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Bernard Herrmann

The following is a cue rundown analysis o
Trufaut 6s 1966 f ut ur i superiar Ray Bradbury(hdvadbsheertheiton t he f
451 There is a large degjzed spidemachine that stalks poor Montag in the book that
of course is deleted in the motion picture. The speffialet s cost s woul ddéve b
prohibitive, perhaps cutting away time original score. So | would rather have the score
by Herrmann than elaborate speciféets! An oddity in the story structure of the movie
is this: If books are taboo, how is it that nearly everybody can still read? | would think
by the timelneof t hi s story, a generation at | east ¢
ability to read and write. The ability to read and write numbers would be allowed (better
to stool pigeon on neighbors if you write down their address. Montag is relatively young,
yethe can read (although with a bit of slowness or difficulty).

The ABook Peopledo ending is not in the Br
Wat ching the scenes with all these peopl e, I
of these people memorizig c o mp |l et e b o ff&kr dforesm 6A| zslbeinmesrub s

di sease! o I also hoped someone doesndét try
other Latin and Greek writers who dragged a sentence ad infinitum. | asked my wife
what she thought ofthe movi& he r epl i ed: Altdéds a strange mo

exceptional music, | thought the film overall was rather unappealing and unsatisfying
(especially the ending), but it grows on you upon repeated viewings. | liked the actors
and the cinematography,d@hwould recommend purchasing the dvd.

The written score (photocopy) is held at UCSB, and a microfilm copy is available
(since 1987) at the Library of Congress. The score is 111 pages in length (although
several pages are missing), completed Jun& &% in London.

Instrumentation: 2 harps, glockenspiel, vibraphone, xylophone, marimba
(Herrmann actually spells it fAmirambao!), 10
(celli), and 6 CB (contrdasses).

As a reference cd, | will primarily use t&®undstage Records SEIB0,
although I find it flawed because of the lowered volume when dialog was present in the



film. And it is not a complete rendering of the tracks. Apparently the source of the cd
was the thre¢rack mix (dialog/music/effects) metior foreign releases. The music
would automatically be lowered whenever dialog would be present. The English dialog
track would be replaced by the native tongue in the country in question. The McNeely
rerecording has only ten cues. However, | waloalise the dvd release from
Universal/ |l mage Entertainment, wide screen e
dvd store for only $9.99.
Important note: The score begs fazanpleterecording because it was butchered
in the final print of the film. Tere is a fair amount of music Herrmann originally
composed that was both edited out although the scene remained in the movie (such as

AThe Gardeno) and no | onger found an outl et
dropped on the editing floor). MostdfT . V. Signal so is missing; m
Pillso is gone; AThe Monorail o cue has been

and so on.

[written Nov 6, 2003 at 7:32 pm:] There was another dvd release of this motion
picture with several spediteatures. Here is myalking Herrmanmost on the topic:
A
06 Apr 2003, 19:05 GM1

| finally managed to buy a copy of the newly ralea special edition #fahrenheit 45t Tower
Records yesterday evening. | had assumed months ago that this release would simptgleaseraith
minor changes of the dvd release of over two years ago. That earlier incarnation had the front cover
Montag in his asbestos suit burning a maze of books below him (including the old woman!).1 liked th
cover far better than the current incarnation showing Oskar Werner and Julie Christie side by side w
caption "What if you had no right to read?" ahdn "Fahrenheit 451" in red below it. The middle of the
cover simulates a page of a book burning (and burning into the side images of the stars).
There were no extras in the earlier incarnation tfistcurrent dvd does indeed have many extra feature
You have the documentary "Making of Fahrenheit 451," "The Music of Fahrenheit 451," "The Novel:
Discussion With Author Ray Bradbury," and a feature commentary that includes Julie Christe Tom M
Louis Allen, and others. Also there are minor extras siscthe original theatrical trailer (no Herrmann
music in that one), the original title sequence of the movie (a woman voicing the credits), and a phot
poster gallery.

After installing the disc into my Sony DV¥8330 player, | immediately seled the "Music of
Fahrenheit 451" documentary that lasts about sixteen minutes. The first perspeatois Steven C.
Smith, of course the biographer of Bernard Herrmann. As given inh@yDay The Earth Stood Stilvd
review, Smith also contributed tteein the "Making The Earth Stand Still" documentary.

My wife watched the beginning of this music documentary along with me. She immediately wondere
Smith was the same fella who appeared in TDTESS documentary. She said this fella in Fah 451 log
olderand different and thought that the hair color was different or something. | got out the TDTESS (
make a comparison to show her it was the same guy. Well, Smith had indeed changed his physical
appearance in this short period between the two dvd dedanes. In 451, he is no longer sporting a

moustache, and he no longer wears the rimless glasses (apparently wearing contacts). She says he
lot different now. | focused on what he wses/ingabout Herrmann's music than how he looked when he
was sging it, but | noticed the change, and | guess from a woman's perspective other aspects are fo
on as well. She thinks he looks better with the moustache, and younger with it. But | think it's largely
matter of what we are familiar with (e.qg., gettinsed to Errol Flynn with a moustache and preferring th:



rather than a moustacifree Errol Flynn). Similarly, most people are used to seeing Herrmann in his I
years image of being heavyish and scowling rather than his lean early years with a smile!

Anyway, Smith talks about how 1966 was a very difficult year for Herrmann. He had an abrupt partir
ways with Hitch, and he was also undergoing another divorce in his life. So when Triféaed this
assignment to score 451, he jumped on it withryfienthusiasm, so to speak! | think Truffaut wanted
Herrmann because of Herrmann's deep association with Hitchcock, and T. was a big fan of Hitch's f
(and used various Hitch screen effects in 451).

Louis Allen briefly talks about Herrmann, how H. wafunny little guy looking like a dandy with his can
but the way he spoke was clearly far more down to earth!

Bradbury then comes on to state how Herrmann was like a porcupine (very touchy) and often make
people react to him like a porcupine (@efive, protective). Herrmann was also shy and was easily hur
but his music for the film really romances you. The film itself conveyed a "gray" and cold and sterile
feeling as it depicted the cold futuristic probability, but the music delved deepénertalden emotions
and buried passions. Probably the best or most entertaining part of the documentary was when eng
Tom Noble (who spoke French) was at the music sessions with the London Symphony Orchestra, a
he had to be the messenger betwkerifaut and Herrmann. T. would tell Tom that he disliked the
xylophones Herrmann employed, and that he was to go over to Herrmann and tell him that! So he d
Herrmann grffly says, "Go back and ask him why!" So Tom goes back to Truffaut, andsT.Bagause it
sounds comical. Tell him that." So Tom sheepishly goes back to Herrmann to tell him, and Herrman
states, "They didn't laugh at Ravel." So Tom tells Truffaut that, and T. says, "Tell Herrmann that he's
Ravel" (but smartly, Tom never ralieghat exact sentiment!). So p@ears that Truffaut was being a bit of
an ass there, hypercritical. Trauffaut also edited the music very heavily in the final print, and did it e\
more drastically in his later collaboration with Herrmann on "Thdd&Wore Black."

Smith comes on to make a very good point about how the music in certain sequences was like nurs
game music because after all these futuristic characters were rathtint@rsional and childlike in a
repressed way.

In the featbe commentary, Smith comes on briefly in several locations. He first speaks in Chapt
at about 4:20, and then in Chapter 8 at 3:25, the start of Chapter 12, Chapter 14 at 4:30 (book burni
sequence) etc. A few of the others also discuss the musidlagkyebriefly. Tom Noble talks about the
music in Chapter 12 | believe, about how Herrmann was a crotchety person, and it was a stark conti
how that man (outer difficult persona) could write such beautiful romantic music. Overall the multiple
commaentary contributors was okay, but | preferred the more interestidgpth commentary track (of foul
people) in "Ghost & Mrs. Muir."

The Making Of documentary is educational. It was Julie Christie signing on that really clinched
movie and gothe financial backing it needed. However, Bradbury objected to having Julie playing bc
roles (middleaged Linda, and Clarisse). Clarisse was supposed to be a 16 year old, innocent, and st
Also Taruffaut really wanted to film the movie in blackdamhite, but Universal was adamant about havi
it in color. It would be odd to me to film it in B/W especially with the pivotal fire scenes. No red/blue
flames, no red fire engine,etc.

In my opinion, "Ghost & Mrs. Muir was a better film, butkdd the score to Fah 451 better. As a
movie, Fah 451 had many admirable qualities, but it also had many flaws. | preferred the book over
radically changed movie script. As given in my Fah 451 cue rundown on Film Score Rundowns, | tht
the ending chpter ("The Book People") was ridiculous (although the music is excellent). | commente
how | hope the book people don't suffer from Alzheimer's soon or choose Aristotle as an author (Gre
writers back then had the habit of dragging one sentence witola, long paragraph)!

At any rat e, I would recommend buying this

[Written Sunday, November 9, 2003:]



|l will expand a bit on the fAmissingo cues
below (written over two years ago). Herrmann apptly made scissotsork on several
cues, probably for his Phase Foureeordings several years after the original release of
the motion picture.Bars 32 of #AFire Al ar mel83 dfelfiFeivree i s
Stationo (when t he liakappeargd).oThiepagéa iathes half t s f a mi
of the original page) has that xylophone written in but that xylophone Imeat dayed in
the AFire Alarmdo cue | ater on. The page is
perhaps means thatthispaye ct i on was used here in the | at
the other half of that page from AFire Stat.i

Anot her example is the fABedtimeo cue VI I
Only about the first six bars were used (of the 12 baiseirfitst Moderatosection).
Then at :28 %2, we come to tAdlegro Con Brion Fi r e St ati on0 musi c aga
with the marimba, not the xylophone). But once again that section of the bottom of the
page was put to the scissors (page 14) and then pageriissing, and then the
concluding bars of that Fire Station music (half of the top of page 16) was also cut out,
coming to the :58 Y% point in the new or neentosection. Of course in the movie/dvd,
there is indeed Fire Station music that lasts #aécat 3Gsecond period. | suspect
Herrmann cut & paste sections for that London recording (notated in bold numbers on the
top of each page). So the title page of the
AFi re Engi n4e56. Henmann was grebably 8o sickly and weak in 1974 to
mess with writing out cues for the London recording rearrangement, so he simply took
out the scissors! [For the rest of the rundown, | have made relatively minor changes,
adding pitch i ndlilcaddtoanwse 6 ucrh falsi Mes M 6 and s
material here and there]

FAHRENHEIT 451

A Pr e ICue dvd] Moderatoin C time, 20 bars, :48 duration. Two pages
in length. The first page is split in the middle (as also page 2). Theliogf the page
holds Bars 44; the bottom half holds Barsa Page 2 to half holds Bars 8 thru 12;
bottom half has Bars 13 0 . At the bott om, bel ow Bar 20,
1M1A) .0

In Bar 1, thesords(muted) violins playp (pianissino) the D major > inversion
(A/D/F#) half note chord to the Bb min (Bb/Db/F) half note chord with creseendo
decrescendo hairpins (< >) underneath. Specifically, ten violins | play Line 2 A/Line 3
D/F# half notes [written an octave lower but with 8wa ottava placed above the notes to
end of cue] legato to Bb/Db/F half notes. Violins Il play the chords an octave lower than
violins | (written as violins | but without the ottava). Bar 2 repeats Bar 1 (repeat symbol
used).

The glockenspiel strikes soffyp8"not es Line 2 F# down to Li
connected by a crossbeam, to the next figure eAe#ce again to the next figure of F
down to Bb (crossbeam connec'netd(followesbyt o Li ne
an 8" rest). Repeat in Bar 2.



Harp | playspp a descending to ascending arpeggiti déte triplet passage.

Eachsixn ot e

connected by the second (outer) crossbeam. So we find the first (descending) figure of

fi

gur e

(quarter

not e

val ue)

Line 3 F#D-A-F#-D-A 16ths down to ascending Line 1-P#D-F#A-D (both in dfect

the D maj chord played sequentially or horizontally instead of vertically as a chord). The
curved phrase line is inserted above the-tigore phrase, followed by two quartessts.

Repeat in Bar 2.
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After two quarter rests in Bar 1, harp |l takes over the phrase line. It plays
descending triplet 16ths Line 3M-Bb-F-Db-Bb down to ascending Line Bb-Db-F-
Bb-Db (both playing the Bb minor chord in a sequential mgnnBepeat in Bar 2.

In Bar 2,sordsviolas (akaviole) join in playingpp < > small octave F# to F half
notes. Celli play Great octave A to Bb half notes (top line celli sharing the same staff),
while bottom line celli play Great octave D legato to taif notes.

In Bar 3, the violins | play (violins Il an octave lower) Line 3 Gb nidj 2
inversion (Db/Gb/Bb) half note chord to the D min (D/F/A) half note chord. Repeat next
bar. The glockenspiel softly hit§'®otes Line 2 A down to C, repeated agahen Bb
down to Db up to B8 (followed by an & rest).

Harp | plays descending ®&ote triplet figure Line 2 BitSb-Db-Bb-Gb-Db
down to ascending small octave-Bime 1 DbGb-Bb-Line 2 DbGb, followed by two
guarter rests. Repeat in Bar 4. Afteo quarter rests, harp Il takes over with descending
notes Line 2 AF-D-A-F-D down to ascending triplet Téotes small octave-Aine 1 D-
F-A-Line 2 DF. Repeat next bar.

In Bar 4, violas play small octave Bb down to F half notes. Top line VC play
small octave Db down to Great octave A half notes, while bottom line celli play Great
octave Gb down to D half notes.

In Bar 5, violins | play the Line 3 (Line 2 for violins 11) Gb mdfversion
(Db/Gb/Bb) half note chord to the Gb mé&jihv (Bb/DYGb) to (Bar 6) D min (D/F/A)
whole note chord crescendo to Bar 6, then decrescendo. Violas in Bar 6 play the small
octave F whole note; VC play A/D (bottom line Great octave A; top line Line 1 D). Back
in Bar 5, the glock plays'8note figure Line 2 Adown to F (crossbeam connected) three
times, back to the stand alone A@llowed by an 8 rest), and then, in Bar 6, F down
to D 8ths played 3 X to F stand alorié 8

Harp | (in Bar 5) plays arpeggio descending h6te triplets Line 2 Bisb-Db-
Bb-Gb-Db down to ascending small octave-Bine 1 DbGb-Bb-Line 2 DbGb
(followed by two quarter rests). After two quarter rests in Bar 5, harp Il takes over with
descending figure notes Line 2 Gi-Bb-Gb-Db-Bb to ascending small octave Bl
Line 1 DbGb-Bb-Line 2 Db. In Bar 6, harp | resumes with descendirig-B-A-F-D to
ascending AD-F-A-D-F. Then harp Il takes over with the same pitched notes.

In Bar 7, violins play (again, an octave apart) a passage of quarter note chords.
They play the D min (D//A) quarter note triad to (I believe) the Gb m&] v
(Db/Gb/Bb) quarter note chord (though my notes suggest Herrmann has the Eb min or
Eb/Gb/Bb chord). Then violins play E min (E/G/B) to Eb min quarter note chords.
Then, in Bar 8, they play D min (BJA) to Db min (Db/Fb/Ab) quarter note chords,
repeated same bar. Violas in Bar 8 play the small octave F whole note; VC play Great
octave D/A; CB on small octave D.



Back in Bar 7, the glock playd"$otes Line 2 Bb down to Eb, E to F (repeated
same bg to (Bar 8) Ab down to D, E to D (repeated same bar). Harp | plays descending
triplet 16" notes Line 2 AD-D-A-F-D (followed by a quarter rest) and harp Il takes over
the descending Gb min notes-Bib-Db-Bb-Gb-Db (followed by a quarter rest). Then
haip | returns with descending E min notes=BE-B-G-E (followed by a quarter rest)
with harp Il returning on descending Eb min notes@®BEb-Bb-Gb-Eb. In Bar 8, harp |
returns playing descending notes=AD-A-F-D (followed by a quarter rest) with harp Il
taking over on descending notes-Bb-Db-Ab-Fb-Db. Repeat pattern same bar.

In Bar 9, violins continue the phrase with quarter note chords Lines 2 & 3 D min
(DIF/A) to Gb maj 2¢inv (Db/Gb/Bb) to G maj? inv (D/G/B) to Eb min (Eb/Gb/Bb) to
(Bar 10) Dmin to Eb min quarter note chords, repeated same bar. The glock Plays 8
notes BBED-E-F (crossbeam connected), repeated same bar, and then it plays in Bar 10
A-F-A-F (crossbeam connected) teFA (crossbeam connected) up to stand alon® A 8
(followed by an 8" rest).

Harp | in Bar 9 plays 6note arpeggio Line 2 A&-D-A-F-D, then harp |l (after a
guarter rest on the first beat) on descending Line-&Bibb-Bb-Gb-Db. Then harp |
returns on descending 8-D-B-G-D followed by harp Il on B&Gb-Eb-Bb-Gb-Eb. In
Bar 10, harp I plays &-D-A-F-D f ol | owe d {&GBEbiBlaGHED (repeats B b
pattern same bar).

Bar 11 = Bar 10, except that the glock plajs8tes FD-F-D-F-D-F (followed
by an &' rest).

Bar 12 = Bar 1, except that the glock playsA<F#A-F-Bb (followed by an 8
rest). The glock notes repeat in Bar 13.

Bars 13 thru 17 = Bars@ However, the glock plays a&-C-Bb-Db-B
(followed by an 8 rest) in both Bars 14 and 15, and then, in Bar 16;A-F-A-F-A
(followed by an 8 res) to (Bar 17) FD-F-D-F-D-F (with an §' rest).

In Bar 18, the violins play whapaears to be the Gb augmentéligversion
(D/Gb/Bb) whole note chord tied to Bars 19 and 20 (held fermata in Bar 20). The glock
plays D down to Bb three times up to [ @ollowed by an & rest). Then the glock
plays Gb down to D three times up to Gbh(®llowed by an 8 rest). Then, in Bar 20,
Bb-Gb-Bb 8ths followed by rest marks.

In Bar 18, harp | plays descending™Bb-Gb-D-Bb-Gb-D (followed by a quarter
reg) with harp Il taking over on descending-®GbBb-Gb-D-Bb. Repeat pattern same
bar, and repeat next bar. In Bar 20, both harps plagBb-Bb-Gb-D, followed by a
guarter rest and a half rest held fermata. In Bar 19, violas sspsmall octave D whole
note tied to whole note next bar, held fermata. VC play Great octave D/A; CB on small
octave D. End of cue.

*kkkkkkkkkhkhkhkhkhkhkkkkkkkk



AFire &utliglMiAjo Mot: This written cue is missing in the

archives. I 't ovearnlda piss fvreorny tshiemifiParre Ituod eQu e

Engine. 0 Or | should say fAFire Engineo0o soun
Cue 38 in his London Phase 4 rerecording ins
intended originally to be oveppedf r om t he APreludeo) . Mc Neel y

Engined rather than AFire Stationd apparent|
missing, apparently misplaced or lost by Herrmann himself. He never bothered to

reconstruct the lost cue. This uld seem to logically explain why the intended cue II

was replaced by its kin cue, AFire Engine. 0

It is also probable that Herrmann did not lose the cue and other select pages of the
score. Instead he may have simply given it to Truffaut at his refpres memento.
This is highly unusual for Herrmann to do this, but not unheard of. It is substantiated that
Herr mann gave his AFiThehSevemh oyage offSmtadRayc 6 cue f
Harryhausen.

Upon closer examination of my hawdpied ggments of the score, | just noticed
t hat portions of AFire Stationo were either
that latter cue used parts of the former. Normally Herrmann wrote from beginning to
end, but this is not always the case (fearaple,North by Northwe3t Specifically, if
you | isten to Track # 1 on the c¢cd from 1: 14
i dentical to the music written (but not wused
:58 thru 1:32 (Bars 87). The music is identical except in Bars 26, 28, 34 and 36
(where harp parts apparently were not used or at least | cannot hear them even though
they are written fortissimo). It is possible Herrmann simply lifted that large section from
AFire Al arendo iatnd nitnos etrhte beginning cue after
Stationo) . Hence you do not hear an exact r
was originally written to belong. | will give a brief analysis of that section in the Cue
XXII section, so you can turn to it now if you are interested.

*kkkkkkkkkkkkkkkkkkkkkkkkkkk

AThe ICa&mMMAM2] Note: The first (title) page of this cue is also
missing. It includes Bars-10 (:00- :39). If you use the Soundstage cd, the writtenescor
remaining in the archives starts on Bar 11 (Track 2, :38, although Herrmann notated :40
at that point). If you use the dvd reference disc, the existing cue starts on Chapter 1 at
4: 17 about when the Afiremeno satwhitesackput t i ng
The cue actually starts (Bar 1) when Montag is in the apartment of the suspected felon
(book collector), looks up at a ceiling lamp, snaps the light switch, and sees a paperback
hidden within it. Here the cue commences. The completescak bars at 3:21 duration.

In Bar 11 (:38) the VE&CB both playsff Great octave Eacciaccatura(grace note)
up to Bb whole note. Harp | (top staff) pla§$fortissimo) four figures of descending
16" notes (each figures comprising of four notea)isti ng on Line 3 E (ed66
descending BB-G-E then back up to the next descending figureBBsGb-Eb, up to D



A-F-D to B-G-E-B. The bottom staff of harp | (treble clef) plays four stand aldhe 8
notes E (followed by an'8est), Eb (with 8 rest), D, then B. Harp Il (top staff) plays
contrary motion 18 note figures starting on Line 1 Eb. So we find ascending notes Eb
Gb-Bb-Eb, back down to BF-A-D, then DBF-Ab-DDb, finally to middle GEb-G-C. The
bottom staff of harp Il (bass clef) plagsandalone &' notes small octave Eb (followed

by an & rest), D, Db, and C.

Bar 12 is a repeat of Bar 10 that | do not have since it was the final bar in missing
page one of this cue, as mentioned earlier. Bar 13 shows the celli and basses playing
Great octave Bhcciaccaturadown to the E whole note. The harps repeat Bar 11. The
harps are then silent in Bars 14 & 15.

In Bar 14, the glock plays fortissimo four figures of triplet 8ths. We find Line 1
Bb up to Line 2 A back down to Bb to thext crossbeam connected figure of B up to
Line 2 A back to B. In the next triplet figure, we see Line 2 A down to Bb back up to A,
and then B up to A down to B. Violins | & Il play pizzicato fortissimo unison Line 1 E
8" note (followed by an'8rest)to D# (8" rest following) to D (& rest following) to the
Bb 8" (followed by an 8 rest). Viole are arco playing Line 1 & @ollowed by an 8
rest), then D#, D, and Bb in that pattern.

In Bar 15, the glock now plays quarter notes Line 1BBBb-B. Violins | are
now arco playindf triplet 8" note Bb up to A down to Bb, then/&-B, A-Bb-A, and B
A-B . Violins |11 arco Bb down-A&,BbA-BY, step to
and BA-B. The viole play (now pizz) the Line 1 E'&ollowed by an &' rest), D#, D,
and Bb. The celli and basses play pizzicato small octed&-B-Bb 8ths as well.

In Bar 16, the harps return with the same patterns as in Bars 11 and 13. The exact
same notes are played but an octave lower. So harp | playendeyy 16ths starting
Line 2 EiLine 1 B-G-E (etc). VC/CB play small octave EBlociaccaturadown to F
whole $f and decrescendo.

In Bar 17, harps repeat Bar 16. VC/CB play Great octaaeciaccaturaup to B
(B) whole note # decrescendo. The glkplays four Line 2 A quarter notes fortissimo.

Il n Bar 18 (1: 03 and start of Section B),
Violins | play fortissimo triplet value Line 3 D quarter down to Line 2 register Ab 8th
(followed by a quarter rest). Meanwhildolins 11, after a quarter rest on the first beat,
play Line 2 Eb quarter note triplet value down to Ab 8th. Then violins take over again
with the same EAb triplet value figure followed by a quarter rest. Violins Il, after a
quarter rest on the thitokat, play Eb quarter down to AB 8gain (triplet value).
Meanwhile, viole (in treble clef) play different triplet value figures. We find Line 2 D
quarter down to Ab'8up to Eb 8 (followed by a triplet value quarter rest). Repeat
patternsamebar Cel | i (i n t he -fiijfedbvaltes)Dguartecdowenfto) pl ay
B 8" (followed by an 8th rest) then E quarter down td"Rf8llowed by an 8th rest).

Bar 19 = Bar 18.



In Bar 20, the same patterns are employed as in the previous two lass V
play Line 2 B quarter note down to ¥ 8iplet value (followed by a quarter rest) then
repeat pattern same bar. Violins Il, after a quarter rest, play Bb quarter note down to Eb
8" (followed by a quarter rest), then repeat pattern same kiafe pay (nontriplet
values) G quarter to GB"§followed by an 8 rest), then repeat same bar. Celli (in
normal bass clef) play small octave Db quarter up td'@dBlowed by 8" rest). Then |
believe B quarter to C'8(I am not sure since my rex are unclear here).

Bar 21 = Bar 20

In Bar 22, the glock plays fortissimo triplef 8gures Line 2 A down to Line 1 A
an octave lower and back up to Line 2, and then Line 1 B up Line 2 A down to Bb.
Repeat these two figures in the same barrapdat next bar. Violins | play pizzicato
Line 1 F & (followed by an 8 rest), E 8 (8" rest), Eb and then Db. Repeat next bar.
Violins Il, after a quarter rest, play Line 1 & @ollowed by an 8 rest), then Eb to Db.
Repeat next bar. Violdy its normal alto clef, play§ descending quarter note trillsB=
Eb-Cb. Repeat next bar (Bar 23).

In Bar 24, the harps return repeating Bar 11. In Bar 25, they repeat the octave
lower Bar 16. In Bar 24, the pizzicato celli and basses now plagtweote figures
(four notes per figure). So we find Great octave Bb up to small octave Bb to A down to
Great octave A. Repeat same bar. In Bar 25, VC/CB play Great octave Ab up to small
octave Ab to G and then down to Great octave G (crossbeam caf)n&tpeat same
bar.

In Bar 26, glock plays forte triplet"figures Line 1Bb8up to A (ad6d6) bac
down to Bb, then next figure of-B-B. Repeat figures same bar and then next bar.
Violins | play fortissimo quarter note trills Line :-[B#-D-Bb. Violins Il are pizzicato of
E 8" (followed by 8" rest), then D#D-Bb. Repeat next bar. Viole are arco playing Line
1 E 8" on the dowrbow (followed by an 8rest) then the rest of the notes on the down
bow (D#D-Bb). Repeat next bar (Bar 27).

In Bar 28, harp | reverse the motion (now ascending) while harp Il reverse motion
(now descending). Harp I plays rising™i6otes Line2EG-B-E (e 6 60) -GBnd t hen
Bb-Eb, etc. Harp Il plays descending Line 2lHbe 1 BbGb-Eb, and then PA-F-D
( d 69. In Bae 29, they reverse motion again, repeating Bar 24 exactly (and Bar 11).

In Bar 30 (start of Section C)jzzviolins | and Il playp crescendo toffs(in Bar
32) 8" notes Line 1 BF-E-C, repeated same bar) to (Bar 31)}ElBD-Bb, repeated same
bar) to (Bar 32) the small octave A (a) whole note trill (to Bb alternation). Back in Bar
30, viole (after a half rest) play thatBE-C 8" figure (connection by a crossbeam). In
Bar 31, after a half rest, @bb-D-Bb to (Bar 32) A whole note trill. VICB play Bb up
to small octave Bb to A down to Bb again. Repeat same bar. Then, in Bar 31, Ab up to
Ab to Gb down to Ab (repeated same bar). In Bar 32 (as the violins and viole are whole
note trill), the VC/CB play Great octave E up to small octaveolvnto Great octave F
up to small octave F (these four notes are crossheam connected) and then Great octave
Gb up to small octave Gb down to Great octave F up to small octave F.
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In Bar 33 (new page, or page 7), we see a coma sopra of Bar 1, etc. 38-Bars
41 = Bars 19. But since that page is missing (lost), we do not exactly how the music is
notated. In Bar 42, violins | are fortissimo on middle C# dotted half note, decrescendo
(followed by a quarter rest). Violins Il play small octave A# dotted rateff >
(followed by a quarter rest). Viole play on the small octave F# dotted half note. VC
play Great octave F/small octave C dotted half notes; CB on Great octave F. Harps are
arpeggiando (vertical wavy line rolled chord) quarter note chordsaftr a quarter rest,
harp | (bottom staff) plays middle C/E/G/Line 2 C (C major) while the top staff plays
Line 2 B G-Line 3 GE. This is played 3 times. Harp Il bottom staff plays small octave
F#A#-CH#HE (F# Dom 1); top staff plays the same (buttave higher). Play this 3X.
Repeat next three bars (Bars4K). In Bar 43, violins | play small octave B/Line 1 D
dotted half notes decrescendo (followed by a quarter rest). Violins 1l play lowest small
octave G/Line 1 D dotted half notes. Viole ptayall octave C#; VC on Great octave
F#, CB also on Great octave F#.

Bars 4445 = 4243.
In Bar 44, after a half rest, the glock returns playifig8tes Line 1 Ab up to E
(e66) down to Bb up to A (adod). Repeat

In Bar 46, the harp i€ Major gliss fortissimo descending to ascending to
descending (followed by a quarter rest). Start on Line 4 C down to Line 1 C back up to
Line 4 C (repeat thru Bar 52). Harp Il, after a quarter rest, plays a rising to descending
gliss (followed by a quarteest) on Cb major key signature (7 flats). Start on Great
octave E 3% note gliss line up to Line 3 G BMote gliss line back down to Great octave
E. Repeat thru Bar 52. Harps are silent last two bars (Betg)53

Meanwhile, in Bar 46, violingplay Line 2 E and Line 3 C dotted half notes to
F/Db quarter notes. Repeat thru Bar 52. Violins Il play Line 2 G dotted half notes to Bb
guarter notes. Repeat thru Bar 52. Viole (in treble clef) play | believe Line 1 Bb/Line 2
Db dotted half note®tC/E quarter notes. Repeat thru Bar 52. After a half and quarter
rest, VC/CB playmarcato e pesantéine 1 D quarter note rinforzando tied to (Bar 47) D
dotted half note, and then small octave B quarter note rinforzando tied to (Bar 48) B
dotted half mte up to Line 1 Ab quarter note rinforzando tied to (Bar 49)dotted half note,
and then down to small octave G quarter note rinforzando tied to dotted half in Bar 50.
Then they play up to Line 1 Eb tied to dotted half in Bar 51 down to Great octave B
guarter note rinforzando tied to dotted half in Bar 52 down to E quarter tied to dotted half
in Bar 53 (followed by a quarter rest).

In Bar 53, violins | play Lines 2 & 3 E whole notes tied to whole notes next (end)
bar, held fermata. Violins Il play Lin2 B whole note tied to next bar, held fermata.
Viole play Line 1 G/B notes in that pattern. So we hear again the E minor (E/G/B)
tonality in the final two bars. End of cue.

*kkkkkkkkkhkhkhkkkkkkkkk
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A Cl a ruesl\s[1®18 Moderatoin C time,14 bars, :44. The cue is split
into two halves (Bars-X on the top half page) on page 8 of the complete score. Harp | is
on top. Harp Il is below that, then glockenspiel, violins | & Il, viole, VC and CB.

This is one of my favorite cues. Scene: Mgnzaves the fire station and
embarks on the monorail journey back home. Most of the riders there are rather
narcissistic. He watches a girl next to a window blowing her breath on the pane. A girl

(Clarisse) is nearby watching Montag and shortly strikea conversation with him.

https://www.youtube.com/watch?v=HcDHhN3APN|€larisse reorchestrated]

Both harps are unison playiffif (fortississimo) Line 1 half note notes F#/A#
(with extendirg mini-curve lines indicating that the tones should let ring). Then they
play F/A half notes. The glock plays forté 8otes Line 2 F down to D (connected by a
crossbeam) up to Gb stand aloffig®llowed by an 8 rest) then FD 8ths (crossbeam
conneted) up to stand alone A"gfollowed by an 8 rest). Repeat thru Bar Sords
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https://www.youtube.com/watch?v=HcDHhN3APNw

violins Il play the same pitched notes as the harp on Line 1 but bowed tremgdo<dnd

>. Sordsviole also play the same notes bowed trem but forte decresc&oddscelli

(AKO tenor clef) play Line 1 F/A# to F/ A hal
and p <>. The basses are tacet (silent or not used in this cue).

In Bar 2, harps play Fb/Ab half note to Eb/Gb. Strings are bowed trem as given
(except celli) following the pattern of the harps.

In Bar 3, the harps play D/F# half note to Db/F (strings following suit in bowed
trem fashion except celli).

In Bar 4, the harps play middle (Line 1) C/E to Cb/Eb half notes. Violins Il play
C/E half note trema Cb/Eb quarter notes (followed by a quarter rest). Viole are the
same. Celli play the same except, once again, not bowed trem but standard arco. After a
half and quarter rest, muted violins | finally join in playm®sgpr pthe melody line. We
find Line 2 F down to Line 1 B8notes (connected by a crossbeam) up to (Bar 5,
marked at :11 with double bar lines thru the whole cue signifying a change of section) A
(ad6d) quarter not e ddeeascendo (<P ). Mhekteffourmotdse, cr e s
are wnder the slur phrase line. Then violins | playBths up to (Bar 6) Line 3 E quarter
down to Line 2 B half note (all four notes under the slur curve legato line), crescendo
decrescendo. Meanwhile, violins Il play Db/F whole ngesrescendo to (Bar)@he
F/Ab dotted half notes (followed by a quarter rest). Violas play small octave F/Ab
(below middle C) whole notes to (Bar 6) Ab/Db dotted half notes. VC play Great octave
Db/Ab whole notes to (Bar 6) F/Db dotted half notes (crescendo in Bar 5 &sdecdo
in Bar 6 and connecting slur/legato curve lines).

At the end of Bar 6, violins | continue the melody line on Line 2 Bb to B 8ths up
to (Bar 7) Line 3 F quarter note legato to E half note (all four notes under the slur line)
and then D to C quieer notes to (Bar 8) Line 2 B quarter note to A half note (all four
notes under the slur line). Meanwhile, in Bar 7, violins Il play middle C/E whole notes
crescendo and legato to (Bar 8) F/A dotted half notes (followed by a quarter rest),
decrescendoViole play small octave E/G whole notes to A/D dotted half notes. VC
play Great octave C/G whole notes to (Bar 8) F/small octave C dotted half notes.
Combined this is the C major to D min 7 (D/F/A/C) tonalities.

At the end of Bar 8, violins | continube melody line with Line 2 C quarter note
up to (Bar 9) G quarter note to F half note, crescatwlmescendo, and then down to
Line 1 A quarter note up to (Bar 10) Line 2 E quarter note to D half note (all three notes
under the slur line). Meanwhile, Bar 9, violins Il play Line 1 Db/F whole notes
crescendo to (Bar 10) D/F dotted half notes (followed by a quarter rest). Violas play
small octave F/Ab whole notes to (Bar 10) F/A dotted half notes decrescendo; VC play
Db/Ab to D/A. Once again this is¢lDb maj tonality to the D minor.

At the end of Bar 10, violins | continue the melody line on Line 1 A quarter note

up to (Bar 11) Line 2 D quarter note to C half note (all three notes under the slur line),
and then down to Eb quarter note up to (B&r G quarter note to F half note. Violins Il
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play middle C/Eb whole notes to (Bar 12) Ab/C dotted half notes decrescendo (followed
by a quarter rest). Viole play unison small octave Ab whole note to F dotted half note.
VC play Ab/Eb to F/D. Combined weear the Ab major to D half diminishe8! 7

(D/F/Ab/C) chords.

At the end of Bar 12, violins | continue the melody line with middle C quarter
note up to (Bar 13) E quarter note to D half note down to small octave A quarter note up
to (Bar 14) middle @vhole note, held fermata and decrescendo. Violins Il play small
octave A dotted half note followed by a quarter rest and then the Ab whole note in Bar
14, held fermata. Viole play the small octave F dotted half note decrescendo in Bar 13
followed by thequarter rest, and then D/F whole notes held fermata in end Bar 14. VC
play F/small octave C dotted half notes in Bar 13 (followed by a quarter rest), then F/D
whole notes in Bar 14, held fermata. End of cue.

*kkkkkkkkkkkkkkkkkkhkkk

A Ha p p I Que ELM4D Lento molto tranquilldn 9/8 time. Grace bar plus
eight full bars. Page 9 of the full musical manuscript. Track # 4 on the Soundstage cd,
and end of Chapter 2 on the dvd. Scene: At the conclusion of the walk home together,
Clarisse asksMoatg, fAYpppy@do eahd runs to her door. Mu
complete cue is not used The 29 seconds used extend from the grace bar up to most of
Bar 5. Apparently Herrmann had to adjust to the final film edit by the time the recording
took placeand accordingly shortened the cue.

InstrumentationSordsviolins, viole and celli.
In the grace bar, muted violins | are alone playpgrescendo ( <) Line 1 triplet
8" notes (connected by a crossbeam)\ up to (Bar 1) Line 2 E tenutd"&lown to B-
A 8ths (all three 8ths connected by a crossbeam) to B dotted quarter note, decrescendo.
Violins Il play p > Line 1 E dotted half note (followed by quarter afftr&t marks).
Violas play small octave B (just below middle C on its standard fplegato to A
dotted quarter notes (followed by quartérn8sts). VC play > small octave E down to
C dotted quarter notes (followed by rest marks).

Violins | continue the melody line at the end of Bar 1 with Line-AB 8" notes
(connected by crossbeam) up to (Bar 2) Line 2 D tenutod8wn to GA 8ths (all three
connected by a crossbeam) to the B dotted quarter note. This phrase is under the legato
slur (curve) line, just as the previous one. Violins Il play Line 1 D to C dotted quarter
notes (followed by rest marks). Violas play G to E dotted quarter notes, and celli play B
to A.

Violins | continue the melody line in Bar 2 with triplet 8thsABB up to (Bar 3)
A tenuto 8 down to ED 8ths (crossbeam connected) to the E dotted quanter(all
notes under the slur legato line). Violins Il play C down to A dotted quarter notes
(followed by quarter/8rests). Viole play small octave C up to F dotted quarter notes;
VC play Great octave F up to A dotted quarter notes.

14



Violins | contnue the melody line at the end of Bar 3 witlbEE 8ths to
(Bar 4) D dotted quarter note (these four notes are a new phrase pattern under the slur
line) to ED-E 8ths (crossbeam connected) to D dotted quarter note to (Bad&) Bths
to D dotted quartef but probably dotted half note held fermata in the new version at the
recording sessions, but not marked in the original written cue). In Bar 4, violins 1l play
the small octave Ab dotted half note to A dotted quarter note tied to A dotted quarter note
in Bar 5 down to the G# dotted half note, held fermata. Viole play small octave F dotted
half note to F dotted quarter tied to next bar to E dotted half note. Celli play Great octave
Bb dotted half note to Ab dotted quarter tied to next bar to Bb dodiéd h

If you wanted to know how the melody line continued in the originally
written cue, we find at the end of Bar 5 violins | playing Line-E-E crossbeam 8ths to
(Bar 6) D dotted quarter note (under the legato slur line), then repeated again ar.that b
In Bar 7, they play BF-E 8ths to D quarter note to &,8 quarter note to C'8again to
(Bar 8) D dotted half note tied to dotted quarter note, held fermata. Violins Il play small
octave A dotted half note to G# dotted quarter note tied to @exolBb dotted half note
to (Bar 8) A dotted half tied to dotted quarter, held fermata. Viole play in Bar 6 small
octave F dotted half note to E dotted quarter note tied to next bar to Gb dotted half note to
(Bar 8) F dotted half note tied to dotted geanote, held fermata. VC play Great octave
A dotted half note to G# dotted quarter tied to next bar to Bb dotted half note to (Bar 80
A dotted half note tied to dotted quarter note, held fermata. End of cue.

*kkkkkkkkkkkkkkkk

AT. V. Eueyy [aMiL thrg 2M7] Ctime. Pages 10 and 11 in the full
score. Note: Cue VI is actually a series of aanes. The only surviving one used is
2M4. The rest werepgarently edited out in the final Truffaut version of the chapter
sequence. So we werenild several tiny cues, one of which (2M3) is a short variation
of the APr-8ludeodo (Bars 7

https://www.youtube.com/watch?v=XCBurl_0hdad.V. Signals]

At any rate, 2M4 is located on the atiTrack # 4 starting at :29. On the dvd, it is
located in Chapter 3 starting at 2:23. 6 bars, 11 and % seconds. We find the violins
iS.S.0 or senza s o mi(xezzofore)Lmd 2 &downtosEbe pi zzi c
8" G-Eb again (all four nas connected by a crossbeam) and repeat thenfdarpattern
same bar, and repeat next three bars. Violins Ipa=on Line 1 § notes A up to C, A
C (repeat same bar and repeat next three bars). Harp | plays Line 1 quarter rietes D#
D#-F# thru Ba 3. Harp Il plays octave lower on small octave B#D#-F#. After a
half and quarter rest, the glock is gliss mf crescendo from middle C up to (Bar 2) Line 3
C-C-C-C 8ths (connected by a crossbeam) to stade C 8 (followed by an 8 rest)
then bak down to middle C gliss up to Bar 3 (repeat of Bar 2). Repeat in Bar 4. Note:
Bar 4 (also a repeat bar) was deleted in the final version.


https://www.youtube.com/watch?v=XCBur1_0hso
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In Bar 5, the glock plays Line 2 A down to FFA A-F, F (followed by & rest)
and repeat next bar. Viak | play (now arco) Line 2 F/A dotted half notes (followed by
a quarter rest), and repeat next bar. Violins 1l play Line 1 Gb/Bb dotted half notes.

2M5 (not used) has the glock again gliss from the grace bar middle C up to (Bar
1) Line 3 C 8 down to Line 2 C 8th, Line 2 C"8again up to Line 3 C (crossbeam
connected notes), repeated pattern same bar. Violins | are pizzicato on Line 2 descending
8" notes GEb-C-A (repeated same bar). Violins Il are pizz playing descending pizz
notes Line 1 EXC-A-G (repeated same bar). Harp | plays quarter notes Line 1 D# up to
F#, D#F# to (Bar 2) D#/F# dyad quarter notes Let vibrate. Harp Il plays octave lower
(bass clef) quarter notes B##-D#-F# to (Bar 2) D#/F# quarter note dyad let vibrate
(L.V).

In Bar 2,the glock plays Line 2"8notes FD-F-D, F-D, F (followed by an 8
rest). Violins | are now arco playirg§ >on Line 1 A# dotted half note (followed by a
quarter rest). Violins Il play F# dotted half.

2M1 is only two bars in length. The glock pdalyine 2 F# down to A 8ths, F#
(all four notes connected by a crossbeam). Theb Fcrossbeam connected) up to A 8
(followed by 8" rest). Repeat in Bar 2. Muted violins | play Line 3 D/F# half note dyad
to Db/F quarter note dyad (followed by a gearest). Repeat next bar. Sords Violins Il
plays the same but an octave lower. Viole play D/F# half notes to Db/F quarter notes.

2M3 has the glock playing Line 2 8ths{-E-F (repeated same bar) to (Bar 2)
A-D-E-D (repeated same bra) to (Bara3epeat of Bar 1) to (Bar 4}B-F-D, D, F
(followed by an 8 rest). Violins | play Line 3 quarter notes F/A to Gb/Bb to G/B to
Gb/Bb, and then, in Bar 2, F/A quarter notes to Fb/Ab 8ths (followed b ees§, and
repeat same bar. Bar 3 = BarThen Bar 4 is silent for violins I. In Bar 2, violins I
join in and play the pattern of violins | in Bar 2 (but an octave lower). In Bar 4, violins Il
return on F#/A# dotted half notes decrescendo (followed by a quarter rest). In Bar 1,
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sords viole (n the treble clef) play the same as violins | but an octave lower. They return
in Bar 3 as violins 1.

*kkkkkkkkkkkkkk

A B e d tCuemge[&M8] Moderatoin C time, 12 bars, 28.5 seconds. Page
12 of the score. Note: This cue was reduced to thesfitdars only. Curiously the next
section Allegro Con BriqQ is the fire engine scene and music again, but it was blacked
out on the music page. It may have been a continuation of Bedtime instead of being 2M9
since there is no cue title for this musitthe cue sheets.
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Violins | playpp < Line 2 D quarter note legato slur up to Line 3 C quarter note
down to Line 2 A half note tied to (Bar 2, now 2/4 time) A quarter note (followed by a
guarter rest). Repeat this tvibar pattern two more times (thBar 6). After a half rest in
Bar 1, violins Il play Line 2 A half note tied to half note in Bar 2 (in 2/4 time). Repeat

thru Bar 6.

After a half and quarter rest marks in Bar 1, the vibraphone strikes gpfbly
Line 1 Bb quarter note tied to quartete next bar in 2/4 time, then to the A quarter note.
After half/quarter/8 rest marks in Bar 1, harp | solo plays$Line 2 D 8"to (Bar 2 in
2/4 time) BC 8ths (crossbeam connected) to'™®llowed by an 8 rest). Repeat thru
Bar 6. In Bar 3after a half and quarter rest, the vibe plays Line 1 G quarter note tied to
G quarter next bar, then to the F quarter note. In Bar 5, after the rest marks, the vibe
plays Line 1 E quarter note tied to Bar 6, then to D quarter note.

The rest of that gsage (at least up to Bar 12) was cut out. However, the music is

the same except that the violins are harp play an octave lower and the vibe plays an
octave higher. As indicated earlier, Bar 12 is nowAhegro Con Briosection. Only
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that bar is seenThe rest of the page has been blacked out in the microfilm due to being
cut out with scissors!

Page 13 is missing (using the bottom right number, but page 15 if you use the
upper right page number). Page 14 is partially blacked out, leaving at :58L®rito
section. This 31 second extension of the cue was not used either. The total cue was
apparently 1:30. Violins | play > lowest G (small octave register) and Line 1 F# whole
notes held fermata and tied to whole notes next bar. Violins Il playirgbl F# whole
notes tied to whole notes next bar, while viole play small octave E in that pattern, and
VC/CB play Great octave Bb. The vibe strikes forte on whole note Line 1 F# (L.V).
After a quarter rest, harp | plags rising two-note &' note fgures. We find small octave
Gb up to Line 1 F, then Bb up to C, then Db
Linel1 GbuptoF,thenBlhi ne 3 C ( c é&Q @&l FGbnHarptllaftena Db
guarter rest, plays BPb 8ths (crossbeam coected) 3 X then 4 X in the next bar.

In the next bar, the vibe strikes let vibrate on Line 1 G whole note. Violins |
play mf > small octaveB/Line 1 G whole notes tied to whole notes next bar. Violins I
play small octave Ab/Line 1 G; viole on slinactave F; VC/CB on Great octave B.
After a quarter rest, harp | plays a set of risifign8tes again, starting on small octave G
up to Line 1 F#, etc. Harp |l plays repeatindBB" figures. Etc.

*kkkkkkkkkkkkkkkkhkkkk

AThe Buewlg3aMl] Moderatoin C time, 25 bars, 1:11. Pages 15 and
16 in the manuscript. Very nice atmospheric cue when Montag is in the hallway waiting
for his interview with the Captain (Cyril Cusack). Two boys (or rather young men who
are firemen trainees) areintBea pt ai ndés office being vigorous

Harp | isp playing 8" notes Line 2 D up to Line 3 D to Eb to Line 3 D connected
by a crossbeam (repeated same bar) to (Bar 2) Line 2 C up to Line 3 C up to Eb back to
Line 3 C (repeat same bar). TheneapBras 12 in Bars 34. Harp Il plays a similar
pattern with notes Line 1 Eb up to Line 2 Eb to D back to Line 2 Eb (repeat same bar).
Then, in Bar 2, Line 1 Db up to Line 2 Db to C to Db (repeat same bar). Repeat these
bars next two bars.

The vibe & rolled on Line 2 EEb half notes (notated like a fingered tremolo of
the strings), repeated same bar. In Bar 2, they are rolled between half 1igibes C
(repeated same bar). Repeat this-h&o pattern next two bars.

Muted violins | aregpp< on Line 3Eb whole note to (Bar 2) D whole note,
decrescendo. Repeat next two bars. Muted violins Il play Line 2 D whole note to (Bar 2)
Eb whole note.Sordsviole playpp crescendo Line 1 D down to Bb half notes down to
(Bar 2) E to F# half notes. In Bar 3, tYi€ take over that pattern with Great octave Bb
to small octave C up to (Bar 4) G to F# half
just previously) are under the legato slur lippcrescendeadecrescendo.
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In Bars 5 thru 8, the vibe beginslascent of half note minor triads played
pianissimo. We find Line 2 D min (D/F/A) to C# min (C#/E/G#) to (Bar 6) C min
(C/Eb/G) to B min (B/D/F#) half note chords to (Bar 7) Bb min (Bb/Db/F) to A min
(A/C/E) to (Bar 8) Ab min (Ab/Cb/Eb) to G min (G/Bb/Dglf note triads.

Violins | play descending half notes (violins Il an octave lower). So we find
Violins | playing Line 3 D to C to (Bar 6) Bto Ato (Bar 7) Gto F#to (Bar 8) Fto E. In
Bars 56, viole play the same figure as given in Bata (D-Bb to E to F#). In Bars-B,
celli take over as it did in Bars8(Bb-C to GF#).

The harps play a series of thieete & figures (crossbeam connected) separated
by 8"rests. So we find harp | playing in Bar 5, after &met, Line 3 BC#D, then
(after an 8 rest) GB-C. Harp Il, after an8rest, plays C#-C#, then BC-D. In Bar 6,
harp | plays BA#-B, then AG#-A (harp Il is the inverse pattern of notes). In Bar 7, harp
| plays GF#G to F#F-F#; in Bar 8, FE-F to ED#-E.
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In Bar 9, violns | play Line 1 Bb down to Gb 8ths (crossbeam connected)
decrescendo to 4 (repeat this pattern same bar and repeat next bar). Violins Il play
Line 1 Eb up to Gb, then D up to F (repeat same bar and next). Violas play half notes C
(c or below middle @n its middle line on the alto clef) up to Eb to (Bar 10) F to Gb half
notes.

In Bar 11, violins | play Line 1 AtiFb 8"to G-Eb 8" (repeated same bar and next
bar). Violins Il play Line 1 Db up to Fb then C to Eb 8ths (repeated same bar and next).
Viole play G to F# half notes to (Bar 12) F to E.

In Bar 13, the vibe returns playing descending half note triads Line 2 Eb min
(Eb/Gb/Bb) to D min (D/F/A) to (Bar 14) Db min (Db/Fb/Ab) to C min (C/Eb/G) to (Bar
15) B min (B/D/F#) to Bb min (Bb/Db/F) tBar 16) A min (A/C/E) to Ab min
(Ab/CDb/EDb) to (Bar 17) G min (G/BB/D) to F# min (F#/A/C#) to (Bar 18) F min
(F/Ab/C) to E min (E/G/B) to (Bar 19) Gb/Bb half notes to F/A dyad to (Bar 20) Fb/Ab
dyad to G unison half note.

Back in Bar 13, the violins play series of 8 note with legato slur lines over each
two-note pattern. Violins Il play an octave lower. So we find violins | playing Line 3 D
Eb-C#D 8" notes (connected by a crossbeam) with eachriste unit having a
slur/curve line over them, as icdted. Repeat same bar. In Bar 14IBC-Db, then
Db-D-B-C. In Bar 15, €Db-B-C (repeated same bar). In Bar 16DG-Bb-B to B-C-A-

Bb. In Bar 17, BECb-Ab-A to A-Bb-Ab-A. Etc etc.

Bars 2124 = Bars 4.

In the final bar (Bar 25), we find theole and celli playingnp >Line 1 D whole
note, held fermata. After a quarter rest, violins Il play Line 2 Db dotted half note, held
fermata, while violins | play Line 3 Eb dotted half note, held fermata. After a quarter
rest, the vibe softly strikempon Line 2 Db/Eb dotted half notes held fermata. End of
cue.

*kkkkkkkkkkkkkkkkkkkkk

A Ho meudIX [3M2] 12 bars, 38.5 seconds. Track # 7 from :00 to :35.
Scene: Montag returns home from the office (where he received good news from the
Captain tlat he will be promoted) and finds his wife, Linda, on the floor @ased with
pills. Note: Once again, part of this cue was deleted as well. Only the first three bars are
played when Montag enters the home. Later, when he sees his unconscioustidfe on
floor, Bars 8 thru 12 are played.

In Bar 1, harp | play$f Line 3acciaccatura(grace) F note down to Line 2 F
guarter note. Continue the pattern with notesDBKC. In Bar 2, that pattern is played
an octave lower, forte decrescendo. Harp | ma®the pattern with Linedtciaccatura
F grace note up to Line 3 F note, and so forth. Vibe stfikbse FEb-Db-C quarter
notes, repeated next two bars. In Bar 3, the harps are unison on that descent of quarter
notes with no grace notes from LinénlBar 3 to small octave (bass clef) in Bar 4. Bar 3
Is mf decrescendo while Bar 4pp decrescendo. Meanwhileprdscelli and basses play
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forte decrescendo Line 1 F whole note to (Bar 2) middle C whole. In Bar 3, they play mf
> the Ab whole notelown to (Bar 4) D whole note.

In Bar 5, the violins and violas are soli for the rest of the cue playing half note
chords. We find violins | playing Line 2 Gb/Bb to D/Gb half notes with the legato curve
lines between hem. Violins Il play Bb/D to G/Bhlfiraote. Repeat next bar. Viole top
staff play middle C/E down to G/C; bottom staff plays E/G to C/E (repeat next bar) So
we find the violins playing the Gb augmented chord in different inversions, while the
violas play the C major.

In Bar 7, violinsl play Line 2 F/A legato to Db/F half notes, while violins Il play
A/Db to F/A (repeat next bar). So we have the Db augmented chord. Viole top staff play
Bb/Line 1 D to G/Eb, while the bottom staff viole play D/G to Eb/B (repeat next bar).
The cue enden the whole note Gb aug chord and the C maj chord, held fermata.

*kkkkkkkkkkkkkkkkhkkkhkkkkk

APIi nk & @aelX@dM1PQ tind, 33 Bars, 1:25. Track # 7 starting
at :35. Note: Once again we find a butchered cue in the final edit of the n@mie.
Bars 25 thru 33 were used.

Sordsviolins | & Il are unison on Line 3 bowed tremolo quarter notes while viole
are Line 2 bowed trem (treble staff). They play-A-C bowed trem quarter notes. The
vibe plays forte Line 2 EE grace notes up to A wleonote, Let vibrate. Harp | plays
Line 2 A down to Line 1 A up to D back down to A Botes (connected by a crossbeam).
The next figure is A down to A up to E down to A. Repeat next bar. Harp Il fflays
small octave A quarter note up to Line bé&ck to A up to F. Repeat next bar. In Bar 2,
the strings are bowed trem orE-C-A.

In Bar 3, strings play{E-D-Bb. The vibe strikes HE grace notes up to Bb whole
note. Harp | plays Line 2 Bb down to Line 1 Bb up to F down to Bb. TheRlBEB-Bb
(repeated next bar). Harp Il plays quarter notes G up to E down to G up to F (repeated
next bar).
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In Bars 914 the strings are bowed trem rising to falling motion. In Bar 15,
violins play Line 3 A down to Line 2 A 8ths (connected by a crossbeam)dpdayethen
G down to G played 4X in the next bar. Violins Il play the same pattern fibeitedtit
notes. Viole play F quarter to B &ollowed by an 8 rest), etc etc. The cue ends with
the tuttti strings on C# whole notes (bowed trem for violins aole) held fermata.
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After a quarter rest, harp | is arpeggiando on two C maj chords (actual notes middle
C/EIGIC/EIG), the final quarter note rest held fermata. Harp Il is arpeggiando on Gb min
(G/Bb/D).

https://www.youtube.com/watch?v=cgLeZPPcdBmk & Gold Pills]

*kkkkkkkkkkkkkkkkhkkkk

A Re c 0 T Kl jAN2] Lentoin C time, 11 bars, :52. Track # 7 starting at
1:02. Dvd Chapter 5 starting at 3:02. pgpdy the complete cue is prest (for a
change!). Scene: As the paramedics technicians proceed to give Linda new blood,
Montag is anxiously waiting.

In Bar 1, after a quarter rest, the vibe plpps< Line 2 D-E grace notes up to A
guarter note, and then-B grace notes again upAohalf note. Repeat next bar. Muted
violins | playpp < > Line 3 A dotted half note to G quarter note (repeat next bar).
Violins 1l play A/E dyad (divisi) dotted half notes to G/D quarter notes (repeat next bar).
Muted viole play D/A dotted half notés F/Bb quarter notes (repeated next bar). Celli
play Line 1 D dotted half note down to Bb quarter note (repeated next bar). Each bar
amounts to five seconds.

In Bar 3, after a quarter rest, the vibe play& Qrace notes up to G quarter, then
D-E grace notes up to G half note. Violins | play Line 3 E dotted half to D quarter.
Violins Il play E/A down to D/G. Viole play E/A dotted half to F/Bb quarter notes
decrescendo. VC play small octave A (a) dotted half note to Bb quarter note,
decrescendo. dain, repeat all next bar.

In Bar 5, after a quarter rest, the vibe plays Brace notes up to A quarter, then
F-E grace notes to A half note. Violins | play Line 3 C dotted half note to Bb quarter
note (repeat next bar). Violins Il pldine 1 A/Line 2 Gdotted half notes to Bb/F
guarter notes. Viole play E/A to Bb/F. Celli are tacet until the last bar. Etc.

*kkkkkkkkkkkkkkkkkkkkkkk

A The B e due>lmNPLentoin C time, 44 bars, 1:32. Pages 22
thru 27 in the score. Track # 8 stag :00 thru 1:30. Dvd chapter 5 starting at 5:30.
Scene: Much revived, Linda tears herself away from the television for a change and
seduces Montag in the bedroom.

Interesting musical construction. Herrmann has the violins | top staff and top
staff elli playing the melody line in quarter note triplet value (three quarter notes equals
half a bar in C time) in the odd numbered bars, while violins | bottom staff and violas
take over in the even bars. The harps play a fast arpeggio figuré! ob8sto
arpeggiando quarter note chord.
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We find sords(muted) top staff violins $ul Gplayingf > Line 1 (top staff celli
play small octave) triplet value F# half note to triplet value G quarter note to next half bar
figure of D# half to E quarter nadagain, triplet value). In Bar 2, bottom staff violins |
sul Dand top staff violas (small octave register) take over thds & D#E phrase p
crescendo. Back in Bar 1,bottom stsdtdscelli play forte > the Great octave range E
half note up to B &lif note (repeat next bar). After afi Rst, top staff o§ordsViolins Il
play the small octave B (b) dotted quarter note forte decrescendo, then (affeeat) 8
another B dotted quarter notef >. Bottom staff violins Il play small octave G tlex
quarter notes (repeated next bar). Bottom staff violas play, aftét rmst3 small octave
E dotted quarter note (repeat pattern in the same bar and repeat next bar).

Harp | top staff (treble clef) plays mezfuorte (mf) a descending to ascending
32" note figure (quarter note value) of Line 1-B#B-G-F#(now ascendingiz-B-D
(essentially the G maj 7). This moves immediately into the Great Staff (both staves) E
min 9 quarter note chord played asaspeggiandowavy vertical line rolled chord) on
notes (E/G/B/D/F#). The actual notes are (bottom staff) Great octave E/B/small octave
D/F# and (top staff) G/B/Line 1D/F#. Two quarter rest marks follow. Harp Il bottom
staff (bass clef) plays contrary motion or ascendiegcending 38 notes Greabctave
E-G-B-D up to F# (now descending)B-G to the exact same arpeggiando of harp I.
Repeat next bar. The vibe strikes a soft piano level Line 1 F# half note in Bar 1 only (not
Bar 2).
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In Bar 3, the harp plays the descendasgending 3% note figureon Line 1 EC-
A-F-E (now rising) FA-C (essentially the F maj 7 sound). Then the harpist fingers the D
min 9" (D/F/AIC/E) quarter note chord (actual notes D/AE/F/A/C/E). Harp Il plays
rising notes PA-C-E-F to descendingE-A to arpeggiando as abov&he vibe sounds
the E half note.

Top staff wviolins | and celli play A30 tr
half note to F quarter note, then triplet value middle C# half note to D quarteprote,
Bottom staff violins | and top staff violdake over in Bar 4. Bottom staff VC play Great
octave D half note up to A half note (repeat in Bar 4). Afterarest, top staff violins Il
play small octave A dotted quarter note (repeated same bar). Repeat next bar. Bottom
staff plays Line 1 D doéd quarter notes. Bottom staff violas play F dotted quarter notes.

In Bar 5, the harps repeat Bar2 1 However, the melody line is played as triplet
value F# half note legato to G quarter note, then up to triplet value B half to Line 2 C
quarter ntes. Violins Il play, after an"8rest, the G/B dotted quarter notes, then C/E
(repeated next bar) VC bottom staff plays E to A half notes. In Bar 6, the melody line is
played as Line 2 triplet value E half to F quarter, then E half to D quarter.irfBan 9,
D half note to Eb quarter note, then D half note to C quarter note. In Bar 9, harp | now
plays the 3% note figure as fully descending notes Line B\b-Eb-D-C-Ab-Eb.
Then, after a quarter note (no arpeggiando this time), it repeatsyibgpar descent.
(followed by a quarter rest). Harp Il plays rising to falling®3®tes ABEb-Ab-C ( €C8 )
Ab-Eb-Ab, then a quarter rest (repeat same bar). In Bar 10, harp | plays descefitling 32
notes BG-E-C-B-G-E-C (C maj 7).

Etc.

*kkkkkkkkkkkkkkk *kkkk

AThe Mo @aueXlldsiva] oderatoin C time, 14 bars, :56. Page 28
in the manuscript. Track # 9 in the cd.

This is a highly curious cue because the originally orchestrated oaottle cue
you hear in the movie. The first three bars exactly the same as written, but then,
instead of the violas and violins | playing the largely descendimp& figures (as
written), you hear the glock playing that series of figures with the low violins playing
bowed tremol o ha M2cuamionotgpresent in thhaechivies & woader5
what happened to it? Perhaps it was sketched out and Herrmann decided not to include it
as part of the manuscript folder for the complete score.

Muted violins | play fortissimo witlsordsviole (treble ¢ef) the series of'8note
figures (four 8 notes per figure connected by a crossbeam). It starts on B. Viole play it
Line 2 B while violins | play Line 3 (althoughrittenas Line 2 but with the ottava
dashes above the notes for four bars). The laganison playing these figures as well,
Lines 1 & 2.

So we find the BC-B-A 8" note figure (crossbeam connected) t&\@-A figure
to (Bar 2) AB-A-G o F#E-F#G to (Bar 3) FHE-F#F to F#E-F#G. Harps play the



same but stop midar 3. Midway Bar2 we see a steady decrescendo to p at the end of
Bar 3. The vibe plays descending half note triads B min (B/D/F#) to A min (A/C/E) to
(Bar 2) G maj (G/B/D) to E min (E/G/B) to (Bar 3) F# min (F#/A/C#) followed by a half
rest. Sordsviolins Il play fortissimo descending half note dyads Line 3 D/F# to C/E to
(Bar 2) B/D to G/B to (Bar 3) A/IC# to B/D. Celli (treble clef) play half note dyads B/F#
to A/E to (Bar 2) G/D to E/B to (Bar 3)F#/C# to G/D.

At this point the fir slitectlpapplies.r Hogevan, a |
the glock appears to be playing tHerte figure line played by the violins | and viole
originally right to the last bar (Bar 14). So we find violins & viole (or rather, the glock)
playing F#E-F#0G to F#E-F#G to (Bar 5)E-D-E-F to D-C-D-E to (Bar 6) ABb-C-D
to CGA-G-Ato (Bar 7) BC-B-A to G-A-B-A, and so forth. Back in Bar 4, violins 1l play
half note dyads A/C# to G/B to (Bar 5) F/A to E/G to (Bar 6) D/F to C/E, etc.

In Bar 12, Herrmann indicat@®co a poco ralbs the glock plays'8notes AG-
F-G to GF-E-D to (Bar 13) ED-E-F to D-C-D-E to (Bar 14) the D whole note, held
fermata. Violins Il play lowest Ab whole note; viole play D; VC on F, and CB finally
enter the cue with the Great octave and small octaveHsiiewnotes. Essentially this is
the Bb Dom ¥ sound (Bb/D/F/Ab).

*kkkkkkkkkkkkkkkkkkk

A The NoeXg[BMS] Lentoin Ctime, 36 bars, 2:41. Pages 29 and
30 within the full score. Track # 10 in the cd. Scene: Montag sneaks out of bed and
readsDavid Copperfieldoy Charles Dickens in the light of the wall tv monitor.

The vibe softly strikepp descending quarter notes Line 22BG-F, repeated thru
Bar 15. Harplplaypii 30 tr i pl et ™"natds snall oatave-@iddteiCioEty 8
(connected by a crossbeam), followed by a quarter rest (repeat pattern same bar and
repeat thru Bar 16). Harp |1, after a
A-Line 2 GEb (repeat same bar, and repeat thru Bar 16). Incidentallgattexn you
see with the harps (and the violins) is an alternating augmenitat @igmented) and
diminished (A diminished) sonorities, creating an interesting subjective and disjunctive
effect as Montag illegally reads a book in his own home.

Muted vidins Il play p the lowest Cb augmented triatf' fversion (G/Cb/Eb)
dotted quarter note (followed by ali &st), then repeated same bar and thru Bar 15.
Violins Il, after a quarter rest, plays the A diminished triad (A/C/Eb) as tenuto quarter
notes tiel to 8" notes. After an'8rest, they play the triad again as quarter notes tied to
(Bar 2) 8" notes (followed by an'8rest) then another tenuto triad quarter note chord tied
to 8ths (then Brest) to quarter triad tied to 8ths next bar, etc (thau 5, except for the
last beat quarter note triad).

In Bar 3,sordsVC/CB playpp half notes Great octave G up to small octave Cb to

(Bar 4) Eb half note (followed by a half note rest for the CB only). The viole join in and
also play the Eb half note Bar 4 up to A half note (as also the celli). In Bar 5, the viole
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are now soli playing middle C up to Eb half notes. All four notes are under the legato slur
line.

In Bar 6, the same pattern starts again with the VC/CB playing small octave Cb
up to Ebhalf notes to (Bar 7, joined by the viole) A to (except CB) middle Cb half notes.
Then the viole are soli in Bar 8 on Eb up to A half notes.

In Bar 9, a new pattern of rising notes emerges. The CBppldgcrescendo the
Great octave G dotted half nqfellowed by a quarter rest). The VC, however, play
three triplet value half notes-Gb-Eb to (Bar 10) A half note (followed by a half rest).
In Bar 10, viole play the triplet half notes@Eb. In Bar 11, the basses play the Cb
dotted half note (folowd by a quarter rest). The cel | i
Cb-Eb-A to (Bar 12) middle C half note (followed by a half rest). Viole in Bar 12 play
triplet half notes €Eb-A.

In Bar 13, a new pattern emerges with the VC playing G up to Cb quatts to
Eb half note. CB plays the G dotted half note again. After a half and quarter rest in Bar
13, the violas play the A quarter note to (Bar 14}IE€G-A quarter notes. Bar 15 now
has a firall o indication. T lheChbEbRjuapdray t he Cb
notes to A half note decrescendo. After a half & quarter rest, viole play middle C quarter
note to (Bar 16) E6&-A quarter notes (followed by a quarter rest). Violins Il continue
the rising quarter notes in Bar 16 with Line 1-GBA-C. Violins | also plays this but an
octave higher.

Then we come to Page 30 and a new section (1:14). Harps and vibeehra
fine. ViolinsIplaymf>di vi si (octave apart) nA30 triplet
E quarter note downtoBupto(Ee 6 6 e666) quarterp<notes. Rep
Violins Il play mf > Line 2 G/B half note dyad down to E/G half note dyad to (Bar 18)
G/B half notes to E/G. Viole top line play E to D half notes to (Bar 18) C to B. Bottom
line viole play the G wheal note to (Bar 18) E whole note. VC play E/B whole notes to
(Bar 18) C/G whole notes (Great octave register). CB play E whole note in Bar 17 (tacet
for rest of cue except the very last bar).
Etc etc etc.

*kkkkkkkkkkkkkkkkk

AThe Ga&ue®dvd5nUd Andante Pastoralen 6/8 time, 31 bars, 1:30.
Note: Pages 333 in the score. This cue was deleted in final print for some reason.
However, this touching cue was later dadirrowed four years later Battle of Nerevta
(the APast ol €he musiowas reworkét jweoodwind instruments)
even sooner in 1967 as cues 18, 24, and 19 i
series,The Virginian This cue can be heard in the McNeely rerecording of part of the
score for Vares&arabandétrack # 5).
| played the dvd to this section right after the scene where Montag was reading
David Copperfield It is odd continuity to have this next day scene that is then cut to
another morning scene (AThe Brdgged)yi endwhic
follow Montag from his home to work. It wou
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AThe Novel o0 sequence to the following mornin
played McNeelyds rendition whilwrywelhie dvd was
especially the section involving the baby and the tiny book. In the final print of the

movie, however, there is no music except at the very end. Very oddly, the left part of the

screen is rolled black while the right half of the screen showstdy) searching a man in

the garden. Why Truffaut decided to use this effect is beyond me. Moreover, music does

indeed enter this ending section, but it is lifted from the beginning of a much later cue,

AThe Captainbs Death. o Very strange indeed.

Strings are all muted. CB plays> small octave D dotted quarter note (half bar
value in 6/8 meter), followed by a quarter afftr8st. Repeat thru end of cue. VC play
an ascending delayed triplet rhythmic figure of Great octave D ddftegd & A 18" up
to F# 8" (connected by a crossbeam). This leads down to the Db quarter note (followed
by an &' rest). Repeat to Bar 30. After a quarter afideBt, the violas play a delayed
triplet figure of Db dotted 8up to Bb 18 up to Fb & note (repeathru Bar 30). Violins
Il play Line 1 and violins | play Line 2 B dotted quarter to A dotted quarter notes to (Bar
2) G to F# dotted quarter notes (all four notes under the legato sluplne); .

In Bar 3, the violins play C# to B dotted quartetes up to (Bar 4) E to D dotted
quarter notes. In Bar 5, the violins play a delayed triplet figure of C# ddtBd18"-
A# 8" up to Db quarter to Bb"8 In Bar 6, we find delayed triplet-G-F# up to A
quarter to G 8. In Bar 7, we see delayedpiet F#E-D to Db quarter down to smalll
octave and Line 1 Bb"™8 In Bar 8, delayed triplet GB-A# up to Db quarter to Bb"8

In Bars 15 & 16, the vibe and harps make a very brief appearance that you barely
hear (at :37) in the McNeely recording. Theps play a Db acciaccatura up to Bb dotted
guarter note, then D and finally Db again. The vibe stmkbsn Db quarter note to (Bar
16) D, then Db again.

The cue ends on unison D dotted half note, held fermata.

*kkkkkkkkkkkkkkkkk

AThe BCueXVigesmn Allegrettoin C time, 27 bars, 1:20. Pages 34
& 35 in the score. Scene: Clarisse and her lady friend follow Montag very closely on his
way to work. This cue remained intact in the final edit of the movie!

Harp | plays Line 1 and harp play mf small octave descending quarter notes F
Db-C-Bb (repeated next bar). After a half rest, the vibe softlyfitme 1 G half note
(repeat thru Bar 4). Muted violins | playf four staccato (dots above notes) Line 1 G
8ths (connected by a crossim) to stand alone G staccatb(®llowed by an 8 and
guarter rest). Repeat thru Bar 4. Top line violas also play that pattern small octave
register, but after a half rest, the bottom line viole take over with two G 16thsqaB 8
three notesannected by a crossbeam) to two G 8ths (crossbeam connected), staccato and
forte decrescendo. After a half rest, violins Il also flaythe viole Il response notes.
Repeat thru Bar 4.
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In Bar 3, the harps play descending quarter not€s@b-Bb. Repetinext bar.

In Bar 5, the harps continue with descending noteBBhb-C (repeated next
bar). After a half rest, the vibe strikes the G# half note (repeated thru Bar 8). Violins |
four staccato G#'8notes (crossbeam connected) to stand alone G# sia&téollowed
by an & & quarter rest marks). Repeat thru Bar 8. Viole | also play this (small octave
register), followed with viole Il (after a half rest) on two G# 16ths'tgcBossbeam
connected) to two staccato G# 8ths (connected by a crossiieaypeat thru Bar 8.
Violins Il also play the viole Il pattern. In Bar 7, the harps finger descending quarter
notes small octave (bottom staff) and Line 1 (top staf)lC-B (repeated next bar).

The harps are tacet thru end of cue from Bar 9. Hhereidlins play the pattern
as a triad. Violins | play four staccatt 8otes Line 2 C/E. Violins Il play the Line 1 A
notes. So combined we find the A minor (A/C/E) triad. This is followed by a quarter rest
of the violins, dnartlefl)playdafter @ Half rest irf Ban®f tah e # Ko
response figure of two Line 1 F 16ths to'(8onnected by a crossbeam), and then a
quarter rest. However, on that last quarter rest beat, the violins return playing two
staccato A min 8triads. Repat next bar. Meanwhile, the violas ptapthe small
octave B half note down to E to F quarter notes crescendo (repeated next bar).

In Bar 11, this pattern repeats. Violins combined play the Bb min (Bb/Db/F)
staccato 8 note triads while the cellilgy the response notes on F#. Viole play Bb half
note down to Eb to Fb quarter notes. Repeat next bar.

In Bar 13, the viole play small octave A half note down to D to E quarter notes
while the altri strings repeat Bars 9 & 10. In Bar 14, viole plaglFrote down to C to
D quarter notes.

In Bar 15, violins play the previous pattern of staccato notes on Ab min (Ab/Line
2 Cb/Eb) while the viole now (instead of the celli) play the response notes of two D 16ths
to D 8". Repeat next bar. The vibe, aftehalf rest, plays Line 2 D half note let vibrate.
The celli now play small octave half notes-Elio (Bar 16) FE.

In Bar 17, the violins play the same pattern (since Bar 9) on F# min (F#/A/C#)
while the viole play response notes G. The vibe hits Ri@ehalf note after a half rest.
VC play small octave C half note to Db to C quarter notes to (Bar 18) Db half note to C
Db quarter notes.

We then come to a new section development. Here violins Il/viole/celli play a
rhythmic ostinato pattern for eigbars. Violins Il playpp < Line 1 E/Line 2 C 8 notes
to three such quarter note dyads tod$ad. Repeat this pattern next bar (decrescendo).
Viole play the pattern on middle C/G; VC on small octave E/G. So combined we hear
the C major (C/E/G)onality. After a quarter rest, violins | playp crescendo the
Amel ody | i neo of -BlioiLime2 C2o (Bau2D)Linee3rE-DRCOt e s A
guarter notes (all seven notes are played under the legato umbrella).
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In Bar 21, violins Il play the ostinaton F/Line 2 Db notes; viole on Db/Ab; VC
on F/Ab. So we hear the combined Db maj (Db/F/Ab). Violins | continue the melody
line on descending Line 3 Blbine 2 Ab-Gb-F up to (Bar 22) Line 3 C down to Line 2 G
F-E. In Bar 22, violins 1l play the ostinatm E/C; viole on C/G; VC on E/G.

In Bar 23, violins Il play the ostinato on F/Db; viole on Db/Ab; VC on F/Ab
(again the Db maj). In Bar 24, violins Il play G/B; viole on E/G; VC on B/G (the E min
sound). Back in Bar 23, violins | continue the melodg liine 2 Ab down to F back up
to Ab to Bb to (Bar 24), B5-F#-E.

In Bar 25, violins Il play the ostinato on A/Line 2 D; violas on D/F; celli on F/A
(D minor). Then, in Bar 26, violins Il play on Line 1 G.B; violas on B/Line 1 E; VC on
small octave E/G. @nbined we hear the E minor tonality again. End Bar 27 is tacet for
those strings. Back in Bar 25, violins | continue on Line-B-B-D quarter notes to (Bar
26) triplet value E half to D quarter notes (repeated same bar) to (Bar 27) Line 2 E whole
note,held fermata. End of cue.

*kkkkkkkkkkkkkkkkhkkkk

AThe «cuaxvi@eM2] Moderatoin C time, page 36, 12 bars, :30.
Scene: After the boekeading duo follows Montag, Clarisse goes alone to greet Montag
on the bridge. They proceed to go to arbg café to engage in coffetk. Nice,
gentle, soothing, undulating cue.

Harp | playsp 8" note figures (four notes per figure connected by a crossbeam).
We find Line 3 E down to Line 2 F up to A up to Line 3 C (F maj 7 or F/A/IC/E
structure). Thn the harp plays Line 3 D down to Line 2 E upto Gto B (E min 7). In
Bar 2, the harp plays Line 3 C down to D upto F to A (D min 7), and théfeBS (C
maj 7). Harp Il plays ascending &ote figures starting on Line 1 F. So we find\FC-
E to EG-B-D to (Bar 2) DF-A-C to GE-G-B. The vibe softly hitpp half notes Line 2
E (let vibrate) to D to (Bar 2) C to B.

Muted violins | playpp crescendo Line 3 descending half noteld b (Bar 2) C
to B (decrescendo). Violins Il play the same but aawlower. Muted viole play
rising half notes small octave C to E to (Bar 2) G to B. All four half notes are under the
legato slur line.

In Bar 3, harp Il plays on ascending Line IGEB-Line 2 D back down to
ascending to EF-A-C. Harp plays those notésits own pattern as given earlier. The
vibe hits Line 2 D to C half notes. Violins play Lines 2 & 3 D to C half notes; viole
rising half notes small octave G to A.

In Bar 4, harps play on-E-G-B to B-D-F-A. Vibe plays Line 1 B to A half notes
(as aso violins I1). Viole play rising half notes B to middle C.

In Bar 5, harps play on-&€-E-G to B-D-F-A. Vibe sounds G to A (as also the
Violins). Viole play A to B half notes.
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In Bar 6,harps play on-E-G-B to B-D-F-A. Vibe play on B to A (as also the
Violins). Viole play C to D half notes.

In Bar 7, harps play on-&-E-G to GB-D-F. Vibe sounds on Ato G.

Etc. The cue end on the Eb major (Eb/G/Bb) whole note combined chord, held
fermata.
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T he BueXvill[6M3] Allegroin C time, pages 338, 26 bars, :55.
Quarter note = 120. Scene: Within the café, Montag and Clarisse watch a nervous man
outside pacing around an information box.

Sordsviole/VC/CB pluck pizzicato 8 notes in alternate fashion. Celli and basses
play pp unison Great octave register AB @ollowed by an & rest) to Bb 8 (crossbeam
connected) (followed by anothef 8ote). Repeat same bar and next three bars. After an
8" rest, viole playp small octave D (followed by ari"@est) to C 8 (crosskeam
connected). Repeat same bar and next three bars.

In Bar 2,sordsviolins playp > small octave G whole note. In Bar 4, the vibe
softly strikes p on Line 1 G whole note (with the let vibrate falar line extending from
it).

In Bar 5,the VC/CB pluk pizzicato on unison Great octave A to (after @mest)
B, then A to B again (again with"8ote rests ifbetween). Repeat thru Bar 8. After an
8" rest, the violas pluck Eb down to Db (repeated same bar and thru Bar 8). In Bar 6,
violins sound thesmall octave register A whole note decrescendo. In Bar 8, the vibe now
hits the Line 1 A whole note.
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In Bar 9, VC/CB pluck Great octave F# to G¥ribtes while violas (after a8
rest) pluck D to C. In Bar 10, all violins sound the small octave 8lavhote
decrescendo. In Bar 12, the vibe strikes the B whole note.

By Bar 18, violins and vibe play Line 1 (Line 2 for the violins 1) D whole note
(not separated by a few bars), and then in Bar 20, E whole note, then F in Bar 22, F# in
Bar 24. In Bar 25the celli and basses pluck for the last time oiGE#(viole on D to
C#). Then, in Bar 26, violins | plasf >the Bb/F# whole notes, held fermata. Violins Il
play on lowest G/Bb; arco viole on E; arco VC on E/B (not flat); arco CB on Great octave
E whole note held fermata.

*kkkkkkkkkkkkkkkkkk

AThe CoCuerxiX [@M#r Léntoin C time, 23 bars, 1:08. Pagesi3®
in the score. Scene: Montag accompanies Clarisse to her school where she encounters
two children in the corridor who become fiigned of her. Note: This scene remained
in the movie but not the music. This cue was removed for some reason. Funny note:
Anton Diffring also plays the Head School Mi

Both harps plagff (L.V)Line 1 F#/G wiole note dyad (repeated in Bar 2). The
vibe strikessf (L.V)Li ne 1 F#/ G whole notes as well (rerg
| & Il play forte > (decrescendo) the Line 1 G whole note, repeated next bar. Muted viole
playf > descending quarter notege 1 F#E-D-C# (repeated next bar).

In Bar 3, the vibe strikes on Line 1 G/B whole notes. Violins Il play crescendo
Line 1 G whole note on the thpw (repeated next bar but decrescendo and on the-down
bow). Violins | play Line 1 B half note to GB quarter notes (repeated next bar). Viole
continue the descent of quarter notes back to Line-E-B#C# to (Bar 4) small octave
B-A-G-F# (all notes under the legato slur line), cresceseltrescendo. Harp | plays
forte Line 1 G/B whole notes; harp Il plagsan octave lower (small octave register).
The vibe is silent in this bar and the rest of the cue (as also the harps).

In Bar 5, violins | playpp < Line 1 E dotted half note to D quarter note. Violins
Il play pp < small octave A dotted half to Bb qter notes. Viole plapp < F dotted half
note to Ab quarter note. VC play < rising quarter notes Great octave registek-D
E(e) down to Bb. Repeat next bar. CB pgiay> small octave D dotted half note,
followed by a quarter rest (repeat next bdn)Bar 6, violins | play small octave A dotted
half note to Bb quarter; violins Il play Line 1 E dotted half to D quarter note (so they
switched roles in those two bars).

In Bar 7, violins | play Line 1 Eb dotted half note to Db quarter to (Bar 8) Ab
dotted half to A quarter. Violins Il play this in reverse. Viole play small octave Fb
dotted half to G quarter (repeated next bar). Celli play rising quarter notab@b
down to A (repeated next bar). CB play small octave Db doted half note follonaed b
guarter rest (repeat next bar).
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In Bar 9, violins | play Line 1 F dotted half to Eb quarter to (Bar 10) Bb dotted
half note to B quarter. Violins Il play the reverse pattern (small octave Bb dotted half
note | egato to B quwaiF doted hali mote & Eb quartereate). b ar 0 s
Violas play small octave Gb dotted half note to G quarter note (repeated next bar). VC
play ascending quarter notes Great octav@Elip to small octave F down to B
(repeated next bar). CB play small octaveddtted half note decrescendo and then
guarter rest (repeat next bar).

A new phrase pattern emerges starting in Bar 11. Celli play ascending quarter
notes Great octave-B up to small octave F# down slightly to (small octave) E to (Bar
12, now 2/4 tine) D down to C, all notes under the legato slur line, crescendo then
decrescendo on the last note of Bar 12. Repeat next two bars. CB play p decrescendo on
small octave E dotted half note followed by a quarter rest. CB is silent in Bar 12. Repeat
nexttwo bars. Viole play small octave G whole note to (Bar 12 in 2/4 time) middle C
half note. Repeat next two bars. Violins Il play small octave B whole note up to (Bar
12) the E half note. Violins | play Line 1 F# dotted half note to G quarter to (Bar 12
2/4 time) A to B quarter notes. In Bar 13 (back to C meter), violins | now play the B
whole note to (Bar 14, back to 2/4 meter) E half note. Violins Il now play Line 1 F#
dotted half to G quarter up to (Bar 14)BAquarter notes.

In Bar 15 (back t&C time), the celli play ascending quarter notes Great octave D
A up to small octave ¥ to (Bar 16 in 2/4 time) AlBb quarter notes (all notes under the
slur line), crescenddecrescenbo. CB play small octave D dotted half note decrescendo
(followed by aquarter rest). Viole play Line 1 F whole note tied to F half note next bar.
Violins Il play Line 2 E dotted half note to F quarter to (Bar 14) Guarter notes (all
notes under the slur line). Violins | play Line 1 A whole note to the Ab half notarin B
16.

In Bar 17 (back to C time), the celli play ascending quarter notes Great oetave D
A-F-A to (Bar 18 in 2/4 time, start of page 40) middle C to D quarter notes, crescendo
decrescendo. CB play small octave D dotted half note (followed by a questier Viole
play Line 1 F whole note tied to F half note next bar. Violins Il play Line 1 A whole note
to (Bar 18 in 2/4 time) Ab half note. Violins | play Line 2 E dotted half to F quarter to
(Bar 18 in 2/4 meter) 4D quarter notes.

In Bar 19 (backo C time), VC play ascending quarter notes Great octafeup
to small octave H to (Bar 20 in 2/4 time) B to middle C quarter notes. CB sound on
small octave C dotted half note. Viole play on the E whole note to (Bar 20) middle C
half note. Violingdl play Line 2 D dotted half to C quarter to (Bar 20 in 2/4 timeA\ B
guarter notes, < >. Violins | play Line 1 G whole note to (Bar 20) E half note.

In Bar 21 (back to C time), VC play rising quarter notes Great octave F to small
octave CD-F to (Bar 2 in 2/4 time) AbBb quarter notes. CB plays small octave F
dotted half note decrescendo (followed by a quarter rest). Viole play Ab whole note to
(Bar 22) AbBb quarter notes. Violins Il play middle C whole note to (Bar 22) Cto D
guarter notes. Viatis | play Line 1 G dotted half to F quarter to (Bar 22) fuarter
notes.

33



In the final bar (Bar 23 in C time), violins | soupd> Line 1 E whole note, held
fermata. Violins Il play small octave B whole note, held fermata. Violas play small
octave G# wiole note; VC sound Great octave E/B whole notes; CB sound small octave
E whole note, held fermata. So combined we hear the E major string sonority (E/G#/B).
End of cue.
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A Mont ag 0GueX& [FMLK &8adneter, 36 bars, 1:11ades 4142 in
the score. Track # 13 on the cd. Start of Chapter 9 on the dvd. There is no tempo
marking (however, the violins are markewblto tenutd. Scene: Montag tells Clarisse in
the school elevator, ALast nhegobsthome,weead one.
come to a dead of night scene of Montag reading his books. Linda wakes up and objects.

Sordsviolins play an ostinato rhythmic patterer andmolto tenuto We find
violins | playing Line 2 G/B 8 notes to two such quarter note dysa§" dyad again.
Repeat in Bar 2 (nowp or pianissimo) and repeat thru Bar 5. Violins Il play the ostinato
on Line | G/B (repeat thru Bar 5). In Bar 2, the vibe plap@..V) descending Line 2
dotted quarter notes F# to F to (Bar 3) E to Eb down &o 4B Line 1 B dotted whole
note. In Bar 4, the viole and celli continue the dotted quarter note descent (viole Line 1
and celli small octave registers) with F# to F to (Bar 5) E to Eb to (Bar 6) B dotted whole
note. The CB also join in on the B dottetlode notep >.

In Bar 6, violins play the ostinato on Lines 1 & 2 Gb/Bb dygds,then repeated
ppthru Bar 11. In Bar 8, the vibe plagp descending dotted quarter notes F to E to (Bar
9) Eb to D to (Bar 10) the Ab dotted half note. In Bar 10, tbkevand VC play that
exact pattern as well. CB join in on the Ab dotted half note in Bar 12.

In Bar 12, the violins play the ostinato rhythm on Line 1 (violins II) and Line 2
(violins I) F/A dyads to (Bar 13) E/G# dyads. Repeat next two bars. bhaeiays in
Bar 14 descending dotted quarter notest&o (Bar 15) D to C# to (Bar 16) G dotted
half note. In Bar 16, viole and celli take over that pattern.

In Bar 18, the violins play the ostinato on Eb/G to (Bar 19) DéH# > (repeated
next two bas). In Bar 20, he vibe plays descending dotted quarter notes D to Db to (Bar
21) Cto B to (Bar 22) F dotted half note. Then the viole & celli take over in Ba2g.22

In Bar 24, violins play the ostinato on Db/F to (Bar 25) C/E. In Bar22play
desending dotted quarter notesB=Bb-A to E dotted half note. The viole/VC take over
in Bars 2830.

In Bar 30, violins play the ostinato on Lines 1 & 2 Cb/Eb to (Bar 31) Bb/D. In
Bars 3234, the vibe plays descending dotted quarter notBs-B-Ab to F dbtted half
note. In Bars 3485, he viole & celli play BBb-A-Ab crescendo to (Bar 36) | believe
(my notes are a bit unclear) the E Dothflat 5" (E/G#/Bb/D) dotted half note chord,
held fermata. Specifically, violins plaff$ he Bb/ D ( eldh])l behege) @#s ; vi ol
(although it may be F#, but unlikely); VC & CB on E (E). End of cue.
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AThe @uexXE72] Lentoin 4/2 time, 17 bars, 1:08. Pages48in
the score. Track # 14 on the cd. Note: Only the first nine and a half bars wene tiged
final print of the film. The rest of the music was dialed out as Montag speaks with
Fabian (Anton Diffring).

Muted violins | play descending Line 3 and violins Il play Line 2 half nppes
> of B-A-G-F# back up to (Bar 2) &-F#E to (Bar 3) B+-E-F#Gto(Bar4) AB-C ( c 060
c6606) to D#. Each bar of four notes is u
motion A30 triplet value quarter notes (
harp | playingpp descending triplet value guter notes Line 2 FB-G to ascending F#
G-B (repeat same bar and repeat thru Bar 4). Harp Il plays ascending notes small octave
E-B-E ( e 0 -E ddawnto B @#epeat same bar and thru Bar 4).

nder
t hre

In Bar 5 Moderatoin C time), the viole areffstrill on small octave B whole (to
C), decrescendo to (Bar 6) B whole note again, but crescendo. After a quarter rest, the
violins aresff on small octave B dotted half note trill (to C) thru Bar 6. After a quarter
rest, VC/CBarenf<p | ayi ng d e s deed mbie figgres ofsall octavei p
legato tied G to F# down to Great octave B, thesFBb to FE-A to (Bar 6, forte
decrescendo) triplet value Great octave Ab half note to triplet value small octave C
guarter note to B half note.

In Bar 7, the violinsare trill whole note small octave Bb (to middle Cb) to next
bar, > <. Viole are trill on Bb as well. After a quarter rest, VC/CB play descending
triplet 8" note figures (connected by a crossbeam) small octavie @&iwn to Great
octave Bb to FE-A to E-Eb-Ab to (Bar 8) triplet value A half note to triplet value C#
guarter note to C half note.

In Bar 9 Rall for two bars), violins | are fingered tremolo between Bb up to Line
1 D half notes (repeated same bar and in Bar 10). Violins Il are bowed trigbi@malf
notes (repeated same bar and in Bar i®), Viole | are fingered trem on small octave
Gb-Bb and viole Il on EHGb (repeated same bar). Celli and basses, after a quarter rest,
play F half down to D quarter tied to (Bar 10) D quarter (halévatlue) to Great octave
B half note down to F quarter (here the music is dialed out of the scene) to (Bar 11) the E
whole notepp up to (Bar 12) Db whole note.

In Bar 11 (neno mosgothe harps (each with two treble staves) are arpeggiando
(vertical wavy line rolled chord) on quarter note chords. Harp Il plays four Lines 1 & 2
C haltdiminished (CEb-Gb-Bb) quarter note arpeggiando chords, while harp | plays
largely Lines 2 & 3 B minor (actual notes B/D/F#/B) chords. Repeat next bar. The vibe
softlyhitsppguart er notes LtB(repatBxtBar)t o B (bdd), C

Bars 1314 (a tempo ral), strings repeat Bars -H). In Bar 15, harps repeat the
arpeggiandos but quarter note rests in beats 2 & 4 (repeat in Bar 16). Vibepgirikes
Line 3 GLine 2 B-C-B quarter notes. The VC in Bar Imméno mosgaareppon Great
octave E whole note tied to next bar. After a quarter rest, viole (treble clef) play the Line



1 Bb/Line 2 B dotted half notes tied to whole notes next two bars (held fermata in Bar

17). After a quarter rest, violins Il play Line 2 C haliminished dotted half note chord

tied to whole notes next two bar. Violins | play the B min. In Bar 17, the harps play final
respective notes, and the vibewedhlyai kes the L
guarter rest and a half rest held fermata. End of cue.
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AFire QuéXxir[agl Allegro Con Brioin C time. 51 (or 52) bars.
Pages 4%0 in the score. Track # 15 (from :32 on is what survives from the written
score). Scene: The fire alarm goes off and Montag forgets his helmet.

As indicated much earlier in the AFire St
segments of this cue. What survives in AFir
sect i on haehbeanredch @riginally) until 1:32 into the cue, but you can hear it
begin at :32, so the first minute was deleted and exchanged for other material.

At :32 (Bar 38), violins play contrary motion % @ote figures (four notes per
figure, 4 figureger bar in C time). Violins | play ascending Line 1 rinforzando (first
note of each figure) #5-B-E to next figure of EX§5b-Bb-Eb to next figure of EF-A-D
to B-E-G-B. In Bar 39, violins | play El&sb-Bb-Eb to next figure of EF-A-D to Db-F-
Ab-Db to GE-G-C. Repeat Bars 389 next two bars.

Violins Il play descending ¥8notes Line 2 EB-G-E to EbBb-Gb-ED, etc.
Viole play ascending 16ths Ebb-Bb-Eb to D-F-A-D to Db-F-Ab-Db to GE-G-C to
(Bar 39) EG-B-E to EbGb-Bb-Eb to D-F-A-D to E-G-B-E. Repeahext two bars.
VC/CB pluck pizzicato 8 notes Bb up to small octave Bb to A down to A (all four notes
crossbeam connected) to next figure of Ab up to Ab to G (g) down to G (G). In Bar 39,
they play BB-A#-A# to FF-E-E in that previous pattern to (BaDy¥B-B-A#-A# to A-A-
Ab-Ab to (Bar 41) GG-F#F#. [Incidentally, the violins and viole passage in Barg B8
are quite similar to the beginning of this cue (Ba#p,but violins | in Bar 1 are
descending starting on Line 3 E, while violins Il are asaandtiarting on Line 1 Eb.
Viole are descending instead of ascending starting on Line 2 E. VC in Bar 1 play
ascending 16ths EBb-Bb (followed by a 18 rest) then next figure of {5-A (with 16"
rest), etc etc. CB are pizz on Line 1 E(®llowed by a 8" rest) then Eb, then D, then
Db.]

In Bar 42, the violins and viole asff trill on unison small octave register A
dotted half note (to Bb) to a #6ive-note figure of ABA 16t hs to A&XO triplet
Bb to (Bar 43) Bb trill (to Cb) to five netfigure of ABb 16ths to triplet 16ths DG-B.
Repeat next two bars. The celli are trill on small octave A dotted half note (followed by a
guarter rest) to (Bar 43) Bb dotted half note trill. Repeat next two bars. The harps are
quick arpeggio ascent @nninenote triplet 18 figures on D min (D/F/A) for harp | and
Eb min (Eb/Gb/Bb) on harp Il. Harp | starts after &r@st; harp Il starts after a quarter
rest. Repeat next bars. Bar 45 ends page 49. Page 50 is missing from the score.
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Now: Theseci on | i fted for the AFire Stationo
on Bar 16 in AFire Alarmo (go tol:14 of Trac
four Line 1 D 16ths (notated here as a quarter note stem with two short horizontal lines
thrut ) up to four Eb 16ths (repeat same bar).
bowed tremolo sound but more the measured tremolo of a definite number of repeated
notes] Violins Il play it as small octave A (a) to Bb, repeated same bar. Viole play it as
F-Gb-F-Gb. VC pluck pizzicato quarter notes small octave C down to F# down to Great
octave C up to F# to (Bar 17, now in % time) C down to F# back up to small octave C.

The xylophone play& on Line 1 A 8'to FA 16ths (all three notes crossbeam
conneted) up to the D8(followed by an 8 rest), repeated same bar.

Skipping to Bar 24 (1:26 on track # 1 of the cd), the strings (except CB) play
descending triplet'8figures. Violins | play Line 2 EDb-C to B-Bb-A to (rest unclear in
my notes). Viahs Il play BBA-AD, etc. In Bar 26, violins | play four D 16ths to stand
alone D § (followed by an 8 rest), repeated same bar. Then in Bar 27 (in % meter),
violins | play | believe C#-G triplet 3 X, rinforzando on the first note and legato mini
slur on the other two notes (violins Il play on lowesB&5). Then in Bar 28 a repeat of
the D notes of Bar 26 in C time to (Bar 29 in % time), triplet note figueeDFplayed 3X
(Violins 1l play on D-C-A). Back in Bar 26, VC play quarter notes Eb dowmtodown
to Eb up to Bb to (Bar 27, in 3tdme) Eb down to Bb up to Eb. CB play it as-&twn
to Bb (repeated same bar) to (Bar 27)HEBEDb. In Bar 26, harp |, after a quarter rest,
plays Line 3 D 3% note gliss line down to small octave G (repeateshiar) while harp Il
plays rising gliss from small octave A up to Line 3 E.

Etc.
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AThe Baoexkis[Bv4] Allegroin Ctime. 42 bars, 1:04. Pages 51
thru 53 in the score. Track #16 starting at :14. Scene: The firemaomottfe Book
Lady at her house and start the destructive search for her books. Music starts at Chapter
10 at 2:49 in the dvd.

Note: The music that is played in the first 13 full secona®isrom this cue.
Rather it is from a later cue (XXX titled T. V. Aeri al s. 0 Why it was
not know. Here the higbordsstrings play whole note triads while the glock plays 8
notes (see Cue XXXI for details).

Anot her curious note is that fAThe Bookso
the harps and xylophone, but for some reason Herrmann decided to exclude them,
making it a strings soli cue (which is still quite effective). But this cue begs for a
rerecording of the way it was originally intended.

Il n Bar |, viol i nyspldys$>the B (bndatrekhalnotaes fisor ds
(followed by a quarter rest), repeated next bar. Violins Il play lowest or small octave G
dotted half note, repeated next bar. Viole pkiy she E dotted half note, repeated next
bar. The combined sound is thd the E min (E/G/B). VC/CB pluck fortissimo
pizzicato quarter notes Great octave Bb up to Db back to Bb to Gb (repeat next bar).

Although you do not hear them in the final version, originally harps fildi..¥)

Right Hand and Left Hand small octalZéG.B whole notes in Bar 1 (silent in bar 2).
After a half/quarter/8 rest marks in Bar 1, the xylophone play fortissimo two Line 1 B
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16ths to (Bar 2) the B"8 After an 8/two quarters/8 rest marks, it again plays two B
16ths to (Bar 3) the B8 Then after another rest sequence, it plays two D# 16ths, etc.
The harps in Bar 3 play the G minor (G/Bb/D) whole note chord. In Bar 5, they play the
Ab min (Ab/Cb/Eb) whole note chord.

Back in Bar 3non div(non divisi), violins | play the Bb/D dottedhlf note dyad
(followed by a quarter rest), repeated in Bar 4. Violins Il play it as small octave G/Line 1
D. Viole play small octave G dotted half note. VC/CB pluck pizz quarter notes Great
octave B up to small octave D# down to B down to G (repeatBdri 4). In Bar 5,

Violins play $f > Line 1 Eb dotted half note, repeated next bar. Violins Il play middle

Cb dotted half note. Viole play the Ab dotted half note. VC/CB pluck quarter notes

small octave C up to E down to C down to Ab (repeated raxt bn Bar 7, violins |

play Line 1 F# dotted half note decrescendo and followed by a quarter rest (repeated next
bar) while violins Il play Line 1 D note. Viole play small octave B (so the combined B
minor or B/D/F# sound). VC/CB pluck quarter notesai octave BF-D-B (repeated in

Bar 8).

A new phrase development occurs in Bar 9. Here violins | are bowed trem on
Line 1 B to Bb half notes (repeated next bar). Violins Il are bowed trem on Line 1 G to
Gb; viole are bowed trem on Line 1 E to Eb (smi& to Eb minor). VC/CB are pizz on
guarter notes small octaveEsC-A. In Bar 11, violins | are bowed trem on F to A half
notes (repeated next bar). Violins Il are bowed trem on Db to F; viole on Bb to D (so the
combined Bb min to D minor). VC/CB apizz on quarter notes Gb-A-F.

In Bar 13, the violins and viole play three descending triplet value half notes
(repeated in Bar 14). Then they play six triplet value quarter notes in Bar 15, then twelve
triplet value 8ths in Bar 16.

Skipping to Bar33 (1:03 on the cd), we have the strings playing an odd whole
note chord  decrescendo. Violins | play Line 1 E whole note; violins Il on small octave
Ab; viole on small octave D; VC on Great octave F/Bb; CB on Bb. Repeat next bar.
Most of the chords the Bb Dom ' (Bb/D/F/Ab). However, the E note of violins | is an
odd one. If it were an Eb, then it would be an adddtnbte. So | am not quite sure
what to make of this chord. In Bar 34, after a quarter rest, the harps originally were
meant tgplay that chord as dotted half notes. In Bar 35, violins and viole are unison
playing lowest Ab up to Cb quarter notes down to G half note up to (Bar 36) the Eb
whole note, < >,

Bars 3738 = Bars 334. In Bar 39, the VC/CB play the Ab to Cb quartetes
to G (G) half note up to (Bar 40) the small octave Eb whole note. In Bar 41, the VC/CB
play the A to Cb half notes down to (Bar 42) the E whole note, held fermata. After a
guarter rest in Bar 41, violins play Line 1 Eb half note to Eb quartetdi&th quarter in
Bar 42 to Eb half note, followed by a fermata held quarter note rest. Violins Il play, after
a quarter rest, Cb. Viole play Ab (so the combined Ab minor sound). End of cue.

39



AThe g XX@VHsM1] 1:26. 47 bars. Pages 54 thruibéhe score.
Scene: The Captain says, AGo ahead! 0 and t he
blue liquid kerosene. Note: The first page of the cue (page 54) is missing3Q00
Track # 17).

In Bar 25 (:47), you hear almost exactly what yoartepreviously in Bars 425
in AFire Al arm. o Violins | are tr-ndtel on s ma
16" note figure of ABA 16t hs t o f 30 -BBbtogBare6)the Bbldatted 1 6t h's
half note trill, etc. Viole also trillio small octave A. VC/CB play quarter notes small
octave AAb-G-Gb to (Bar 26) FE-Eb-D. After an & rest, harp | plays a nineote
ascending triplet I6figure of Line 1 DF-A to Line 2 D-F-A to Line 3 DF-A. (followed
by a half rest). After a quartesst, harp Il plays Line 145-B to Line 2 EG-B to Line 3
E-G-B. The vibe strikes, after a quarter rest in Bar 25, the Line 2 D minor (D/F/A) dotted
half note triad. Etc.

In Bar 29 (:54 on the cd), violins | play descendin§ f6te figures of Line Bb-
Gb-Eb-Bb to A-F-D-A to Ab-F-Db-Ab to G-E-C-G, the first note of each figure being
rinforzandemarked. Violins Il play fortissimo contrary motion figures of ascending Line
1 Bb-Eb-Gb-Bb to A-D-F-A, etc. Viole play descending figures. After a halt iaBar
29, harp | playgp crescendo descending to (Bar 30) ascending glissandi starting on Line
4 E (written Line 3 with the ottava sign above the note) down to (Bar 30) Line 1 E , back
up to Line 4 E in the middle of Bar 31 (continuing so for seveaed)o Harp Il has the
Cb maj/Ab min key signature (7 flats), playing contrary motion glissandi rising to falling,
starting on Line 1 Epp < ff by Bar 31.

The cue is dialed out by Bar 42, not finishing the last five bars or so (which had
the harps playig arpeggiando chords).

*kkkkkkkkkkkkkkkk

AThe F CugXX®[SM2] 1:14 duration. Pages 57 thru 59 in the score.
Start Track # 17 at 1:32. Note: Page 57 is missing.

There is too much missing here to give any clear rundown. In fact, only thisou
first minute is used in the final edit (the final 15 seconds or so were dialed out). At the
start of page 58 (:56 in the written score), the Violins | play small octave Bb quarter note
to A half note to Ab quarter note to (next bar) A quarter not&tt half note (followed by
a quarter rest). Violins Il play the same except for that Ab quarter note at the end of the
firs bar mentioned. Viole play rising and falling™l8ote figures; celli play rising and
falling 8" note figures. CB play F#/B/F#hole notes tied to dotted half notes next bar.
The vibe, after a dotted"8est, plays a trem between Lines 1 & 2 A%Qdtes to G
dotted §'to G-F# 32nds down to Line 1 G half note.

The cue ends (after a contrary motion glissandi of the harpscaricary motion
16" figure runs of the strings) with violins ffs> on middle C whole note, held fermata.
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Violins Il play small octave register Ab whole note. Viole play small octave C. VC play
Great octave C; CB on F# whole note, held fermata.

kkkkkkkkkkkkkkkkkkkkkhkkk

AThe BGuesXkuw[®MA] Lentoin C time,16 bars, 1 minute. Page 60

in the score. Chapter 11 starting at :47 in the dvd. Track # 18 on the cd. Scene: Montag

arrives home from work to see Linda being visited by threé&iginds fers nothig!).
He walks into another room and hides a book within a basket.s@db(muted) strings.
Harps/batt/CB tacet.

Each strings section (violins | & Il, viole, celli) are separated into two staves. In
Bar 1,top staff divisi violis | play Line 3 D down to Line 2 G quarter notes to F half
note,pp<>. In Bar 2, they play B down to D quarter notes to D half note. In Bar 3, up
to G down to Line 2 C quarter notes to Bb half note. In Bar 4, E down to A quarter notes
to Ab half note.After a half rest in Bar 1, bottom line or staff violins | play Line 3 C
down to Line 2 F quarter notes to (Bar 2) E half note. Then up to A down to D quarter
notes to (Bar 3) C half note up to F down to Bb quarter notes to (Bar 4) A half note up to
Line 2 Eb down to Ab quarter notes to (Bar 5) Line 1 G half note, followed by a half rest.

Meanwhile, back in Bar 1, top staff violins Il (divisi a 4) play dyad half notes
Line 2 D/G to C/F to (Bar 2) B/E to A/D to (Bar 3) G/C to F/Bb to (Bar 4) Line 1t&/A
Eb/Ab. Every two bars the notes are under the legato slur line. Bottom staff Violins Il
play descending half note dyads Line 1 Eb/Bb to Db/Ab to (Bar 2) C/G to B/F to (Bar 3)
Bb/E to Ab/D to (Bar 4) G/C to Ab/Cb. So what we find are descending bidfahnords
Eb maj 7 (Eb/G/Bb/D) to Db maj 7 (Db/F/Ab/C) to (Bar 2) C maj 7 (C/E/G/B) to the B
half-diminished 1" (B/D/F/A) to (Bar 3) C Dom % (C/E/G/BB) to Bb Dom ¥
(Bb/D/F/ADb) to (Bar 4) A min ' (A/C/E/E) to the Ab minor (Ab/Cb/Eb).

In Bars 59, the violas and celli take over that pattern. So top staff viole play Line
2 D to Line 1 G quarter notes to F half
notes D/G to C/F, etc.

Skipping to Bar 10, violins |, after a quarter rest, gdagrescendo a twbar
phrase. In Bar 11, violins Il play it as a beginning overlap. In Bar 12, the viole play that
two-bar phrase. Etc.

*kkkkkkkkkkkkkkkkkkk

AThe ReadXVINGID] Andante Cantabilen C time, 24 bars,
1:32. Pages 62 & 63 iime score. Track # 19 on the cd. Scene: Montag gives the ladies
a forced reading of a poignant novel passage.
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Violins (sordg play the melody line (violins Il an octave lower). They pigy

crescendo

Lines

2

& 3

E balf hoteltoftriplet galueB t o

guarter note up to (Bar 2) D to C half notes, decresce8dodscelli play pp > whole
notes Eb/Bb/Eb/G (Eb maj). In Bar 2, the violas take over on G/B/Eb/G. Harp Il plays p

rising 8" notes Great octave HRb-Eb-G (followed by a half rest) but harp | immediately

takes over the arpeggio. So, after a half rest, harp | plays mideli@GhCb to (Bar 2)
descending Ciis-Eb-Cb (followed by a half rest) but harp Il again takes over to complete
the twabar arpeggio on descendiamall octave &b-Bb-Eb.

In Bar 3, the violins continue the melody line on G quarter to Ab half to Cb

guarter to (Bar 4) Cb half note to Bb half note (all notes under the legato slur line). In

Bar 3, celli play the Cb/E/G/Bb whole notes decrescenddar 4, violas play the

B/Eb/G/B whole notes. The harp plays risifyrtes EBb-Eb-G to (harp 1) CEEb-G-
Cb to (Bar 4) Line 2 descending @ Eb-Cb to (back to harp Il) small octave Eb-Bb-
Eb. Repeat next several bars.
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In Bar 5, the violins play Lies 2 & 3 Eb half note to triplet value D half to B
guarter notes up to (Bar 6) F to Eb half notes. VC play whole notes Db/G/Bb/Eb. In Bar
6, viole play Eb/G/B/Eb whole notes.

In Bar 7, the violins play the B quarter up to D half note to C quart&aog)
the A to Bb half notes. VC play whole notes Bb/Eb/G/Bb. Viole in Bar 8 play
G/B/Eb/G.

In Bar 9, the harps return to the notes in Bags(lepeat thru Bar 16). Violins
play Eb half note to triplet value D half to triplet value E quarter to (BG quarter
down to D half note (all these notes under the slur line and cresdecdescendo) to Bb
quarter up to (Bar 11) D quarter to C half (under the slur line) to A quarter to (Bar 12) C
to B half notes, decrescendo. Etc etc. The cue end orbthadiented triad (Eb/G/B).

*kkkkkkkkkkkkkkkkkkk

AThe Ni gChetxXxwal joMS]0Allegroin C time, 57 bars, 2:19.
Pages 64 thru 67 in the score. Track # 20 on the cd; Chapter 12 on the dvd. Scene:
Montag is restlessly asleep experiencingghtmare. Note: Bars 48 thru 57 were deleted
in the final version of the film.

The soli violas (not indicated asrdg play quarter notes middle C (middle line
of the normal alto clef for this instrument) to B down to F up to A to (Bar 2) the Ab
whole note rinforzando ( > accented above the nqie)to df decrescendo on the Ab
note. All notes are under the legato slur line. In Bar 2, the violins are unison on small
octave Ab whole note sf and rinforzandw@rked. In Bar 3, pizzicato VC/CB pluck
guater notes small octave-E-C-E (repeated thru Bar 15). In Bar$b4the violas repeat
Bars 12. In Bar 6, Violins Il playp < sf > Line 1 descending quarter notes=&C up to
F to (Bar 7) the E whole note rinforzando (all notes under the legatorsir lin Bar 8,
violins | play Line 1 quarter notes-Bb-Eb up to Ab to (Bar 9) the G whole note
rinforzando. In Bars 111, the violas repeat Bars2lagain, repeated next four bars thru
Bar 15. In Bar 12, violins Il repeat Bar 6 (and repeated nexbass). In Bar 14, violins
| repeat Bars-®. In Bar 15, then, violins | play the G whole note; violins Il play E; viole
play Ab.

Also in Bar 15, the harps (each harp has two staves) enter the cue playing contrary
motion 18" note figure arpeggios. Hait plays fortissimo ascending 1@otes middle
C-E-G-B (C maj 7) to next figure of Line 2-€-G-B to descending 16ths-8-E-C to B-
G-E-C (repeat next two bars). Harp Il plays descending 16ths Line@tEBb-C (C
half-diminished 1) down to the next §jure to middle C, then back up. Repeat next two
bars.
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In Bar 16, the vibe strike$fd_ine 2 Eb min (Eb/Gb/Bb) whole note triad with let
vibrate mini curve lines extending out to (Bar 17) the E min (E/G/B) whole note triad.
Repeat this twdbar patten thru Bar 23. Violas playffsdecrescendo the small octave C
dotted quarter note on the dowaw (followed by an 8 rest) to the Db dotted quarter
note on the dowabow g$f > and also on the dowlbow. In Bar 17, the viole play the C
dotted quarter to Hotted quarter. Repeat this tar pattern thru Bar 47. VC are now
fortissimo after the steady crescendo since Bar 12. They pluck quarteff ieéespre)
small octave DHEb-Db-Eb to (Bar 17) €E-C-E (repeat this twdbar pattern thru Bar 47).
CB playthis pattern inversely. So we find, in Bar 16 EGC-E to (Bar 17) DEEb-Db-Eb
(repeat thru Bar 47).

In Bar 18, the violins return. Violins | play Line 3 quarter notes G to Ab fingered
tremolo $f (quarter note value or beat value in C time) to thecato Eb 8 note
(followed by an 8 rest). Then it plays G to A fingered trem to E staccit@@lowed
by an §' rest). Repeat next bar. Violins Il plays the G to A fingered trem (quarter note
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value) E 8 (followed by an 8 rest), then G to Afingered trem to Eb"8(in other
words, the inverse of violins I). Repeat next bar.

Harp | now plays a twibar rising to falling 18 note arpeggio pattern starting
from small octave C (c). So we find ascending 16#it5G-B to middle GE-G-B to
Line 2C-E-G-B to Line 3 GE-G-B, then descending-B-E-C and so forth. Harp Il
plays contrary motion of descending 16ths starting on Line 3 Bb. So we fi&bHb-
C down to small octave C, then ascending. Repeat 2X next four bars.

In Bar 20, violins Inev  p | ay ™Maoteffiguce of Libe 3 A down to F. So we
find A-F-A-F-A-F up to A & (followed by an 8 rest), then repeat the pattern same bar.
In Bar 21, it plays an octave lower to Line 204FF-A-F-A to A 8" (repeat same bar).
Violins 1l play it as BbDb-Bb-Db-Bb-Db up to F staccatd"qrepeated same bar) to (Bar
21) an octave lower on BBb-Bb-Db-Bb-Db u p t B (repeat(sdmé ba)). IndBars
22-23, they repeat Bars 11D.

In Bar 24 (:55), the vibe now plays fortissimo rising quarter tridds Line 1 E
min (E/G/B) to F min (F/Ab/C) to F# min (F#/A/C#) to G min (G/Bb/D). Repeat next
bar. Violins | playp < sfLine 1 Ab min (Ab/Cb/Eb) quarter note triad to G min
(G/Bb/D) 8" note triad (followed by an"8rest) to the F# min (F#/A/C#) quiar note
triad to the F min (F/Ab/C)%note triad p < sf(followed by an & rest). Repeat next
bar. Violins Il play that pattern but in different triads creating a dissoffizaut.e So we
find the Line 1 A min (A/C/E) quarter note triad to G# (G/BB) 8" note triadp < sf
(followed by an 8 rest) to the G min (G/Bb/D) quarter note triad to the F# min
(F#/A/C#) 8" note triad. Repeat next bar. Harp | plays three ascendihgalé figures
on GE-G-B starting on small octave C (followed by a gearest). Repeat next bar.
After a quarter rest, harp Il plays the same range butBb-Gb-Bb. Repeat next bar.

In Bar 26, the harps play the chords in descending mode starting on Line 3 B for
harp | and Line 2 Bb for harp Il. Repeat next bare Vie strikes quarter note triads Ab
min (Ab/Cb/Eb) to A min (A/C/E) to Bb min (Bb/Db/F) to B min (B/D/F#). Repeat next
bar. Violins | play Line 2 E min (E/G/B) quarter note triad to the Eb min (Eb/Gb/Bb) 8
note triad (followed by an"8rest) to D mm (D/F/A) quarter note triad to the Db min
(Db/Fb/Ab) 8" note triad (followed by an'8rest). Repat next bar. Violins Il plathe F
min to E min, then the Eb min to D minor. Repeat next bar.

In Bar 28, violins Isul Gplay fortissimo small octave 8" gliss up Line 1 Ab 8
(followed by a quarter rest), then Ab gliss up to Line 1 A (followed by a quarter rest).
Repeat next bar. After a quarter rest in Bar 28, violins Il respond to the gliss of violins |
with a df pizzicato on Line 1 E'8(followed by an 8 and quarter rest), then Ef} 8
(followed by an 8 rest). Repeat next bar.

In Bar 34 (1:16), violins | play fortissimo descending 16ths rinforzantiodgte
of each figure) Line 2 B-G-E to next figure of EXBb-Gb-Eb (repeat this phrasame
bar). Violins Il play contrary motion on ascending 16ths@&#Bb-Eb to DF-A-D
(repeated same bar). The vibe strifdsne 1GbBb 8t hs t o AB®@Dot ri pl et



Line 2 B half note. Harp | plays descending 16ths LineG-B-G down to small otave
G (followed by a quarter rest). Harp I, after a quarter rest, plays descending 16ths as
well.

In Bar 42, the violins play the same pattern, but-b@adthe harps are arpeggiando
guarter note chords thru Bar 43. Harp | plays on C maj 7 (C/E/B1&), in Bars 4415,
t he harp | plays the quarter note chords
diminished 7ths arpeggiandi to nampeg. The music is dialed out towards the end of
Bar 47. The rest of the cue is theco a poco ralkecion that is much different from
controlled upheaval music. The scene from Montag awakening from his nightmare
dissolves into the face of Clarisse waking up to hear the fire engines approaching her
house. For some reason, Herrmann or Truffaut decidextdlo the final bars of the cue.

Here we see viole/VC/CB playimap crescendo D to C half notes down to (Bar
49) E up to B quarter notes to Ab half note tied to whole note next bar, decrescendo. VC
still holds the whole note in Bar 51, and the violaglhbthru Bar 52. In Bar 50, after a
half rest, Violins Il play Line 1 G half note to (Bar 51) F# half note down to middle C up
to F quarter notes to (Bar 52) the E whole note tied to next bar. After a half rest in bar
52, violins | play Line 1 B half ne to (Bar 53) Bb half note down to Eb up to Ab quarter
notes to (Bar 54) the G whole note. After a half rest in Bar 54, violins Il playsthat
Line 1 G half note to (Bar 55) the F# half to C up to F quarter notes to (Bar 56) the E
whole note. Aftera half rest in Bar 55, violas play the middle C half note to (Bar 56) the
B half note down to the E up to A quarter notes to (Bar 57) the Ab whole note, held
fermata. End of cue.

*kkkkkkkkkkkkkkhkkkhkkkk

AThe S kCyelXXIXgoW4] adento in C time.20 bars, 1:17. Page 68 in
the adjustednarked score (original page 70). Track # 21 on the cd. Note: This cue was
drastically reduced to only the first five bars (about 17 or 18 seconds).

The VC/CB argop bowed tremolo on whole note Great octave Alpéed thru
Bar 4, but decrescendo in Bar 4). After a quarter §n@& in Bar 1, harp | playson
small octave B (b) staralone §' up to Line 1 E down to middle C 8ths (crossbeam
connected) up to Line 1 B quarter note, let vibrate. After a hal§aader rest, harp Il
plays Line 1 B quarter note harmonic (with the tiny circle above the note).

In Bar 2, the viole join in and plgyp the small octave Ab whole note bowed trem
(repeat thru Bar 4). After a quarter arftir8st, the vibe playsptheB ( bd) st and

ino

al o

8up to Line 2 E (e66) down to C 8ths (cross't

let vibrate.

In Bar 3, violins 11 join in playingop the Line 1 Ab whole note trem (repeated
next bar and decrescendo). After a quarter &hek&, harp | plays middle C"80 ~D
8ths up to Line 2 C quarter note. Harp Il plays the Line 2 C harmonics on that last quarter
beat.

46



In Bar 4, violins | join in playingp the Line 2 Ab whole note bowed tremolo.
After a quarter & 8 rest, the vibe plgs Line 2 C stand aloné"&ip to FD 8ths
(crossbeam connected) to Line 3 C quarter note.

In Bar 5, violins | are soli strings playing Line 3 E whole note bowed tremolo
(repeated next three bars). After a quarter dhek&t, harp | plays small octayd 8" up
to Line 1 FD 8ths to A quarter. Harp Il plays Line 1 A quarter note harmonics.

In Bar 6 (that you do not hear in the movie), violins Il play Line 2 E whole note
bowed tremolo. Then in Bar 7, the viole and VC play on E. Then the CB playeah Gr
octave E bowed trem whole note in Bar 8. So we see a famous Herrmann technique of a
pyramid ascent and then descent in Bars 1 thru 8. It occurs one and a half times more in
the cue. In Bar 9, VC/CB are bowed trem on whole notes small octave EB#&ihi2).

Harp | plays, after a quarter rest, ascendifig@es small octave GBD to triplet 8ths

D-E-F to B quarter note. Harp Il is harmonics on the last quarter note beat on B. Then
the vibe plays that pattern in the next bar while the violeifoon the bowed tremolo

Line 1 Eb. Etc.

*kkkkkkkkkkkkkkkkhkkkkkkkkkkkx

AThe Wi Que>XXX\BM1] Lentoin C time, 9 bars (plus a grace
bar), 30 seconds. Page 69 (original page 71
page at the bottoralf). Track # 22 on the cd (:0Q35). Sordsviolins/viole/celli only.
Scene: Linda asks Montag at the morning front door for him to choose between her or his
books. He says, fAél just dondét know. O Then
boarded upvindows (the firemen raided her house the evening before).

In the grace bar, violins | are soli playipg crescendo Line 2 E quarter note on
the upbow up to Line 3 E quarter note to (Bar 1) Line 3 D decrescendo half note,
followed by a quarter restin Bar 1, violas play small octave B on thelupw to Line 1
B quarter notes to D half note. After a quarter rest, violins Il play Line 2 D quarter note
on the upbow to C half notepp< >. VC play small octave B to A half notes.

In Bar 1, violins | ontinue with Line 3 C quarter note to (Bar 2) B half note
(followed by a quarter rest) to A quarter to (Bar 3) Ab half note (then quarter rest) to A
guarter to (Bar 4) Ab half again (then quarter rest) to A quarter to (Bar 5) G half. After a
guarter restyiolins | play Line 2 F quarter to (Bar 6) E half (then quarter rest) to D
guarter to (Bar 7) C half (rest mark) to B quarter to (Bar 8) Bb half (rest mark) to A
guarter to (Bar 9) G whole note, held fermata.

In Bar 2, after a quarter rest, violins IaglLine 1 B quarter to A half. In Bar 3,
after a quarter rest, they play Ab quarter to A half notes (repeat Bar 4). After a quarter
rest in Bar 5, they play G quarter to F half notes. In Bar 6, we see a divisi indication in
which the lower violins Il @y (after a quarter rest) the E dotted half note while the top
line, after a quarter rest, play E quarter up to G half note. In Bar 7, we find middle C
dotted half note while top line play middle C quarter up to G half note. In Bar 8, Bb
dotted half byhe bottom line while top line play, after a quarter rest, Bb quarter up to F
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half tied to F whole note in Bar 8, held fermata. The Bb is also tied to whole note in Bar
9.

In Bar 2, violas play small octave G up to G quarter notes to F half < >. In Bar 3,
E up to E quarters to F half (repeat next bar). In Bar 5, E up to E quarters to D half note.
In Bar 6, small octave C up to middle C quarters to B half (repeat next bar). In Bar 8,
now divisi, top line play the F whole note tied to whole note in Baef] fermata. After
a quarter rest, bottom line play D to Db half note tied to whole note next bar.

In Bar 2, VC play descending half notes small octave G to F crescendo
decrescendo to (Bar 3) Eto D < >to (Bar 4) Cto B <>to (Bar 5) Bb to Ab <Bato (
6) Gto F <>to (Bar 7) E to Eb <>to (Bar 8) D to Db tied to whole note next bar, held
fermata. End of cue.

*kkkkkkkkkkkkkkkkk

AT. V. AeeXXigRees10 M 2] C time, 7 bars, :15. Also on page 69
(original page 71) of the score (bottdwalf). Track # 22 on the cd starting at :36. Scene:
Mont ag asks a neighbor | ady of Clarisseos
they were special and taken away because they had no television antennas on their roof.

Muted violins play (violns Il an octave lower) Lines 2 and 3 D minor (D/F/A)
whole note triagp crescendo to (Bar 2) the Eb min (Eb/Gb/Bb) whole note triad,
decrescendo. Viole also play this Line 1 chords. Repeat 2X next four bars.

The glock playpp on 8" notes Line 2 AF-A-F (connected by a crossbeam) to A
F (crossbeam connected) to stadne A &' (followed by an 8 rest). In Bar 2, it strikes
on repeated{b 8ths. In Bar 3, it plays Bb down to Eb teH) repeated same bar and
repeated in Bar 4. Barsé= Bars 12 for the glock. The cue ends in Bar 7 on the Eb min
triads, held fermata, decrescendo.

*kkkkkkkkkkkkkkkkkkk

AThe P aueXxXx¥i$av3] Lentoin C time, 18 bars, 1:12. Pages 70 &
71 in the score. Track # 23 on the cd. Scene: Montag sneaksim® C a ffitedoi n 6 s
find photos. Violins | and Il are both two staves each.

The vibe softly strikepp Line 2 Eb whole note, let vibrate. The top line or staff
of Violins 1l play descending quarter notes Line 28b-F, p < > (followed by a quarter
rest). After a quarter rest, the bottom line or staff of violins Il playFatb (all three
notes under the legato slur linp)< > . After an &' rest, top line violins | play a series
of two note figures of 8 notes (connected each by a crossbeafowffigures per bar).
So they play p Line 3 Bb down to Gb (followed by &hr8st), then next figure of the
same BbGDb, repeated throughout the bar (4X). Each figure mas anderneath. After
an 8" rest, bottom line violins | play contrary motiohldne 3 C up to Eb, repeated three
more times. Each twoote figure hap > underneath.
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In Bar 2, top line violins | play, after ai'8est, Line 3 A down to F played 4X.
Bottom stalff of violins | play, after arf"8est, B up to D 4X. The vibe #tes the A Line
2 whole note. Top line violins 1l play descending quarter notes Lind=ZEAfollowed
by a quarter rest). After a quarter rest, bottom line violins Il pl&yF, < >.

In Bar 3, the vibe hits Line 2 C whole note. Top line violins #ypdjuarter notes
Gb-Eb-Db (followed by a quarter rest). After a quarter rest, bottom line violins Il play
Eb-Db-C. Top line violins | play, after arf"@est, Gb down to Eb played 4X. After an
8" rest, bottom line violins | play Bb up to C played 4 X.

In Bar 4, the vibe strikes the F whole note. Top line violins Il play quarter notes
F-Db-C (followed by a quarter rest), while bottom line (after a quarter rest) plag-Db
Bb. After an 8 rest, top line violins | play F down to Db 4 X; bottom line sl play
Gb up to Bb 4 X.

In Bar 5, the vibe sounds Line 1 A whole note. Top line violins Il play quarter
notes EC-B (quarter rest), while bottom line plays (after a quarter re®)@& After an
8" rest, top line violins | play E down to C"8otes played 4X; bottom line on F up to A
played 4X.

In Bar 6, the vibe sounds the Line 1 Fb whole note. Top line violins Il play
quarter notes GBb-Fb (quarter rest), while bottom line plays-&Rb-Eb. After an 8
rest, top line violins | play Eb down ©b 4 X, while bottom line plays Fb up to A 8
note figure played 4X.

In Bar 7 (:24), violins 1l now join in on thé"ote figures while the violas and
celli now play the descending quarter notes. The vibe strikes on Line 2 C whole note.
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Violas playdescending quarter notes Line 2-8b-F (followed by a quarter rest). After
a quarter rest, celli play descending quarter note§-Gbpp< >. After an 8 rest, top
line violins | and Il play Line 2 Bb down to Gb played 4X. Bottom line violins | & 11
play Line 2 C up to Eb 8ths played 4X. The CB gdayx unison small octave Eb
whole note to (Bar 8) divisi A dotted half notes (Great & small octave registers),
followed by a quarter rest.

In Bar 8, the vibe strikes the Line 1 B whole note. Viokygégato quarter notes
Line 1 A-F-E <> (quarter rest following) while VC play (after a quarter rest) Line 1 F
E-C. InBar 9, CB play unison small octave C whole note to (Bar 10), divisi F dotted half
notes.

In Bar 16 (1:00), there are double bar linkes: the cue signifying a change. CB
playssfp >on Great octave E/Bb whole notes tied to next ppy &nd tied to Bar 18,
held fermata. VC play the Bb whole note tied next two bars. Violas play small octave E.
Violins Il play Bb/F#, and violins | sand the small octave G/Line 1 F# whole natés>
ppto Bar 18, held fermata. It looks like the E mihffat 5" (E/G/Bb/D/F#) but without
the 7" note (D). At any rate, after a quarter rest in Bar 16, the vibe strikes jspgtiyn
Line 1 F# dottedhalf note (repeat next two bars). After a quarter rest, harp 1l ptays 8
note figures Bb up to Db, BDb, Bb-Db (repeated next bar) to (Bar 18) where, after a
guarter rest, it plays BBb, Bb-Db, then a quarter rest held fermata. Harp | plays small
octave Gupto Line 1 F, Bbupto Line 2 C, Ebupto Line 2 E. In Bar 17, after a quarter
rest, Gb up to Line 2 F, Bb up to Line 3 C, Line 2 F up to Line 3 Gb. In Bar 18, after a
guarter rest, small octave G up to F, Bb up to Line 2 C, followed by a questdreld
fermata.

*kkkkkkkkkkkkkkkkkk

AThe dueXalgdioM4] Allegro Moderatan C time, 19 bars, :47.
Pages 72 and 73 in the score. Track # 24 on the compact disc. Scene: In a suspenseful
scene, the Captain approaches closer and clobés tdfice where Montag is still
looking for photos of Clarisse.

VC/CB play $f on unison Great octave register F# whole note tied to dotted half
note next bar (followed by a quarter rest). Viole play fortissimo ascending pizzicato
guarter notes #5-B (followed by a quarter rest), repeated next bar. Violins Il filay
pizzicato quarter notes small octaveBB-D (followed by a quarter rest), repeated next
bar. Violins | playff pizz quarter notes small octavelBF# (followed by a quarter rest),
repeatedhext bar. Combined we hear the E minor (E/G/B) quarter note triad to G min
(G/Bb/D) to B min (B/D/F#). After a half and quarter rest, the glock plays fortissimo
Lines 2 & 3 quarter notes. Harp Il plays small octave and Line 1 C quarter notes; harp |
plays $f Line 1 & 2 C quarter notes. Repeat next bar.

In Bar 3, VC/CB play & on Bb whole note tied to (Bar 4) dotted half notes.
Viole play rising pizzicato quarter notes&sD (followed by a quarter rest). Violins Il
play pizz notes BiD-F; violins | play DF#A. So combined we hear the G min to B min
to D min (D/F/A) quarter note triads. Repeat next bar. After a half and quarter rest, the
glock and harps sound Eb quarter notes, let vibrate. Repeat next bar.
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In Bar 5, we once again hear tedsvonote figuresof8not es encountered
Photos. o0 (see Bar 7 of that <cue). Et c.

*kkkkkkkkkhkkkkkkkhkk

A Ve r tCue YXXIW [10M5] Molto Moderatoin C time, 15 bars, :53.
Pages 74 & 75 in the score. Track # 25 on the cd. Scene: Momtagwaen the
Captain again asks how he got in the office.

Here is a rare bit of mickemousing by Herrmann in Bar 1 as Montag falls faint.
We see him utilizing the familiar technique of fast falling arpeggios (essentially sounding
like falling glissamli but actually they are playing diatonic intervals rather than a
chromatic one). Harp | playsfour 32" note figures (eight 32 notes per figure) starting
on Line 3 B. So we find &-E-C-B-G-E-C (reversed C maj 7) down two more octaves
to small octae C, then ascending back up, decrescengp.tdHarp 1l plays the reversed
C haltdiminished (C-Eb-Gb-Bb).

Sordsviolins | play $f fingered tremolos between half notes Line 1 E/G to G/B
(repeated same bar). Violins Il play the fingered trem batvelf notes G/Bb to Bb/E,
repeated figure same bar. Violas play the fingered trem on Eb tdf@bgcsescendo.
VC and CB play the Great octave B whole ndfe-slegato played to (Bar 2) the Bb
dotted half notepp.

In Bar 2, the vibe playpprising triplet quarter note Line 1-B-B to Line 2 Eb

Gb-Bb. Violins | playppthe Line 1 Gb/Bb dotted half note (divisi) dyad, followed by a
guarter rest. Violins Il play B/Eb dotted half notes. Violas play E/G dotted half notes.
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InBar 3,thevibeplays 30 tripl et quGhBiteGE-Ghot es Li

Violins | play the G/B whole note dyad to (Bar 4) Gb/Bb whole notes to (Bar 5) G/B
dotted half notes (followed by a quarter rest). Violins Il play Bb/E whole notes to (Bar 4)
B/Eb to (Bar 5) Bb/E dottedalf notes. Viole play EB/Gb whole notes to (Bar 4) E/G to
(Bar 5) Eb/Gb dotted half notes. VC/CB play the B to Bb whole notes to B dotted half
notes.

In Bar 4, the vibe plays triplet quarter noteAfC to DbFb-Ab. In Bar 5, it
plays GBb-D to EbGb-Bb.

In Bar 6, Violins | play the Fb/Ab half notes to Fb/Ab tenuto quarter note dyad to
Fb/Ab quarter dyad again to F/A tenuto quarter note dyad (all three quarter note dyads

are part of a A30 triplet val uelayptett er n.

pattern as well on other notes. VC/CB on Bb dotted half notes. Etc.
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Al nf or @ouaXXXvgioMad] Lentoin C time, 11 bars, :49. Page 76
(original page 78) in the score. Track # 25 on the cd (:54 to 1Sine: Linda goes to
the information box and informs on her own husband.

Muted violins 1, I, and violas each have two lines or staves. Violins | top line
play Line 2 Eb/Ab half notes to E/B half notes (repeat next bar). Bottom line violins |
playLine2 A/ B to G/ C (cd660) . So t Riaversianc o nd
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(G/C/E/B). Violins Il play the same, but an octave lower. Violas top line (treble clef)
play Line 2 C#/E to A/D half note dyads (repeated next bar). Bottom line violas play
middle C#/E to A/D.

In Bar 3, the vibe and harps are soli. The vibe pigyjsine 2 Cb/Eb/Ab (T
inversion Ab min) half note triad to C/E/A half note triad. Repeat next bar. Aftef an 8
rest, harp 1l plays (octave apart) Contra and Great octaveaes)yigbEb-Ab 8" notes
(crossbeam connected) to stand alone Cb 8ths. After a half rest, harp | plays Lines 1 & 2
C-E-B 8" notes (followed by an'8rest). Repeat next bar.

Bars 56 = Bars 12, but an octave lower. Bars8/= Bars 34.

In Bar 9,volins | playpp < Line 1 E whole note to (Bar 10) F whole note,
decrescendo. Violins Il play small octave B (b) whole note to (Bar 10) Db whole note.
Viole play Db/F to (Bar 10) D/Gb. VC play Db/Ab to D/A. After a quarter rest, harp |
plays mf Line 1 B acciaccatura (grace note) up to Line 2 Bb quarter note played 3 X to
(Bar 10) three more times (followed by a quarter rest).

In the film, the music is dialed out here. There is one final bar, however. This bar
equals Bar 9, sf and rinforzando, heldnieta and decrescendo.

*kkkkkkkkkkkkkkkk

AThe e EXX\0[11M1] Vivoin 6/8 time, 71 bars, 2:11. Pages 77
thru 79 (original pages 781) in the score. Track # 25 starting at 1:43. This cue was
seltborrowed a year later for the Truffaut filfihe Bride Wore Blagkcue XV, Bars 1
10. Scene: Montag intercepts Clarisse. They go to her boarded up house and search for a
list of names her father had in a vase.

Strings are muteds¢rdg. CB play fortissimo pizzicato Great octave A dotted
quartemote (half bar value in 6/8 time). Repeat next bar. VC play plzmoges
ascending AE-B (crossbeam connected) to middle T(®llowed by a quarter rest).
Repeat next bar. Viole play pizz (after dhr8st) EB 8ths (crossbeam connected) to
middle C 8" (followed by a quarter rest). Repeat next bar. Violins | & Il, after a quarter
rest, play pizz 8 note middle C to crossbeam connected 8tiis B Repeat next bar.
After a quarter and"8rest, the glock strikef the Line 2 E dotted quarteote. Repeat
next bar. Harp Il plays Line 1 & 2 E dotted quarter noteskarp | plays Line 2 & 3 E
dotted quarter note, let vibrate. Repeat next bar.

In Bar 3, the CB pluck the Ab dotted quarter note. VC play risthgdtes Ab
Eb-Bb (crossbeam emected) to middle Cb™8and so forth (simply flat the notes in Bars
1-2).

In Bar 5, the CB pluck the F# dotted quarter. VC pluckJg#F# 8ths to A 8.
Ditto viole. Violins are pizz (after a quarter rest) on'At8 crossbeam 8ths CR#-G#.
Theglock and harps strike on the C# dotted quarter notes after a quartét rastl 8
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Repeat next bar. Bars8/= Bars 34 for the strings, but glock & harps play B. Bars®
= Bars 56 for the strings, but glock & harps play A.

Starting in Bar 11, thharps and glock are tacet al fine. Arco violins | and viole
play the melody line in contrary motion, espf < >. Violins | play B (b) quarter down
to A 8"to G quarter to F'8up to (Bar 12) A quarter to G"8then F quarter to E"8
Arco violasplay small octave E quarter to F 8p to G quarter to A'8down to (Bar 12)
D quarter to E 8, then F quarter to G"8 Violins Il play middle C/E dotted half notes to
(Bar 12) B/D dotted half note dyad. VC playf < A/E dotted half notes to (Bar L&/D.
CB playp < > small octave A dotted half to G in Bar 12.

In Bar 13, violins | play G quarter to F'SE quarter to D'8to (Bar 14) E quarter
to D 8", middle C quarter to B'8 crescendalecrescendo. Viole play small octave C
quarterto D 8, E quartertoF8 o ( Bar 14) a repeat of Bar 13
dotted half notes to (Bar 14) unison A. VC play F/C to D/A. CB play F to D. Etc.

*kkkkkkkkkkkkkkkkkkkk

AThe MuaXKX¥IF[1AM2] Lentoin ¥ time, 13 bars, :46Page 80
(original page 82) in the score. Track # 26 on the cd. Scene: Montag and Clarisse go
their separate ways. The scene cuts to Linda admiring herself in the mirror (perhaps
proud that she turned in her husband!).

Muted violins | and viole plapp crescendo the melody line of Line 1 (for
Violins; small octave for viole) F# half to G quarter notes to (Bar 2) B half note to C
guarter note (all notes under the legato slur line). Then C half to Db quarter to (Bar 4) F
half to Gb quarter to (Bar $}# quarter down to D# quarter up to E quarter. Violins Il
play small octave G/B dotted half notes to (Bar 2) C/E dotted half note dyad. In Bar 3,
they play Line 1 Db/F to Gb/Bb. In Bar 5, they play G/B dotted half note crescendo.
Celli play Great octa E/B dotted half notes to (Bar 2)A/E. Then Bb/F to E. Silent in
Bar 5.

In Bar 6, a new development of the cue occurs. Violins | are bowed tremolo on
dotted half notes Line 1 A/Line 2$fpwhile violins Il are bowed trem on Line 2 C/E
sandwiched irbeween. So we hear the F maj 7 (F/A/C/E) chord. VC/CB glpy> on
the Bb dotted half note tied to half note next bar. Harp Il pliySaitra octave Bb
grace note up to Great octave Bb dotted half note, let vibrate. Harp | plays his an octave
higher. After a quarter rest, the vibe plays mf"i6otes AC-E-F (followed by a quarter
rest). After a half rest, viole play forte Line 1 F# quarter note rinforzando to (Bar 7)
triplet value D# to 8 notes up to F half note rinforzando.

In Bar 8, the wlins play the Hlat maj 7 (Fb/Ab/Cb/Eb). Harps play as in Bar 6.

The vibe plays AKCb-Eb-Fb 16ths. VC/CB still play the Bb dotted half tied to half
note next bar. Etc.
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AFi re EuaXXKuWIELM3] Allegro Con Brioin C-3/4 meters
alternatig. 37 bars, 1:10. Pages 82 thru 85 in the score. Track # 27 on the cd.

Violins | play gf four Line 1 D 16ths (connected by crossbeams) to stand alone D
8" (followed by an 8 rest), then repeat pattern same bar. Violins Il play small octave
Bb, whie viole play of small octave G. So we have the G minor (G/Bb/D) combined
sound. VC/CB pluck pizz quarter notes Great octave Eb up to Bb up to small octave Eb
down to Bb. Combined it appears to be the Eb Map@ality (Eb/G/Bb/D).

In Bar 2 (now 34 time), violins | play $ffi 3 0 t ¥ notp figerds C#8-G
played 3X. The first note is rinforzando on each triplet figure. Violins Il play on small
octave GB-G played 3X. Viole play B5-E. Combined it appears to be the C# {utbh
7" tonality (G#E-G-B), yet VC/CB throw in notes not in that specific mix. VC play
pizzicato rising quarter notes Hb-Eb. CB pluck small octave Eb down to Bb up to Eb.
Violins & viole repeat this twébar pattern in Bars-8. However, VC and CB pluck
different pattens of quarter notes. VC play Great octave Bb down to Eb back up to Bb
up to small octave Eb quarter notes to (Bar 4 in % time) Bb down to Eb up to Bb quarter
notes. CB in Bar 3 play Great octave Bb up to small octave Eb back down to Great
octave Bb upd small octave Eb quarter notes to (Bar 4) Bb up to Eb down to Bb quarter
notes.

Il n Bar 5, violins | repeat Bar 1 to (Bar
8" note figures FE-D played 3X. Bars -B repeat Bars-B. In Bar 5, violins Il play the
pattern in Bar 1 but on notes stmtel octave A

figures Line 1 BC-small octave B played 3X. Repeat these bars in the next two bars.
Viole repeat Bar 1 in Bar 5, and then (in Bar 6 in % time3-& triplet 8" figure played

3X. Repeat next two bars. In Bar 5, VC play quarter notes small octave E down to Great
octave B down to E back up to B to (Bar 6 in ¥ time) small octave E down to Great
octave B down to E quarter notes. Repeat these two bars in-BaB/in Ba 5 play



