar. Aftét an 8
rest, violas bottom staff pluck small octave E up to B to middle C tdiog&s (followed
by an &' rest), repeated next bar. After a quarter rest, violastafppluck middle C
standalone 8' up to EG-B 8ths (crossbeam connected), repeated next bar. One
interesting change is the inclusion of the two bass clarinets playing the deep nasal dotted
half notedf >. They play small octave A [written B] dottedlhaote legato slur up to
(Bar 2) Line 1 E [written F#]. In Bar 3, they pl&y> small octave Ab dotted half note
legato slur up to (Bar 4) Eb dotted half note. In Bar 5, they play small octave F# dotted
half note up to (Bar 6) middle C# dotted half nategl so forth.

In Bar 13 (10:00), the vibe strikeff (L.V.)a quite familiar chord by now,
G#/Bb/Line 2 D/F# dotted half notes. Stopped horns play the same dotted half note chord
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but an octave lower register and also tied to dotted half notes arexfter an 8 rest,
the high woodwinds are suddenly prominent playing a variation of the Julie/Bride motif.
So, after an8rest, the flutes plaff Line 3 (written Line 2 but with thBvaottava above)
D down to Line 2 Bb legato 8ths up to A dottecdar note tied to dotted quarter note
next bar to G dotted quarter note to (Bar 14) F# dotted half note decrescendo. The oboes
play the same but an octave lower register. Clarinets play as the oboes in that Line 2
register. In Bar 14, the harps play Lih&#/Bb/Line 2 D/F# and (top staff) Line 2
G#/Bb/Line 3 D/F# dotted half notes let vibrate. After &rrést in Bar 15, the bass
clarinets and bassoons take over the Bride motif variation Line 2 D (Line 1 for Fags)
down to Bb & notes, and so forth. Thébe here sounds another G#/Bb/D/F# chords. Of
course the strings pluck the trav&lgote figures. In Bar 17, clarinets plslow
decrescendo Line 1 E [written F#] dotted half note to (Bar 18) middle C dotted half note
(now joined by the bass clariisethru Bar 23) to (Bar 19) Cb dotted half note to (Bar 20)
small octave Bb to (Bar 21) A dotted half note tied to next twobagp (silent in end
Bar 24).

End of cue.

kkkkkkkkkkkkkkkkkkkhkkkkkkkk

XVI (R 5) [Cookie] [The Boy]Allegro Leggierdlightly as opposed
to pesanteor heavily) in C time, pages 5B, 49 bars, approximately 1:35.
Dvd location: Chapter 7 starting at :34. Scene: School is out and little
Cookie (Moranebs son) is picked up
by the audience (i implied by Cookie several times looking back towards
the camera), Julie is following as mother and child walk home. This is a very
relaxed, light, almost pastoral yet also actively cheerful cue (but with a mild
hint of dissonance underneath). It becotmeghter in active movement
starting in Bar 34 (1:37 dvd). Fortunately Truffaut kept this cue intact!

In Bar 1, flutes playnfa series of staccatd 8otes for two bars,
followed by clarinets in the next two bars. Flute Il plays Line2~F 8ths
(crossbeam connected) to another such figure (repeated next bar) while flute
| plays A-A-B-Line 3 C staccato"8notes (connected by a crossbeam) {o D
D-C-B 8" notes (crossbeam connected). Repeat next bar. Harp Irpfays
Line 2 ED-C-D quarter notes (repesd next bar). In Bar 3 (:38 dvd),
clarinets take over the pattern played by the flutes. Clarinet Il playsne
1 FF-E-E [written GG-F#-F#] staccato 8notes (crossbeam connected) to
G-G-F-E [written A-A-G-F#] staccato Bnotes (crossbeam connected)
Repeat in Bar 4. Clarinet | plays Line 1AAG-A to B-B-A-G [written B-B-
A-B to Line 2 C#C#-Line 1 B-A] staccato 8 notes (repeated next bar).
Harp Il takes over for harp | playing middle-&inall octave BA-B quarter
notes (repeated next bar).
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In Bar 5, flutes return. Flute | plays Line 2@&F-E to DbDb-E-F staccato '8
notes to (Bar 6) &5-F-E 8ths (followed by a half rest). Flute Il playsg=D-C to B-B-C-
D staccato 8ths to (Bar 6}ED-C 8ths (followed by a half rest). Harp | returns toypla
Line 1 BB A-G-A quarter notes to (Bar 6) Bi quarter notes (followed by a half rest).
After a half rest in Bar 6, bass clarinets ptgnsmall octave G/middle C [written A/D]
half notes tied to whole notes next bar and tied to whole notes neSdodrhorns (after
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